
容我再談《光中文集2020》（“PLHKS Journal 2020”） 中的老師作品。我
以為，老師教學生創作，最難教者，是教學生「喜愛」創作。如何能教
這「喜愛」的態度？我以為，其中一有效途徑，乃是透過展現教師的創
作，讓學生感受教師對創作的「喜愛」。 

—關思偉校長

 
2020年是特別的一年，整個下學期在疫情中渡過，縱使停課期間，我們
停課不停學。學習困難，可是生活依然得繼續。我們嘗試整合手上的文
章，再加入其他科組的作品，其中更有老師的創作，令19-20年的《光中
文集》成為了特別的一本合集。

—溫紹武老師
中文科主任

Seeing the paramount role creativity plays in human life, we incorporate 
creative writing into the English curriculum of Pentecostal Lam Hon Kwong 
School to nurture students’ creativity, expand their sense of what is possible, and 
increase the fun of learning English.

—Ms Winnie Low WM
Chairperson of English Panel

2019年，中文科出版了第一本《光中文集》，收錄了學生的中文佳作；
2020年，文集由中文科向外擴展，觸及英文、音樂、視藝、話劇、短片
劇本等多個範疇，為的是讓讀者更見光中學生不同的才能。除此之外，
學校亦力邀老師賜稿，把文集更推一層樓。

—黃麗萍老師
藝術教育主任

五旬節林漢光中學是位於香港沙田
區的基督教學校，以傳揚福音為宗
旨，引導學生認識真理，並依照教
育局所規定標準課程，以求學生在
靈、德、智、體、群、美各方面均
衡發展。我們致力於營造愉快的學
與教環境，裝備學生，迎接二十一
世紀的挑戰。

學校是以英語為主要教學語言的中
學，著重提升學生兩文三語的能力
。學校對推廣文藝創作一直不遺餘
力。在課程規劃上，本校進行了多
項課程改革，包括語文教育學習領
域、藝術教育學習領域等，務求讓
學生裝備自己，與時並進。

本校兩語文科旨在提高學生讀寫聽
說及思維能力，培養學生語文學習
興趣。另與藝術教育學習領域各科
組，鼓勵學生文藝創作，安排學生
參與香港及全國的各類型文藝創作
比賽，以開拓學生視野，又將學生
創作予以出版。

五旬節林漢光中學
Pentecostal Lam Hon Kwong School

《光中文集》乃五旬節林漢光中學
師生創作的平台，鼓勵師生發表各
類文藝創作，累積他們的創作經驗
，與校內及校外人士分享。

《光中文集》於2018-19年面世，當
中輯錄了多篇我校學生的中文作品
，有散文、文學創作、劇本、敬師
文章，並多項公開比賽的文章等，
反映了中文科和表演藝術科老師們
的文藝教育熱誠，既為學生搭建展
示作品的平台，亦為學生創作文章
或劇本提供可觀的參考材料。

踏入2019-20年，《光中文集》再接
再厲，內容更加豐富，邀請了更多
科組參與，為《光中文集》注入更
多類型的學生作品，包括中文科、
英文科、中國文學科、表演藝術科
、視覺藝術科、音樂科等。此外，
《光中文集》加入老師作品，得到
老師們支持，收集了多篇老師文章
、微型小說、劇本等，叫人鼓舞。

《光中文集》文章包含中文和英文
兩種語言，我們為之加入英文名稱 
“PLHKS Journal”。Journal有日誌、
期刊等意思，切合文集本質。文集
是日誌，它收錄了學年內師生作品
，是我校重要的學與教記錄；文集
是期刊，我們計劃能每學年定期刊
出。
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Ã�ѫਨ 2019�ѷŁ「�ٺ�।ড়2ȟܽΥӚɸ٤

�ܨѫpƉҰѤѫ�ѫɸąp�ćҽ�ѥ˟ѫ�ژȟÎ

ৼԽनژѫܱܨŇҋ2�ѫ܄Žژ�˟߃܄ࢃࡡֿࢋѫࡡѠ

Φܨɸ٤ąpѫ<ŕ《ژɸ٤С̊ʹ۫pƉࣙѾߦ

ćҽЏzŔژࢰł߄ӂѯ�ΥࣵԦØ�Ԙं̷ࢎ۫ࢋञ� 

 
H「
Ã�ѫਨ 2020�ØЇØŀÊʍҧčआʑ�ǩҽ

ӚÎÐਇ~Ņçݰ؛PRPژı࣡�দࣤ2ҧȟݰ܄łࠐ


Ã�ѫਨ 2020�čÉ2ҧȟ੩ǳژɸ٤pƉآòҎ࠭ѫ

pƉʘǩŒDૄ࠘� 
 
PRP ҧ̊ࣼǩ
Ã�ѫਨ 2020��čÉژ˟߃pƉ/̭

ôژ�˟߃ёϦѓਨ2ȟܽ߃˟ѫ̳�ܨǳʧࣜ�ćҽܱ

ΥࣵԦšχ̷ࣳࢎ۫ࢋ�˟߃ژܓ� 
 
٬ѷ
Ã�ѫਨ 2020�Êʍҧआʑѫܨ Ũ2�ѫŽ࠭

ѫÌࢵࣘΥ�}&čÉ࠭ѫşܐ “PLHKS Journal 2020”� 

Journal Ұѿ࣓�ҷëܱ͌êśѫਨژҽढ�ѫਨҎѿ࣓

Ǟɹѓড়2ɸ「Ê˟٤pƉҎΥӚোژࢦɸࢽড়ѫਨҎ

ҷëǞΥࢷ�Ć߭Իɸ「ʂҷëç� 
 
ǩԦࢦЏôѫਨ�̳ژǳʧࣜڀΩɹҎΥӚ�ѫ܄

ژ٤ѷઇ֞ÌԘڔЏô�ΩڀpƉ�ژ˟߃ԨݮX֭#܄
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Ǚোͧڀ�Ҏ ژ」2003 SARS�Ҏ ژ」2020 COVID-19�

অࣶ̐2
Ã�ѫਨ 2020�p Journalѿ࣓ژҽढҰȥ


ϥय߅ࣾÃ�ѫਨ ҏ�̸ʂҮͱôژ�2020 2020「ઇ֞

ʥǙ˂ࠞژͧڀݻԫ� 
 
SDԙƱژҎঢ̵়ďيӚ৸σ֭ژ˟߃ڀΩѕތ

Ҏࢷࣁ܌śpȟ「T̢śpȟҎࣟ˕˟߃ćҽ�Ìh

ԘśpúҎѫࡡąpŔ࣮ҧ��ʻԄ2�Υژʢӷਫ�Ҏ

ࣘѫŽΪćeڴঅÌhژ˟߃pƉʘǩͽDŒΥڴ�ô

ڎDƏژ܁״ɼࣽઇ֞v̆Ȥژ˙Ձ߭ɽ֛ঔķԌ�ѫ

 �ࢭċ্ʘǩ�Ŕʧژࡡ

 
2020-21 ɸ「֭߃˟Žঢ়ďيӚ৸ŃØ˹śp�֭߃˟ѷ

w「লYҏ৾�࣡ôѠߦʰੜʦھ��İ˟ːpʇTЉė

�ş��ΪĪष��ΪćѠɸդΚ٨ѷ�ǢࣘѫѠɸࢷژ

Ćࢷ�Ćণл�ѫܨܽژ٨、܄ѧśŅࢷࣁΤݚ�ïژѠӣ

হś�ŞژѠɸܴٶTЏĬɸࣾژ٤ʛ߭ࣜߘċ̷�ࠋ�

�ʥ�ѫژɸࠑव�łࠐԦࢷĆژনҰવ߃࠼˟ΥӚ

छ֔ژ�ѫŅΪćѠ˟/ҎΥӚࢃࡡѠߦɸੜǺژੜʦ�  

 
ʍΥØࣣ
Ã�ѫਨ 2020��PLHKS Journal 2020� 

ҎѠɸ߅Ѡɸ٤ąpҭѠ˟߃pƉ�ΥT˟߃ژ�

٤�Ʊͻąp�Ƚm߭Ѡঅ�Ʊͻ�Ñ˹ΥTژ

�Ұњঃ̫$ҎঁঔʹوѠ˟ژąpँɸ٤ͽŊѠ˟ʥą

pژ�Ʊͻ�  
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ΥࣵԦšތڽ�।
Ã�ѫਨ 2020��PLHKS Journal 

2020�ࢦ�ࣳࠍ˟߃ژȟࣳ�ѫ܄܄#X֭ݮԨ߃˟Ž࠭ѫ

ҎܨѫژȤলY�пXѫਨ੪ƥѫਨ˟߃ΉѫX#܄܄

wࠋ�ѫ܄Ž࠭ѫژ܄Ìh܄#Xǩণ।ѫܨ�ʘǩࠣ2

̥ȟ̷͌�ȟࣳѫਨތژ।ݰÂҎѫਨތ#ژવ߃࠼˟

/ҎҽӚ PRP ੜǺੜʦŽăѠĘɸߦѠࢃࡡă#X�ҽӚژ

#X�ȟࣳদࣤ߃˟χژܓঢ̵়ďيӚ৸MҎҽӚ PRP ژ

#X�ȟࣳѫਨ�ѫpƉތ।ŵރɞ߃˟ȻҎҽӚ�ѫ܄ă

܄ࡡࢫȻҎҽӚ˟߃।ষटތpƉࡡࢫX�ȟࣳѫਨ#܄

ԁژȻҎҽӚ˟߃।ūɁૉތX�ȟࣳѫਨԁpƉ#܄

˟߃X�ȟࣳҽӚȞ݈#܄܄ Alpert IsaacMʚਂ2ѫਨ�ژ

࠭ѫpƉ�ȟࣳłࠐÑ�ڽژȟ߃˟آòҎ�ѫ߃܄˟Ž࠭

ѫ߃܄˟M�٨̷ণŉѫܨँѫਨ߭ҧआʑ� 

 
ҭ̩Υࢦȟࣳѫਨ�χ߃ژܓ˟Žɸ٤ԥҎMܓژ�

Wँѫਨ̭Tࣖ٤� 
 
੨#ܔߋv٨ԦѫਨŒ˟ۺࡇ٤� 
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]� 2020�w
 

 ˟߃Ԩݮ֭

�ѫ܄܄#X 
 

Ł「�ѫ܄ç2؛ 18-19「˹
Ã�ѫਨ�Υ�ʡɸژ٤

tpݱਨҰӚȞԽनژłनŅ̭صpƉ/Ұɸژ٤ѿ、ࣟ

ӷ�ҷҵँËӚŞɸԙञºژ܀ѫɸąp̰ھ̭߆ƦڔЏ

Ĭژ॓ࠋʛp߭ċ� 
 
ࠌ2019 2020ɸ「Υ�ØЇØŀŔ 2020「Ҏآòژ�「

ѧ��ɸҷǩͧڀ�֛ঔޔv�ࣟҷ৾Υ��ࣟ��ɸ

e�ʂ܌˹̝2Ѡɸ˹/̝2ɸژ٤ąp�ɸǟ

ŔҎ٤յ{ަޣ̭�Υ�ǆ࣋ѧśβژ�ѫܨØčÉÑM

ąpSژ˟߃ҧҰ�pƉÑژݰ܄ 
ژ」19-20Ã�ѫਨ�

Τآ2òژ�ҽśਨ� 
 
˟٤śਨ�ҎѴધ̭ࢽ�ؠ4ژ 2003 「�Ǣѫɸ܄Љ2ࢁ

�「ѫɸЉ̆ࢷĆÑ��「̳ژǳʧࣜąpΥ�ʭদࣤঔ

ژ�ԁѷЏ=M˟߃mԕॡӚ৸Ž�ʨ」ٺ�Ȇړȓ˟߃

̳ǳʧࣜpƉč�ɸژ٤ąp
�ҽܯ2Τ�ǳ̳ࣜݭ

Ã�˟ژ٤ѫɸݱਨ�pѫɸ߃˟Υ/ϗؾ̐ۥʛ�

ضӚ৸ѕʛΤŞşćҽԥҎ�Ԙي̐wঢ̵়ď	Ωڀ�

pƉࠐљ4ژਂݭҰ�ʨŔz̩ߨ	Ωڀ��śp܄ीژآ

Υσঅ:pƉïȼँҰࠑव٤˟ژp̈cਂࣾ/ڱҵ߭

�ôTܽˢܽआʑŞɸࠐࣾਂژąp� 
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̰ࠋ 2017-2018「ৼɉΥ�ǩछºѠࢷߦĆ�Τࡡ�2ܥ

ѫ࠹ૄĝɸ٤ąpҧł2ࠐ�ʨژӚȞԽनآò

ҎËǢژԽनxȽ�Ǣ�ɸ٤pѫȤन�ËǢੁʨ「ࣘѫێ

ࣷȤनڟ࠭࠹وȆpѫԽनܱ�ɸژ٤Շ֩وࢋࠐ、ي

ͱŁ「Υ�ǩËǢੁʨ「ࣘѫࣷێȤन�ڟ࠭࠹Ȇpѫو

Խनઇ֞ĩҰȟখ 24 Dܱ�ࣆظȵܱ�ࠌȵ�ǩËǢޗ

ՒनҧҰ 1hŞɸ̭ô�ܱȵ�3hŞɸ̭ô5ܱȵŅ 4hŞ

ɸ̭ô�ܱȵ�Υ�ঌަ�「łࠐ�Ǣ�ɸ٤pѫȤनԻ「

ҰŞɸǩઇ֞नĩÉҭ̩ 50 ̕ҭݯȴ̭ѫɸ&Ҋصژ�

অҎ��̭ژΤʭǞԻ「ҰѪTژࢷ࠽ɸ٤łन2017-

2018「ઇ֞नĩҰ 232৾ɸӚÐ 105,492Dłࠐ2018-2019「

ઇ֞नĩҰ 160৾ɸӚÐ 57,594Dłࠐҽʳन4ÐҰ 179৾ɸ

ӚÐ ࠽6 9QDłࠐ�H「Υ�Ұࣳ」ÆŅӴɸÆÌhŞɸژp

ƉÉণð�ݰҭ̩ 50 ̕��ȴ̭ѫɸ&Ҋصژ�Υ�σঅ

˲ܽłनpƉѓড়ǩѫਨÊ˝ҵΤŞɸૄژĝ� 

 
Υ�/ૄĝɸ٤ąp̳ǳʧࣜॴ「Υ�ł2ࠐË̳֞ǳ

ʧࣜąpԽनԻ「̭ҰpƉ̭ôصÑ� 2018 「ਙُٔ

ŞɸҧΓ
ªȪD٤�ȴ̭2ਖप�ĳșߔӚ̳ǳʧࣜąp

ȵઙ�ݰÛग़�ѫਨѓড়2ΚʳŞɸłन̳ژǳʧࣜÑ�ࡡ

ѫ࠹ԥă#ˠĈٗŞɸŅࣳ」ÆŞɸژpƉ̭ô2ήʽݥ

òژЉ࡛ص� 
 
ҷҵѫਨÊژº܀ѫܨΤȤʌąpژÓܼ/ڱҵw

「Ұҧȟ˟ژ٤pƉƥ�� 
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The Beauty of Creativity 

Miss Winnie W.M. Low 
Chairperson of English Panel  

 

Creativity makes the world more beautiful, more colourful and 
more accessible, because it can make the impossible seem possible, 
and through the creator’s imagination the status quo can be challenged. 
Seeing the paramount role creativity plays in human life, we 
incorporate creative writing into the English curriculum of Pentecostal 
Lam Hon Kwong School to nurture students’ creativity, expand their 
sense of what is possible, and increase the fun of learning English.  

 
Thanks to our Native English Teacher, we designed different 

creative tasks for students in different forms last year. To complete the 
tasks, students had to open up their hearts and minds, and use their 
imaginations to write. To our surprise, our students produced high 
quality work. You will be amazed by the interesting stories written by 
the S1 students, the innovative fables written by S2 students and the 
meaningful poems, including those about COVID-19, written by the 
S3 students. From what they wrote, we can see how they perceive the 
world. I am sure you will enjoy reading the innovative and ingenious 
works of the students from Pentecostal Lam Hon Kwong School. 
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�vM  �	%k 

વ߃࠼˟ 

Ã�ѫਨ  ތ2020#

 
2020 「ޣઇ֞۬Ү4W̩ѴÛچاԼ̈ࡑژ̝ѧ

�ઇ֞p�ɸӚ�̱ࣟࣟѿɫ�ѕØѕঌÎৼ࣋߄>

̈ҷঅ�êȤȤ̝2ɸӚ、ࢩp�٬�ࣟôࣟނ٬

Ѡɸ˹Ȥژݥ」ŃҎĮȥࣟǾԻ̱ࣟ߆̱ࣟݥôéࣟނ

Ŋ̝� 
 
ʥઇ֞ѠٰߦwࣜঅҎ��ࠞژɸ「߃�˟ǩނ�ϻ

ࣟɸ٤ǩނ�=Čࣟ߃�˟νѕژ�ØҎ�̔̔ʘʘǩǩ

Ž˟߃ɫČࣟژв1ࠣڼҎ�ੑŃ�ੑSD߆ݤːpژ

ɸژ٤ऽਰ�ØҎӲɫŽӤɫ߆Ҏ��߷ࡸÃ˧�ȽԦ


Ȏਐõ�ٙ��ɸ「ǩژÃ�ѫਨ ٤ࣖژ�2020

Ļ2ࣶࢨÃ�˟٤ǩȽԦėژګѿɫ࢜J߭ǿɼ�̈́ǩ�

ŞܼٻąpçҧȼژpƉΤʭ2ҧȟژ�Ŕ߭� 
 

Ã�ѫਨ�ࣖѷ 2019「ɮߦѷ 2020「�ɹǩ۬ژ1ݦ

Ү࢜Τ৸Ŕ࣮ҎॿȎ�2019̕ࠋ 「�ѫ܄çܯ2؛�ҽ


Ã�ѫਨ�ѓড়2ɸژ٤�ѫtp2020 「ѫਨ٬�ѫ

�ćҽܱȟؚې�ć࣏�ࡡࢫ�Ņ࠭ѫ�ԁࢴšȞхʹ܄

γ߭�ਓԦ&Ȟɸژɸ٤�Ş�Ãࢨҧ߅Ҏँࣾژٻܼ

Ӛ>ċদ߃˟झܓσѫਨҧЉ��ʻ�ѫਨѓড়2߃˟tp

Φ̳ǳʧࣜΦćҽąpΦࣦѫΦֿ९ԦܱpƉڧѓ˟
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੭ࢃɸژĽך৸&њҰњ؉ঊӚǤڰѠɸࠐЩࢰ7ɸڰ٤

Ճ� 
 


Ã�ѫਨ 2020�Ŕ࣮ਨŚʌ&ċ্߆çࡡژ؛ѫਨǩ

Ԧࢦͽࣳ�Şژ˟߃ёϦ�ıďŽłࠐ�આÂࢦͽࣳ�h

੪ƥ ϟঢ̵়ďيӚ৸��ѫ܄܄#X֭ݮԨ߃˟�࠭ѫ

ࢨ32�ʨʞऔݶ؛ѫਨç��D˟߃ΉѫX#܄܄

ܴėŞ4ݱਨ˟٤tpŃࠋࢬχܓȤȤआʑ2ѫਨÊʍ�

ŐȞ̷ࢎͽטŚތ।লژ˟߃४Ěऍओ߃˟pƉތ।ژঢ়

ďيӚ৸�ऍओɸ٤�ѫtpژ�ѫ܄ă܄#Xŵރɞ߃˟�

ऍओɸ٤࠭ѫtp࠭ژѫ܄܄#XΉѫ߃˟�ऍओɸ٤ԁ

Ȍژࣇԁ܄܄#XūɁૉ߃˟�ऍओАǦ܄ࢃࡡࢮࢫژٸޟ

pȤȤЏ&܀Ќণº��M�ǩࠦࠦpƉ˟߃Xষट#܄

Ĭ2ѫਨژढݨ�ҭ̩ҧࢦšǻތࢁ।˼ʨɕʧɊػ�ͽࣳ

ȻҎΥ�Ӛņٵӷ̩ҧǩ�ŞܼٻıďԺӚȻσήҰpƉ

śਨΤҨনɹȱژݔ�ʟࢨڧӚņʥԺӚڵژЪͽ

ͧ� 

 
۱੨
Ã�ѫਨ�ަޣΤ৸ࣦ״ǩ�Şܼٻ�ΦढΦ

্ҧ��ʻԄࣦ״�ȎॿȎަޣΤʭҧȟژ�Ŕ߭� 
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�?f�(��$ 

1CĈੂ։ 

 
ԻԘڴôɢɢ̿ѷ�ʌĘҏژԇɫΥ}ͱय�W4⋯⋯ 

  
ԻȥїɸɢɢҮƥΥٺȥɸӚ4ژ٤ڔٺHȥ

/�xȞ��Υǝw2�Υ॑Ǫࣜ��rǝw2�Hȥ�

ɸ͇ԇɢࣜ��ròܷӈܷژࢥȼ�ȼૐΥůǝŁ

̩}ôۂέ�Čࣟ� 
 
ফȥґ�Υǩ�ȢҏͅͽôË॓ڔ}ŹŤ

�ɢ...ɢ...ɢɢd(/ߘôΥژŹŤ͎̿wôٺ�ҏΥźŭ

͎�ॺॺژݕݕőߘôɢɢाΥࣜ2؆ڔࢦˢΥô�

ŃͽࢮôɢɢřċǪࡂߨΥम2�Գूγô2ҭॴژ� 

 
�2ࡂۂ˳ژɢɢसǩΥوڔ5ȥ҂�Υূw2ܯ

ফ�ýফΥ̥̭ࢮΆͿͱôҍȥ�ĭঅԇʥȻΥژڵՖ

...Ȼ�ΥƗƇǪʥȻࣜ�ʥ�य...ɢɢࢨࠄȻȼ±Υઓূ

2ȻڴôΥূ2}ƥ�rȼ2ુՖҰΥુુਫ਼�ѣ

ߨژȻ̿ۚࡂڴ�Υ�҂2ݶŁ{ܬ2ܬژȻ�ȻԙΌࢫگ

̝Υ̭ࢮĪéͽė�ΥঅԇʥȻȻĻC�Iܝ�Υ

ͱयɢɢHȥژن�ࢦ�ΥƥȻȻژǝܳSΥͽôԺͻژ�

Ȥ�Կپ״ƥȻࣜ�Υࣤ�2� 
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ਫঅ4˕ঔ2��үҰȟeΥʥԦ4ĻࢽΖشѴ�ɢ

ɢࣳࣳrૐǞrSΥێকࢦͽ͗ͽ͗Ұrঅ��વ

 �ࢬԺژ�Ƭࠝژ

 
 

 
ू5CĈʞ͍  
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��+o�!h��3 

1CӴŔҖ 
 
ԻԘࠋࡂڴ˔ԽनصژΥʭҮǝͱयܯ�ԘԽनȨў

 �ঔݻژ2

 
ফԘҎ�Ԙृ࠘ԽनeǞǩԽनüΥाұņŽɢɢç

2ǢـήTژޏԘѪʨ̭Їॴਸ਼�ǩçनü˲ȥΥҰ

�ЏࣼοŐ�DҬRΥçन�ŔҎΥͱôҏ৾˟߃ाृ࠘߄

ȟ߃˟�߭ǩঅહژېҏ৾〉Ő�DোѴЀޏήTΥʭ

ՖҰाȻࣜ�ԽनژѿɫͶwͶॴٺҏژΥͽôĪé̔އ�

ʊ͊� 

 
ô2ԥ̎Խनফȥǩ֩¦�ŕҏὙֺ̭އਫ਼ȤՋ

̷ृ̭̥̓�ǩŕ�Υ��ǪçৠėpҎšˑΥʭš2

ŗҎृयΥʭॏ�ҎঅԇΥĻ�2ফԇ�Υ߃࠘ृژ

˟ǩŕ�/̭ڴ��ǪНਫ਼ΥृࡂृࡂĪéͱƓçw�

Ұ�øΥɾË̾2࠘ࢽԧѷҎܦǩŕ�ڴôɢɢ�Ȟɚ

ŽÑMłनژ߅ʌ৸ڬژÃΥ̺ڼژ�j़çw2ૐԁ

Ҟ�дїࣆñ/ϩ�2��৯�œΥʭƓࡂ�Їߕ�

 ��ŕࡂ
 
�ҭ̩ʆgनӎҏΥઓ̭��ψʭ±ҎϑМࠌگ

ԇࣆٺ�ñࣜçºę̩߅Υ̥¬̷ǞΥ�ص/̭�ô� 
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Ñ̩ΥŇ͌ôࠋ˔ΚࢦĐċޏγҮ̭ôºژٹΤޘ�

و�ޘԻԘ߭ŉ̭tޏԦΥήҰृ࠘Խन/ҰĜȶࠋ

ǩΥ˕̥̭ظȟصʥԦΥͽôĪéৼ̷ޏঔ܌ȟ४

ࠬ/Ҏ�̭ژ� 
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e*���EF 

3A ؿɫҖ 
 

�ʧૐrŃ1ζǲǫ2ૐɢɢाrࣜঔȟʨԘ2r͇

હޗҎ࣏ߘ�Ŵૐ1ζǲǫҎ⋯⋯�ƚűɢૐrঅ:ࣲ࣏
⋯⋯2ޡҿ٤ߊΥ̭ߘও2ږ˲2Υ̷ׄݻ�ǪȀࡂȁ
�ফʭѕߘ�ͱѾ��࣏ژǪεѵ2ɢɢ߈��ŔҎǲ

ǫӥǩফહচࢱژΥΟ̭मঔŁʭਢβζǩս࢜̓ϸ

Ń4ڲ�Øࣜ2অսফહȤΥ�ঔζ2�ʧʧژȉѯ

߭ҰȟȤ̝ࣜɾΥ}य॓मôDʨژǪĩـަޣɫ

Ł2� 
 
όਫ਼৾Υڴôচʿژץ�ҰEહӈࢥǩ৺৺ڔÃ

̷ͱ�কҎŎҏٳ��wژʞΥ़͎̿ঔŁۀڼ

ľwőҎөણوڔԙƱ�ô2ाüγݹ�ҷ̤Žݹ�৺ঔ࢜

�өژࠟڕણڴ�ԇɫҎԭ̩սՇ�ʿژ�Į॓নࡍ

ҎҰઢċ±ݟࠣूݟ�Ұըպ॓ژ�ણȉѯژΥÿγζࡂ

ࠛŭ̐Υ۠ࢴɹΥcçβǩ۠ôɹژফýফΥڼü�ા

҇2ঔŁ� 
 
ޞսՇŵǣٙژ࡞Ҏ֔ژ݄ڼҋÉۀڼৼہΥØԘٺ

ણÆژਛݱ�Τ࠲սژŌŽŚ੩ਢը੮Вّكژ੦ࠟધࠠࡂ

�̰Υ॓֠ঔ�ΥܥĸŇΚঔw�ΥঅҎǩս˵Υė

2ė॓ઘšü܊ė2˲وڔܝ�ʥĒEહΥ߭ǩ
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ս˵źŭҝࢁ�ėࠋȽΥࢲ�Ǫš॓ઘڴŁ܅��Υਘ

É2͔֔֔ژΥࣿܧΤ2�өણૐ 
 
4ʘ�ΓژΤણࣿ˔ࠋЂδ̩ΥЇŊ2ژঔ˲�ʧҏݻ

�ࢁ߆bݱણÆεΤ�ؚ�Ӟ̥̓}Ž͏ژwࠋΥ

Ñ�ҰણࣜM�ľÂژʌǩӈফؚսծü�%ǞՇढŊô

ǙোՎӕ״դʲjγ֠wঅ࢜��অÆ͊Ҏ/̤�2Ȧ%

অÌȥʿݻ、ªwԌӭ३ߕD੩ࢦৼɉࢁė2�ਂԫ

ҭ֔ژણࠄ�Ǚߚ͌ࡂ߄Ї�wژʥܴ�ΥĻ�T

�অؚսঅહ0͇֒હŔ߭ҮҰՇՎӕŴΥڴr�Ƥʭ

ҎӅDΏȥȤ�2ڵҰՇՎӕژҏ�Υ�Ø֠Łòٰ��

ফહȤন͊ՖҰΥ�&ǪǇણÆ�/و̭ࢮǩп̷

̭ঔ҂ુુਫ਼̩}ѤŁ2�ѿɫ�ȥȥঔŁঅؚսژՇढ

ǩڼߜŔࢨǪংׅࣿ˓ߘ�『յژːDࣜј˸2Ȓčέʵ

ਸՊՒʂࢁս�ː܌ǩս̊Ԅ�Ȍսː܌Вयרژȍ

SսՇ֖יۖȘ2սژ࠲ӱ͚ǪØč�ː܌ήˢwژǐ

Υ�ՒʂРʌ� 

 
Υ��ूš֠ࢥwô�ؚ֙ژגսծԥεܶǩԦʂʲ

ҏܝҰણҶΥ�֠wࣜ�̓ਰৼঅ࢜অÆÿ٤ڔ

2ӜաֽӜ०ʠ̩ҮࣿژٹૐѷҎΥ�ाM��य֠ô

2òঅ࢜ਫՖҰרȍ/ՖҰ०ʠeĻҰ�ʨǲǫ�Υ

�ǩঌѿȯը̩ੱ२२ણÆ�ߓôઇŶ/�ǩ

ҎEહϥঔwʭ̢Ǌ࢜ȋΥڴôMؠੰ�ژ�̩ઓ

ȨЋšM�Ʈক�̓ŠçwૐঅҎȉѯ�߭řژૐ

�rઍDૐ҆҆অહȼřrҎ�Ҏͱض˔ࠋlঅ:Ŷή
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TγǓƟΥژ�يȽmΥ͇ԇĞਊM��3ࣦ״̩&

ҮΥő߭ہہڼҵࡂΥژȼņ�ţ��·͏Լࡣ�˲ȥ̩

Լ2ڔফ:ҫřঔȉѯژણÆ�Ǟ״դրģ߆ř��ÑMੰ

 �/Īé̩͟ڊԽ̷״ʶઘΥژ�Mࡂڴ�յյԭ2ؠ
 
੭》պǪঔ2�ԳѿɫঅȥߘôұņࣜॴѴ̊28

�ː̄ێ�ҮҰEહ4٤ڔ�MনΔ͈Ǫް2�ŏ�D੩

�੪ŅÑ٤յٙȎʭËژҰȼ߭˔ࠋ2ҎȦঔé2ڵ

Mژؠ٤ͽŊΥ�/Ҏ�өө٤ŻƤૐΥ̩ߘિિǪi�

ਫ਼ՖҰ࣏ࣜ�ґ�Υԥǩࢮۂҏͅࢮźŭǟঌ̿ӗ

ҏ˕ґԥͱॾਰĻࠟݝսՇࣿΤ2֔وڔॴͧՠڴ

Υ˕ݻՖҰċՃ֠म2ѷҎΥލލǪ৻�2ڼ� 
 
Υǩ˳ہ�ৼۀڼژ͞ࡂڴέ৾Υ҆2ڕফҎ�Ȣ

ࣺূΥژȢࠋ�অȥयΥ}̽ܥT̩ࢦΤژޜݰ�ٙ�Ə

�ࣽ٤ٙȎ� 
  



 29 

e*���EF 

3Aࣳ」Æ 
 

কΥݯÑ�٤őʤοɽʲ&কǩঅ̆ਅ״Ǵ�

ɮٰ࢜�ژؠ࠽ߦοô֙àŔ৳ژբ֨ҎڐDࣜȢહকΥ

յࡂőҎ2յࡂőҎ2٤ɰҽͱࡂঅ�٤ő੪šü

֠Ƥ֠ƤΥڬژԅǩüѶ֠2ݬΥ}ǝʌ�ҽͱ߭ࡂ》ɽ

ƤѶǥĪőҰѼDȤʌڴƤڴঅ�٤őbʌDۺ「

٢ڰԣ�ࣞŃҫͱôΥঅҽΚ》֑߆Ńऱࠋ�٤ژ

ʲjٙȎਐõ2ŴΥ҆ȥ࣐jƒÆΥʡmŁm̰mΥ

ŻȟࠗmࢲՖҰDǆࣽ�࣋Υ�Υژڵ�Ң̭Υࢦॾ

ƤॾƤ� 

 
�зআ�ȇʧےਫ਼ލލՕÉ՛࢜՛�զय2ׂ׃�

ΥȼȪǪІ2Іਫ਼ࢨô�ʧɶɫܦǩ՛Ϸयࢡˢ

�εՇֻࡂ࣋ȇԥǩԽےʧژઉूиô̰ࡂД࢜β。࠲ʧࡂ

̓��ࡂڴࢰ�ǩܦȷɶ�ú࣋ɶ�ЩϢуϽ॒॒Ԛٯ

ુÆૐ̓ુÆૐôΥ2ૐ�ƚૐŃ�Ņrচ��ƌƌঅ

ԘΥफʂr2ૐ॥2ژʧɶࠄ�ȼdʛ�١̷ࡂफ2ژ

ʧɶծծ̭Mޗ�Ҏ߭ॠ҈ֺष�M�ҶՃࡏē¿ֺ

ՃĻŃˢુŔͻŒD̷٤Βͻ�ΥŽM�「ڰݛZܶय2

/�ঔ��ÍԪফҏژΥ/ԥѷঅԇ״Ώ״ݛ」ژ�Ұ

ҏ�ΥҮƥɢɢȥܛŽʧ՛ô˵Ұ٢હ�Şɹ��ԇ�ȍ

�ӕ�ԇ0֒�ɢɢĻǝܳΥࣜ�ɹ��̭rŁͻࣽ

�̭rŁͫل�ǝܳdΘΘҰ:ǟژΥʥѷɢɢژ˰」
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ͨ�ࠫ《「̩ਢࡂҏRڔژʹʧ՛ॴࡍय2Ȥː̄

ؔɢĻΏ̷́́ێ��m̰ࠋय2ː̄՛ژ࢜Շ�Ø֙

অকƻǞێՎӕ՛ո�r࢜�ː̄XЀїô՛˵ࢨג

:ՎՇSࡦ੩ڔ؍ΥØ/ڴ�ôژ࡞ࡒȥܛØ/ڴ�ôফ

ΥूژüѶࢨ�ڴΥ�߭ҝ֠Υ࢜ʧɶ�ǩ՛ژԁ̓

ʡw��मૐ̓ژΥڕ҆�ڴķਣȽŞΥژێüѶһࢨ�ڴ

मૐঅ࢜�ØঝśΥ�ʲjૐؔؔȤƮ�Υ��ʌՒʂРਰ

অ�ǪѶमژҏ�Υন{{�ϵ�ѵǝਫ਼Ļ٢وڔહ

ҎԆژؚ�ݕ�অҎΥܯ��ԘРʌ� 

 
ݨّۧك٢હȼҰ࢜ըϊΥ�ô2Ȥսঅٷ˲

һ࣭ژણÆ�ս࠲⋯⋯Υǩঅ٤࢜յ2�「ȟҭ@Ŋ҇ژ
ҏøққژਚÃ̭սըÃݓݓ̜'ҏǑ֦�ȥȥ

�؈Ȧਚֹ̭̌ӕΤࠟȼdকਵҿ࠽ਗ਼ҏÃܛ

ѵ֦߁�ęѓ�Ȧਚ··ਏ�Ø٬ս》րȨ�D�ǩ

ʿ�ॠƖࡂʧҥβ࢜ύݱࡂMև੭ŮϓঔMࠄژ��

ê੬̭ফહࣰ۵Žফહͼ�ŔҎȼҔ�৸̰ࠋঅ�

Dिޫژࠌ�Ȟӡ̩֨وڔʅDѪܝȒȟਢ&߆w

/�ŊȦਚռM@�ץúҎՎӕŽۖȘ�DǩƱͻǩژ

Үˢ�:ੰ٨@ؠŔҎঅ:ੰ࢛ ژؠŽԲ֜ޗM�তٳ

ǩսץ�Ұ:ҧٳǩ2սծ̷ٺ��࢜ૐ�ਥս્σΥа

ৼ��ٞɫ̰Υüуঔঅ˕ݻҎΥܯǜԘঐôঅԇ4ژ

2�ࣳw�ŅকMʭ֠म2�ҭॴսآ࢜òȟણÆچ٤

كژݦޤȒčŽՎӕ/S̜ࠟؠܕ�Օ߆�ژԮԮچ�Łڴ

ȉѯM�͊Υܛȥڴģ2�ؓԺ/۸ԤΥØ֠ô�Ѷڕّ

ژôڴΥǞڴ�M�ʭܶ�۸ԤΥΥ/�Ł͚ܟ̭̌
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˕�Ҏ҆֒ژȥܛ߆Ҏʐʐસસ̜ࠟژȉѯՖҰޒਞ�

Υ�۸̰ͤ�wৼɉੜٶôÆҏɢɢ࣏ࣜژ�˲ȥ̩ΥØ

Ԙঐࢨս્߃ƐȥƤMژɫА2�ӝધژݝŭܷ�Υژ

̷Жژ��̥ڄ�Υێ�কધژࠟݝҎŭܷژ੦ࠟτΦҎ

MࡿژMǩո��ƚमŦमŦ̓ਰৼঅÆঅ࢜

ۖȘ̭΅�̺ۄ�অҎΥ5ܯԘРʌ� 
 
Υ�ˢࡂՕো̷ͧژਰৼ2ফ¬̷Ǫ�Υ�ʤʤࢪࢪο

ôژËҎՎӕ2ژǪѶ�͇હ2ô˵͇હ2̩wΥ�

ο2��Շढ�˓ژǪѶj2�w�ŔҎȤʌD̷ͳͳ٤

ʌőҎথή�অؚսژ�ҎΥ࢜ॾਰ��অࢦŃ˔ࠋ͊

ǺԻȥҮҰӌӌݻࠜژޗޗঔ�ԻٺΥόਫ਼őҰાȗȗژ

̝ࠜ�Ұ:ࠜਥҮֽçے՝ҏ৾ॴژણÆԬ॓ս˵�

Υ�͆ΥͤڊeΥ߭״ċگ�ô�ȥΥؔࢨڴɢσ̒

̒ύǩΠ�ڊƓΥʭ҆ڕΥ�ǩD੩ü̥֡ژڵʧ�ս࢜

ߛকM�w2�M�ȤێŶΥ߶ࡿژ÷ࡂׄעݝࡿؚ�

ϴԵનણĄ2Mژ�ØσMژ�ʶઘϗս࢜�Їࡂ

M�ਬβ�Иϴણނ}ǟj2״ѪણÆ�অԘΥؓژԺ>ǩ

Ñ�M�ƓࡂЂδࡂ�ΥઓΥ͎ࡂeΥࢷ״ŔѸ

Υ�XDણߜ�rۊΥوǩɬ॓�� 
 
Υȶċ֠šࢇ�״࠰ڴօਟܚࡊژ٨ҭ̩�ōՃŭ

ÊҰਚڼ৾ۋফژ��̥ͮĎ�ΥיՃ̥֖ܛژD੩ࡂ

Ãڕ�ਵ�੯બ⋯⋯߷ս࢜৺ঔTüǩʧ՛٤յژҏÃ�Υްڊ
mՇढژmՎӕফԇºࠝm�ȼȼ�ࣽΥ�D੩ࡂ
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ʥΥ�ळڧԵݲΥ2ޱ�ࢲ�ޗҰ�ȥM�ҮੰࠋÑӎ�

ਚÃǩΥڼÊրȨژফ�øΥ٤ژŻ/࣐րঈ2� 
 
�ȽΥҎ�өણΥࢦ��өࠋ٬ࠋǩԿ״Ѓژણ�

�Үʲ״ʂήŔTԻȥڴȥܛŔTǩºढژՇछ֨٤࢜յ

ŔTŽʌD」̓ۺԁǪյࡂ� 
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e*���EF 

3AӴɸÆ 
 

�ȽΥҎ�өણΥ˝ҵΥҎǩڕ�ժսʿ٤յژ�өʧ

ੁѬ� 
 
҇ҏéȥؚؚ��ܛʻԘé҆ژґǩȝਚژҋ

η�ҧࢣȥࠟژݫݫݝݝਵǩژࠛފ৴�2̜�

੬ݵવȴڬѿॡҋʠǩ̳ըژݓݓս�ҏֺ৾פ

2Ã� 

 
 વૐژѿҎȟહژժսʿڕ�

 
ȟ「üڕ�ժҫҎΥҭ̐Tژ©ʌٺ�ΥনҎ�ө

ʧੁѬҏΥҭͻݝࠐદਫ਼ફ��यঁঔսՇࢰञȝਚফ

ҏսՇনҎ֙ژ0֒גǩսڴ࢜�ŁѿژҔࠟҎڼ߂ȴ

ژɹҮ}ΥĻࡂڴĸvԻȥژવȟɑݵ�Ҏژڬ

ήઓइҰҏҧҮΊǂ�ǩڕ�ժ٤յҎȟહژȼૐ 

 
��սژժڕ�ÑMણ੩ǩࠐΥনҎ�өʧੁѬΥٺ

հ�ɸԻȥےࡂߘѬણࣲࣟژ˟߃ɸࡂսծ٤TŅ�

2�ॺজ࢜սծژΥ�}ǩঅչȤ̩ࣟ��ࣷێژߦ

ूΥ�ҮाࡂҊફňňΤݱਛژôłࢰ¡ؗڴôݨһ

࣭ژણ੩}Үǆ࣋=ұņڴٺôҰણ੩ǩ४ĜːpҏΥ

�Ү��wšM�॔কࣳőǞΥ�Ҏڕ�ժژ�éɫ

ʥѷঅ࢜ࣞҎĪé٨ČǪɸŽːp� 
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̷Эڕ��ժঅ�ʌՒʂٳگ�ɼࡂࠐՎՇΩઝʥˀ�ࣽ

ʌǤ� 
 
ফҏԥҎ҇Υͱǩमüڴҭ̩�Ԙڕ�ժژѿѷ

ҎŃ֠ô2》ѿҭ、ࢰञژhޮ��ƃΥ̷�િͱࡂ

ΥEહڴ�ôফژ؋؋Ã2ܦৠhޮ2ƻΥǩॴ�

Ֆw�ΥએǪͱयՇŊݯѿҔࠟĻɉژŔফ҉ѿ̧̮گ

ôՎӕ2Շढࣿ˓2ήTڕ�ժս�Ø±Tüফԇ֙ঁג

ÃΥ/Øڴ�ôવژȝਚ2ૐ 

 
Ѫ「̩ڕ�ࣜߘժǩن�ણ੩ژÐŞώω�ǝ̱ôٺ

ðژºՇढ� 
 
ΥোԬڕ�ժսĻ2وڔҰѪөણՕǩս˵�ė�ė

��Υ̷ࣷڰҎdҫش̝ߨژΥիôҰ�өȤੁѬ�ٺ

jڔψિિۼųĻË٨��ੁ״Ѭણؔؔڕ�ժսए

ƴŻѹ�ժսڕ�ژČĚĻǩҫŊôǙোՎӕژ2ҭȤػ

নҰȼ˲өણʶઘॖࡂΥ॓ؔؔࡂڴ�ফ֭ઈژ͞Ѭݟ

šȥۀڼȤ2ہʶ॓ژ�িӵΥUਫ਼ǩؔؔ�̷ޕ

 �ڴ
 
Uࡂਫ਼ӎڼʭ�Үϼ�w� 
 
̰ü、ࣜߘ�ણࢽژΖőҰ܅�٢હΥژΏ¬Ļ�

 ٢હИ&�ѤǝΖŃژؔؔࠐ�Ԥگ
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Υǩڕ�ժս�ɸߦ�ࡂսծࣷێژʥѷD੩ۖژȘ

Ļ߭״ċ҆҆˕ݻĐċڕ�ࡂࣽ�ژժսĻŃ٢હő

�ژঊ࢟ȝਚÃॡ�Øણ੩ਰòঈ�D੩ࡂڴژہہڼ߭

�ુՎӕʥսծۖژȘҎȟહژȤૐսծŃҎȟહ̓߮ژૐ

ΥҎ�өʧੁѬણʧʧڰژड़यՎՇŽȤսŃmषকƍ 

 
�ȽΥҎ�өણΥ˝ҵࠋ˔ŔTҎ�ө״Ώ״ژʧੁ

ѬԻȥǩՇढº֙�Ŕژ˵ࢨՌ�ࠐÑMણ੩�यҝ̓

জ� 
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z)# 

4BĈٗ 
 

ҫݻঋێ˔īӇʨȽHঔīӇێ˔ʨ�ջ٤˽ۚ

ԥ=̷ڵrࠐȟʨDێ��ৠ=݇ࢳژѤȆফѿܙݯˠڤ

Ļਰ�ৼ˔ێή࣮߆̭˔ێێڙ�٤ηOȥݯ̭�

 �ढآȤ˲ژŞڰ
 
Ñ�߬״ǹ˸োͧॠó�ࣝɸ٤ҏRήژࣷݱņ࣠

ҭՈ৸ɰǞ̠ؒԦ&৾�ɰǩó̢ڢw=ȼ>őǞՃŶ

ņ࣠�̆̊=ਟǡژݒݢô=ݱχŇ&ç۬Ү̩}ڰ

ʥ۬ҮDwࣝپ״Ҏƣӷw̢ژďі߆ȟѪD/ǞԦͶčω

ϚʥMDѢৼ̷α�ҏ、߭ȡڴô�:DǩӔDݳݞࢊ�

ੳߣ١ੇ&ҏܐ˔ࠋࠐ¾কņ̰�ظŉóڢٺӔDҰ4ڰ

ՊҏʥѶĻҏࣿࠄࠌ٢ѩ24ࢂ�Ŏҏ�ʨDړԄڴΪ

ऀ�ࢵ״<�ê̷4ʅʁژdΘ̭ʅʁڴȷɫ�Ñࠣײࣷݱ

》åٓ4��®ࣃѷফDࢫʥѶݝ੧ێ˔�ѯīѶࢷږ

ؒÑब॓ࠣ٤ٵڧήदőߓ\Dߕ�কࣳ३॓}ߑࢨ�

ɞࠤौ�ǩȻJҎࡡɀ&ҏơҰਔbʅDࢹ�Ñԣ̷γ߭ؒ

ܬࣣࣷࠓࠐĘØदŉऎóeब̭ठ॓Ȯ̩Ȼ}ՖҰ˔ࠋ

੭٤2�ƒ͊ҭ̩ѝŻ͗Dܢǟ�ͧࠓ/Ү�ܰĠ

ʌژǦȅ�ǩ(ņD͗ێ̭ѝ̩ΚҮ߅ԥҰ̷ڵࠫҎ߆

Ȏð̷{ࠓ�Ϧw̢�Υ�̥ȟҏ�é�֙ࠣࢵ˒ࣘҎ

ࣧڥԴĜȺĸػ4״�Ȭπژ³ञτΦҎंژ̷ࣙ

ŽژDó٨ņ࣠ڢظḙࠫ�ôήՊ}�ҮØҰ=ਨ2
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�ҮҰőҰƵѶלЏФǟҏŞ࠙ÐڰĻҎ7˔ێژԥڵ

ѓŉȼͧژՠ� 
 
Ñ5ڰࠂߠǰࣙT̤�ɳɫ6�D&ࣷڰऔǩ

̭ܐŃ̷͇ێ�ێDێ�̷ێऔǩێڰ&Dێڰ

˔ێ��ێ˔ü�ਸιϲpʭ±ǩ=ͧल֔ژұņ

üΥ�लʍ҈ĺ�̷ਉ�ͅࢫ·�ѿ�կਫ਼>Ŕݜڰ

ـ�Şҏ/ԹॳśʥѶژƱȼࠫʥѶƱڕú࣭ڕƱ६

úੰ६ࠋءؤ˔ࠋΥƴȨ#ࢨ}ҎঋȆpΪ2ޱܐ�

߆ࠀکǵࢌǩЪņӄ٪üਢછڕPӁ࣌�d̷ێ�

ǯ5D7ࢀ�ࢎࣃDőێӁڕӄ٪γ࠻ԍ֬߭࣌�Г�

˺ǹՍeӁӄڰঐҏӁڕÿؼʀࠋ৸ɽїনӄ٪ҧҎ

ࠌ٢߆ʎʗ̰ͥࠬژকʥѶÊ̷ێ�őҰM�̠Ԧǟܢ

ࠋʲ҈ਤڕD½ܑ̰�ʥ࣌ņ࣠�Ńdژࠉ߆çŞܥ̊

˔�śۻѠ4ͧژڕʲ҈/ઘوÑ ʍઘࣥ5D࣌Ҩ̢w

ɯŏޗҎêêʘʘ⋯⋯ΧΧ੪̹࣠ͧژݯԬҎݤ �jקյ
ѷ³࢛Ž&ਕ̝�ơơ࣬࣬�ِژ࢞ ڃņͧʂ�Ү৸

ڰ�ϧ�Tৃݹ�ĸ}rࡘΠǰࢢ̤ڰǰࣙ߅˔ێ�%

�ঔȨژʥѶ/߭ ʍrࢨʡ̷Խ̷� 

 
Ñ�ҰԁŞ@ҰŞٺ̸ࢦҏÌߝАè�ÍѶёЙ�

՝ݎ{Õĸܚࡊ۲ݔǩŞ�ؚ̦̯ߑઊͫڰੀઠ˔ێ

/١&ࠫ੶̭ࢽ�Әʀ½ŽĈ۽য়ژљ4ফҏƜҶʈսջՕ

֔Ҝ֝࠸5DࠐīږșDŞҷÉҶ�ʁ5Dڰঐ̩̰Ԧ

̽वڰχ�ŞÐ4ҝࣼј4�͇ѯ۲҆ƬɥʡÑ5Dۙ

٤٤ǪϕѤѷӔ「Śࠋक࠴̰ԦӐҺؒੰڛү



 39 

֙੭ڶ߆һҰ৾ѵژҎĈӘژ�ī7ʏҨ�Žऩ࣌�

Ø̩5DØԘշছҧঘচ࠴ژǪӘշӘˎĈúǩ

дˎ�Әʀ½ਫǂ˔Lঃ�ĻࢨԽņDژдˎٶࢦº�:

੪ŅĈ۽য়ʌҰÍĪԪ߃ԺԸ�ҨҶ̉ԚࠐĈ=Гܷĩ�

ژж�ͽėD̷éŨ࠽ڊয়ͤ۽৸ঈĈ֪½Әʀ̩߆

Ȑ̽ৗŃp࣌ΓŝгÑǜɫΤD�2ٳīŎt࣏�M

ߨЊơҰ�Şژɫ�Ş̠ԦՖҰঔȟࠈژŞҷÉLࠐ�

ऍ੭ਵࣿ』ژਔbŽ͗ͧ� 
 

ێÌʍ҈̭࠽�ࢵؾ8Ī�ǝીܯ�ԄȢݝ

˔��/Պ�D٤ʤŐࠋ��˔ʫÑȽHؗΥࣅ�

ࢵ�mD߭�TʘmDڵԚԍոҧéҢ॓mDؠ

ࣘ}̷߭ੀڰআƿ(ૐή࣮ੀઠ&=ΚҎ̭&Υ」�

̭ΥŻ2ޱ� 
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z)# 

4Bࠢه 
 

ǩM॓�Υ�Ŕ˔ࠋ��MҎŐߩߪਬژ�ҎΥ˔ێ

T̝ژ˔ࠋࢨڴɫێ�˔Ҏ˳ژծɓɓٺ�Dʥr¿ֺढ

ǪšM�ŠࠬՇͧڧ�ʸҏrŔTࠐپM̸Үߘ®̷߈

�ڔҎ�ҽҨΥ�ŔT̰M॓�ŊôƦ˔ێ�ࢵĮુ͐״߆

 �ٺΥ�੭ਲŞ࠙ҰŞࠐ�hʌDMҮژ�ҧҎΥ˔ێ

 
Dێ�٤̭˔ԭ״߆Ηێ�˔औǩѷݔ߆�ǩѷȟ

ফહȽmĩéұņŽێ˔Ŵێ˔ҎΥژ�ਬߩߪࠐΥژ�

͏Ӟ�¶ࢰ�Ұڰd&��ʥΥژ�D�֙5ӵࢦ�Â

࣏ұņআ、ő߆�ࣃ®ʥѶࠐ੨̷=ࢦ��D̸Âࢲ2

ѿ、�व4ŽÍĵ߆�ǩՖҰषȡژ�X&�ҧ�Ү=ո

̷4Žǰࣙʹਿڵԥࠋژ˔¶ٹ˓ژ�ࢰ�/̭ࣿ�Ȧ҆੬

Žোࢦ�ÑԘێ˔ҭ�߭ުʨ}ҎϨçʥѶުુŽৠࣚژĔ

Ճ߆ұņ&৾আ、ҮǞ੪ʥѶɫΦʊ͊Ϩç̩ҮʹD

ࢰ�¶ࠐd͏Ӟڰr=̷Ұࠐ੨ࢨ�٬ԦŔޱp߆̓�

 �˔ێڵγҎژৠࣚژŃҮϨçr߆
 
ࣜयĔѷϨԥʥѶژȼێ˔ડ̴࠸ʽૐડ̴ʥࡂƜȦ

ʀࣩگࢵگਫҎŢࠈਇ~eડ̴һҫٱѷȥ&ɒǙ߆Ǎߕ

৾&˔ێࢨ�Ŕࢁ�ɵ߆ࢨژડ̴ݠӁ�Ձ>ҮЅ߆

ҮϨԥʥѶ�ҮǞʥѶҰࣔ߆ࣜگ࣏ҎÙࠋئ˔ҧҮߍ

�৭Υ҆ژƥ�ડ̴ҎӁ�Ձژ˔ࠋڲĞųŇژʥѶߘ
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ôડ̴ੀࠋࢬ˕�ڊ�͑ǩડ̴ԭ̩Ȧʀͤ<˔ێژ

ü۷Ȳࢵڊҧͽǂ�DT৭ŔTԥࢊÛTŎ৭

ŔTࠑࢨҬTD৭ŔṰ҆Ȩ߆�ડ̴ԭ̩ҳ}ȨŁ

2�ȇ҆৭2�ડ̴ŽӁ�ՁҎڰ˔ێ&কژÓܼ��

Ѷ੬۫ێ˔ʭҎҮϨԥʥѶŐ�Ѷ/ࣶ҆2ێ˔&

˕ਇ~ژઙiʭ±ડ̴ŽӁ�ՁژéऔडΦ॓YǪh״৾

 �ਇ~2˔ێژҎҧ֔�ʻ߆ࠈऱलŢݻ

 
ԥή࣮�ī҈̭ێ˔ՊԽयऎʞێ˔γ

ҎΥ�D٤�ل�܋�ژʞҎŔঐ�ŔՊژ�ήTێ˔&

৾�Үࢷड़ঢ়Žóڢҧ�Ү2�Dóࠄ߁˔ێࠐڢǞ

=&થܷ�ژ�ʌªάҢʞژऔلҭ˔ࠋʥѶʭҎ}Ҏ

��xɫ�ܷVʌ࢜ऐܢŃࢦȬԺࢬ�થňێ؝ক2ʭ

οܷV�यχछ�٤��٤ژҏ�ǞܷVՖҰঢ়ή

Tҽঢ়˲(Ҏથň؝ϥçwχछژ�ŔҎٺद2ঢ়T̩

ܷVĻԽથň؝ϥ̭ȟ�થň²ژ؝D2ڴÅࣜ˲ŏ৽࣏

eથň؝ઘܷࣥVʌȎऐǟ߆ŃࢦzԺࢬ�ड़ή̭ôࢷ�

ঢ়ऎژȟࠐʨ�षێࢨ˔&৾ʥঢ়অ:॓Ȟ&ؠ�Ү࣫ȟ

�Үσݲ߁ઞ˔ێࠐ߆ؠ�:2ऎʑঅड़ҧ�Үࢷ

�Dóޮڢѷێ˔&���ҮΘ̭ઘࣥʥѶ2ࢲʥѶژ

 ��ҮǸ͐Žओ̩͑

 
�սÊɰێ˔ȥօࠫԽসȥȤǪȤࠫǩ�৾ɰ�

ਝī/ҮǞ�ٰ�ҰDΘr੨Ϩԥrڰĸv˔ێ

ޮrѷঢ়óڢ&�߆ͽô֭қŽ」ێ�˔ҭȼاژ

 �ǩگ�কrێD٤ूeΥ�֙ӵژঔѷΥ�ŚमŚ࠸
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Rn\\�l��T� 

4BӴ͌ܖ 
 
̰ŎࠌHਢࡂҏ৾Օ̚߆זΤژªݸ�ࣦǩࣷ̚

Φࢁ�֔֔Ǫ̝ࡂΥ���ąѴॴ「۬ҮࠍċЉ

ėąѴૄĝੁ「ЏçѴژӹ̈́҆ڔѴؠ4ژεۖࠓҰژ

 ژҎąѴ̢̢ݸ�ªʰ�ҰDࣔژৼąËѴ̈́ࢰ

eΥ��ࣔŞঅࣜդªݸ�e�ҎąѴ ژࠌ٢

ҰóѷąѴڔژʹ� 
 
આÂªݸҎąѴژǽۨ�ήҰژąѴǽѷT̢ؠ4ژ

ŅݻąঊçwژªݸҎąѴژӝҽŅբ֨��ٰܯ��ল

߷Ҏ�লઘܕૌȤژऱݥ߷pލ·č�घ٨ઙ҄

�դйҰ״ʌ˻ӝҽژࠛ�vو�٨H۬ژҮ�》Ӊ߷Ī

éғŅ߆�Ѷ}эˢоp݁ƵʌʌάάҰ�Իô�܃

ܻਓ2ªࡌࡐژݸүȞ>ҰƠठ�ŞōŶxȽ˒Äċ�

��Ɖੰݸªܻ܃�ү��ȽՖҰݖүŅਲ਼ڝÞژŶ࠶࠲

үՖҰܯ�ŕ߷ژçوӝҽ�ҮҰوHঅ:Ѵ٥Ɖژ

çو�ąѴҎ̊ǽѷªژݸՖҰªݸ}ՖҰąѴǞԦª

�ݸ�ҮΤąѴژਊ۩ҧ̢̢�ҎąѴ ژ� 

 
ÑԘąѴࠐªݸ��ʥܥ�ąѴࠐªݸ&৾��Ү7ڰ

ώࢴÌ߅ҎŔTŞҏÐɰژ��Ҏʥژܥਇ~�xȽઇ֞

֔Ŋܱ ښ—Ұń؆ ુ ژݸª̷ુ��ੰࠟآژ

Dژ�ƱͻآòҎ߃「D�ॴ「ࣂȟԄ2ŭ̐「ॠD
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ŁÃ੪ݦݦЉçѕࠝژ؛ ુªژݸ ɫ̌Τ̜ࠟݦޤ

Ұࡂ�ŞŔͻঊǳxȽݝʧऋŅࠟʧਯŔͻژȞǳŭ

̐2�ʨੁʨ「Ņʧɶǩ「ॠ�R�̥Ŋԣॳ��ࣦªژݸ

 ુনҎѴ�Ŕͻژ ુՖҰ˚Ȇή֎Ց{Ŕ

TǩŚȤੰߛ�ࢨڴɹژ�ौ̝ŔࢨÌ߅ҎŔTŞҏÐɰژ�

ąѴ ુйҰࠐࡂªݸ ુ�ԇژōͽ˓�ȟژľӂѯǞ

ԦªࠐݸąѴ&৾ŔT7ڰśpąѴؠ4ژ>̰߭ªݸ�ظ

ŉੀͽ�٬ԦŔࢨąѴࠐªݸ��Ҏʥژܥªݸ>�Ү‧

۩ąѴڔژʹÌ߅Ұژ॓ࠋ¶�ª̢̢ݸ�ҎąѴژ

 � 
 
ҰDࣔªݸҮΤąѴژਊċvḒࣿɼࠓS۬Ү

�ֵ�ü�Υ�पŞঅࣜդ�ǩӔ:ҏ�ªࠌ٢ݸҮڔט

ՁڽŁѕࣿŅąѴ�֙Ҽژҏ�Ǟ֙Ҷݸ՞ߴ߅ў߭״v

DՁ٤յǟࠬٺ�ҏ�Ǣ˕՟٨˞õ˲ī「˞õҎ�Ǣј՞

õ˹ژªٺ�ݸҏՁڽǞҶ̉ضژŅ߆߭״यЉ�Ӹԕ

֙Ҷְژ<>˲ī「wژ˞õԫŖٸ�ŏ̰ԦÉՁ

Ǣҏҷ�˞õǩ�Ǣ۬Ү�Ҏոª%চژªݸŞҏ>Ҏ��

śҏʄژªݸՁ}ڽ�੪�êે̷śċѕࣿঅ�ªݸ

ৼƦ2�ǢԫŖ���ËѴژʰ��ȽªݸҮΤąѴژ 

ҭ̩ੈŻ/̸ʂ�߭ΤސήӆݸʂҮŊª̸ڽՁژফҏ

Č�ǞԦªݸ�Ƶ�ҎąѴ ژӔ:�śҏʄژªݸҧ

Ү÷טՁڽȶयʤՊѕࣿǞԦª̢̢ݸ�ҎąѴ ژ� 

 
�Ǫ�ҽՖҰूमژDȟ2/}Τ2ूਢࡂҏ৾ژ

ոঈąѴژӈࢥҭ̩>ҮࣿΤªݸőڕ҆ࢦঅŏ࣏}Ү
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�৾&ąѴࠐݸ2ªڕ҆�Ү7ڰώࢴ�ªݸ�ҎąѴژ 

 �य֨ژ�ąѴےॄژҎąѴ߆

 

 
ɸս״˅4BĈٗ 
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z�7 

5AӁَރ 
 

ĔՃ�ࣦŎH�ȞŊDЉ˃ࠌӸۡژ�ĔՃҎD

�ŔΦު̵ژ�դǢ࣌Dԟ̵ҫࣜݻঔ�rࠫȨŁ2ऎ٥

rőȨŁ2�ુrࠫȨŁ2ĔՃrʭσ�ê�ϼ2�

ŔࢨĔՃʥDژো͏ࢦ� 
 
ĔՃvDѣѷπпÄҲȨў�ު)ĔՃӿΤ�2Ĕ

گĔՃDҎť߭(ު�ٳ�&ढvrǩȨўآژüگ̢

�ৠࣚD٤ژ˔ࠋࢫگȨўژ˔ࠋࢫ�Ү�˜੭ٺ�

Υ�̸ҮҰǩD٤অ�ՐծȤս®ژ�ҏ�eD߭ťোѴВ

˜ަޣšüࢁઌŉՒѷĔՃҎťɰǩ�Ǣؓɷ�ʾੈژŻ

&ू��Ҷ�ȝ}ΤČҷ৾ݻԫȟԘژȨўࠌ�٢ǩ�Í

-8「Ǟय4ղȨўɷ�ʾÂ٤ॷ<ŻսȞ�eԥǞ

MژĔՃĸvੈŻȟԘȨўJ߭πпȨў&ڊÄҲȨў

ˢwژਕ̝ࠋࢫگ˔ঔŁȨўݻژԫ�ҮǞԦ�ֵ�ü�

�Ҷ֙߁ΤČЉ�4ӷǩԨ҅यژŻੈަޣʾÂ٤�vɷݯ

ԥǞҰĔՃDγ߭ǩ�ԘŃ�ԘژȨў�Џय『Ēަޣš

ü�ՖҰĔՃʥπпőҮ̰Ԧ�ॐ�Ϭ� 

 
ĔՃvD�͊ʥۦ͔ࠐ>߭լࠫࠋ��Ǣॴ

Rࡂşpʌતॲҫࣜݻঔ�دژڵșŉѷگ΅ژD٤

ѣѷԥژ־֊ࢫધࡿ�ࠫު)ĔՃDŃȽm߭ࠐŻωࢉ

ʥD٤�һۦژێ͔ࠐ�ѫࠑ̱ࡡҏҷࡂşژȥѫɸ
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ʌ>ǞࡂĔՃϪΩٺҏԕ®ԡմژઉѠ̉ϨçǪ̷ࣜژ

ৠࣚ�Џçѿ̷ࣜ�ĸvѿ̩ࢦπŊŇʥઉѠ̩̉ژӎ̢

̩ҮঞŊôۦM�JǿϦॻՊيڵঞŊקí>�ॼޓ�

অΎΊʭࢁژmǆ�ҎǞࡂĔՃ�ŻॣژɫԽۦǮ

ࠐ�eD߭࢜ɫন३̭̓ҍȥ》ԧੁਵHȥʭϼǩժॣژ

Żʥωĸvॳࡂüूધۦژ־֊ࡿ͔ࠐJ߭ѣѷǆ

ȥ#Ѡ̉ʡÑংçѠࡂ۲ɸʌઉ��ू̵ĸvʥژǢ̵�࣋

Ү͔ژ/ǞࡂĔՃژɰǩǿɼÎ؆ϼѠʀࣦيژ

ࠫĔՃvSઉ�ू̵ЉࢁʀѠѕੈ>�ҮҰѴѠژɰ

ǩ� 
 
ĔՃ>vDѣѷʘॅԥক̵�Ȩ&ĔՃSDࠂʧȽ

ૅ٤ࢨڴյ��̀4&�>ՖҰ্ࠂϨࣶ�p߅ࢽ

ўߴژ˸јوڔٺĔՃ(ުࠫ�ڰڵژ�ओ}ҎЗਿ۬Үߗ

Ҏťন߭ʘॅԥ&̷ࠐૌȤؠʥω>�͊Ϩࣶ۬Ү�

ƥࠫު)ĔՃёЮŃ͇ҮҰј՞ʚӗvD�յǩژ

ژࢁçwਊԤͮܦεđ&4rŃ߭ťࢨ�ঐ�ٰ�ژࢵ࣯

DDު)ĔՃٺ̷&٤ĔՃvDѣѷʘॅক̵Žԥڔ

۬Ү܉ژ˴ক̵߭ṱ̌ôހϦ>Τƥ�ԥǞĔՃژɰǩ

JҰD੨T॓púʥԛȗ/�͊ѣѷϨࣶ۬Үࣴ࠴ژ�

ǩDूژ٤�rΦࣂҮࠌ٢�̀�ࢨڴҎࢫ׀ক̵&4ڔ

٤eτõঅ੩4ͧ٤ڔŉՒѷDژĔՃvĔՃʘॅΤ

、γ߭vক̵ٰ�ژˇࠊן˴܉ǝôԥख़� 

 
ҰDࣔĔՃvDࢇė
Շָª��Ұ�તЏ१Ϣε৩

ਇࢥঅژ̜ݔ��˧તЏ१ࢨڴ৩ਇࢥԛȗࠝʌɝȷਢ
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ĸõʂࢷĆѠࢺ৩ਇࢥʡÑε̭ো¬ǞԦҰDࣔĔՃv

તЏ१ࢇė߆4̩MĻ�ѣπࣔ�eΥࣔঅ��Rڵࢋ

ԥژĔՃ�ĔՃݲ�ҎͺĔݲ�ҎҰĔڵ�ࢁژ࣭״ԥҰ

ĔՃژD>ҮĔѷπпژ˔ࠋৠࣚķࠊਫ਼>ݲ�ॼޓ�Ŏ

ķһٺDژঔ�ͺĔࣜݻƔɸʌ;șȟ̵ҫژşࡂࠅ˝

w&ҏ۸ࠋ�ͧ�͎॑҄ט߆ǩķ&4ࠊਫ਼ҏŃߕĨ

िࡿ�Þ�অژͺĔ�ҎĔՃĔ߅��ҎࡾĔ&�

ʡͺĔࠐĔՃuࣣ�ҎʥĔՃঅࢲࣚژ̵��ҰĔ&Dĸ

ҏʥ٤ԭਇਫ਼>߭ѣѷπпʭ±Ŏ˝ࠅƔɸʌࡧӞϖ˵

ĔѣϨçڰڵĸvҭ̩ঞŊԭí>Ĕѷʥ̩ӎژôwঅ

γҎڵԥҰĔ&� 

 
Dूژ٤ঃ/̥ࣂঘচ/֑ૂ̥ࣂ�eǞࡂĔѣD/

߭ȡҰçू�ĔՃԥҎDĔ̢گü̸ژ¦&ǎ�ǞࡂĔՃΥ

�/߭Åѷʊ͊ĸҏҰۦ>߭োѴВ˜çս� 
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� 

5Aਧڡ 
 

�ژ̊߆ѫ҆TŅ˚Ҏ{՛ژŎTw�ٰ�ȤলYࠋ

DήܐকژǜȤŎѫ҆ŎǷŅݪ��খ;Ŏ˖Խ��Ŏ

Ķ˹��Ǣѫ҆Ҏǩ՛ژॴٺ�ڤࠑ՛��Ҏѫ҆

ÊਙeĻ�ʂǪˢwºě�՛߭ȡژࢦई̴�Ҏ̸ژ˚

ՓࠫࣜߣǨǪ>Խड़ژDˢwՇ֨Ѷ}॥՛ˍॴژ

�ǢTॱܥǢͱ̸ÑǢ��ު՛ˍ��ө՛}ҎŃ٤�

ĸvԻȥőҎ》åǪոėȽ�ĻD੩ėӳؠˢw٤

Ԍ� 
 
ȽԦ�ө՛}ࡂࣶࢨD੩ԧॼԧԫŖڔʹ͜͜ژ

ոėࡂ͜͜ࢨڴD੩٬ľɉےǎҏRڔʹôوHژѫ҆� 

 
ҰDҮσԫŖԽƸp�ө৸՛ʭȽҏ৾őҮšüम�

ԇ՛>�Үॿո̡̞ô2ڧਫ਼ŃҮ֨֨ݲ�Ǫަޣոė�

Φࣂ�ө՛ҽ॓}ҎফөԫŖ৸՛� 

 
�ө՛ژਤࣂ/܆ԽΥ�ͱ±ژনࢦȟeɹ̰w�Ү

ųࣃΥ�ɹݻԫঔژљ4�՛ո��±ǨǪŽÑMؠW�ԇ

՛ոम2�ê͜ि՛Շڈ��êոژԫঔݻ˔ࠋ

͜Ǫˢम2ήҰݛژড়� 
 
ǩফө՛ژॴŔ߭٤ڔঔΩؑȼ˲ȥࡿոΤ՛Ԁ

ӌ̗ਲȀʶোো՛>̰ࢷ�ड़͜͜Ǫम2ήҰࡿژ�
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Ԁ̗̩σফө֙ژג՛Ńনǝw2̡̞�êՖҰ٤ڔ

ঔژ�ԇҬDژ�ԲʊڰԵɼj2܆ʐ� 
 
ফө՛Ŕ߭ҫݻjǩ˲άʌDژॴɶɫǩ՛ࠐұ

ņـԁɩΪȤDǩ՛࢜ϱણ࣭٤�ʌDԁ/ࡶࡶǪǩ՛

ॴ٤յ�՛ҮσDߕܬژ�ŽՋՇम٢હՖҰٳ�w� 
 
՛�Ү࣏ࣜe՛Үʎʔƻ 
 
ਢࡂ˚ڔژʹDʥ՛ոژ{थΦࣂՖҰ֚ʨerҰ

ȟ%Ֆࢨঔ՛ո2ʲjǩȤǹ˚ژrŽ՛কơޠߔژ�ʭ

őࡂ�өөژЀՇƭΦݻؗ¡߅ঔژ՛ٲʧক� 
 
՛ո͜͜֏֏ژոՇߕr͞ƻ��Ԙڴôӌ৾ʧ՛

ոҎȟ%Tü4ژDࠐ՛&৾ژਇ~Ҏ�ҎׅׅǪٽচ2 

 
՛�ȽǪ�ȽǨǪ߭ۡ�ٳʘত�षĶ�ȽǪ�̊2

ԫŖতि�՛�Ү�ٳ٫ǪژȟڽԄέΦৼȕژѪ״

ǝΖŽ͗ژոमʭȽD�ʥ՛ոि՛Շڈژ�Xmٳ

ͧ�ԇ�ˢĮુٳΣ͚״ߕ״Ǫਰৼ2� 
 
2D੩ЉėD੩ѫ҆ߦŎTw՛ʭȽ�Ɉ�ԇɮࠋ

ژ٤յ�ʨژDݶՎӕ՛ո�՛ˢࠌDĻҮ̾ҽ٢ʹڔژ

ºě٤Ԍ}óŇژĻҎDژ�ত̾TŅ̤ࡰ� 

՛Үʎʔƻ՛bΥݻ�ԫঔȼࠐȘژҏR՛ҫݻ

ઞঔ՛ҫݻŬઞঔ�՛ƤrҮ�ҮЃ̈́D੩rǩܱΥ
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�ǝwƻŔͫ�êǝ�Ł2�՛ƤrΈ2ӌژ࢜ʙ

2ƻ 
 
՛�Үųࣃ՛�ҮǝܳǞ՛�Ү࣏ࣜ� 
 
অ�êΦࣂҎ�ө՛ѓژਤ܆� 

 
 

 
҆үÃ4Anવɖ 
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�� 

5A࠸ॶ৫ 
 

৭ɫ߭Ňʠ̝±ँrҧ2ࠋࢲ˔/߭2ࢲòD߆�

৭ɫਫँ߭r॓֙ڴѹژ�êĻҎ҈ۛژ٨ċ�Љ��

ǩǪ�bਢߕژ߮֙ࡂۖۛ2� 

  
৭ɫژԫŖ҂˕Ұ5ږȟ「̰ڔ�̝±Ԇژݕ৭

ôوǩ֙ҕe҈ٖۛقژ৭ɫ�ѵǩࣜࣃD੩ژԧ�̥%

TüD੩őΘॺ�ટ۲&ࣜ٢હچڅ�ȥשD੩ঢ͈ѷ

۲ੀǪק�ʾ״ڀڌ�ڔ؍��Ҏ�ʭҎǞঅԇঐô

őژôڴD੩±�ȇȇ৭ژѪ�ফҏ״¬ʊҏγԭש

ҰԆԆ̂ॣژݕݕĻڴ�ôڰڵফઓDڀڌژҎǞچԼ

��ঔࠍ�ঔҎԥ、ǪԶӉȇࣿėήڔ؍ʾקय�ǪŽ߆

D੩ҎҮژূࢮ�ȟ܄ࡰɸʌ�߆�ϵژĐċԫݻѪĪढ़

و�ոª̩�γvD੩ѫ҆ԧࣷێɸ܄σࣆŽνپढژ

ǩژDێ��״ȥ̚ژשΤژچڅ�ªдҎ٢હľǞ�ফ�

ȇȇژ֙�ڴ৭ݯѷࣿΤ2֙ҕٖقژ৭� 

  
D੩܄ژρŽҗΉʭঅԇ͎উڔʹ�Ȓ৸߆DژÊ

̷Ļलwल߮̓ʭ±ফ҈ٖۛقژ৭ɫ� 
  
DҰࠐਰ��ʨDʊ͊ٽਇ~Ȥژ৾&DࠐRDو

ঔȟژЇࢴҰҏŔ߭Їࢴलȟ�¬ʊल֔�ʭȽॱҡѴ「ř

ǧ「ੴژҏ�৸ॢ৾ʨ�Å�:Ұ�ࡣקŶޗ�Mࣣ=ژ
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ͻІƥrژɶɫࣾҨȽmژ˔ࠋ߂̩ɶɫłč2٢હԽ

न2̭ظ�ƒ:Ȥصوܧٵǩ̥ȟ�͑غʌ৸2�ુ

ԆZMফࢦr�ҲՃŃ̩�ઙ̥̭ࠒό˔ࠋӽͽσ

ԇٷ�ࣉࠋ��ঔŊ¬ژনҎr�ɶɫ̷ژ�ɶɫژΤʭۋ

৾ࣿ2ʌ৸ژ߂ːÒXDόࠒΦॅॄ̞oɶɫژĐċ

ՠͧژőāΤČŽȨў�ঐ�অԇ�ڼژ�ϏԵ2ǩMݶ

ࣞ/ͱο�հ৶Łɶɫ̷ژʭঅԇ¬̭̥��ԘŃ�Ԙژ

߆�৭ɫ�ԇٖقژ�RDʌوलwल߮̓ʭȽ߆ۛۖ

ʌ৸�ঔҎژٷ�ࣉࠋ�˔ࠋࠒmԤҎɶɫŴফ:όژ̓߮

ফ:Τʭwࢦ�ԇ̷߮̓ژ�Mࢨʣ̷Ŕࠋژ2�ુ

ёЮࡂ� 

  
ʭҎǞDҰ̷ژ̓߮ࡂঌਇ~/̭ࣿ�ࣹ�Dˢࡂ

�rʭ٤Ճ2࣏ژ÷ʥѶ�΄ࣜ2˲ŏ࣪ٺņ=̷ژ̓߮

̥ؽʧ੭ըʭéਰ2͑�̭ਰɜԽ:�ȧɇ&৾Ǟࠌ٢

ઙ�DࠐDژਇ~ʭȽٖق৭ɫࠛ٨܍܍ċ�۠ёਰۖ

ۛ� 

  
DȽ৭ਢࡂҏRژԧ৭֙ҕ2�Dࢫژৌࣷێ�/

Ȓ৸2eDژÊ̷�ਇ~ĻҧҎ߮̓ԥȽوǩήٖق٨ঊ

̭ࣿࢦԧ�̷ࢦԧeD̷ҧࢦٺρ�җΉ܄�৭ɫژ

ҧǿ̕γҰҧȤژĔՃࣷݱҧȟژDހ�Ϧਇ~�̕Ȥ�ǿ

�Dਟਇҏ߭ǿϦঔܝࢇvDʥ̷ژۛۖ҈��̺

Łٺ�DژҗΉŽ̷̭ôԧҏѫ҆ʭҮԧ�ँΥژ�

̷ŽҗΉԧģΤǿۙ֙߆ҕژ৭ɫѾ߭ڰڵ֙ڴ�/߭

�Dਟਇ~� 
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�� 

5AҢԊ 

 
ΥŒ¼ࢁΥҰ��ਬߩߪɊɊŒ�̷�ҫݻΥǞȻ

ô�৭ɫߘȻΥĿ৭ɫՖͱôҭ̩/ҎǞࢹ߆অşࣇ

Ň߆Үࠋउ� 

  
�r�৸̭�Ԇ�ԇૐ�rाrɊɊʥڴʭ±৭ɫ�

ԇૐঅ:̰࣏Υç٤TwԻȥ±ࡻࡊ�ԇާࡂޞΥ÷

ڴ�ǩ৭ޗΥĿ৭ɫǞࢹ̥/ɊɊژĿΥࢹ�Υ̥̭ߊ

ôŽɊɊ�ԇࠄژૌòDޗσΥŽɊɊϥwԽड़ŔԲ̺ژ

ҎɊɊԽΥº܀ȦȟҎ̥ȟD̷ڬ�ژ�Ȥʌਁ܀�ԻԘ

ŽɊɊܦǩ�यòDޗҎʥɊɊंञҰčΥ}ਗ਼ҏԽ�

Ł�ѷҎΥৼɉ�̥ȟࠑवن˝ҵҰ�ȥՖҰDҮܐΥ

ɆɆژ̷��߆ҎࢽjΥژşɯ��¼ࢁΥ˝ҵΥ̭ô

 �ਇի߭ԽɊɊȟژ

  
�ȥΥłč2ԟƢԽनژޏ˔ࠋڴڴ2ΤӎT

Ņ߭ťऱल/łč2অ�ԽनژɊɊ�ࣞێকɊɊƢɾȻژԟ

Υ}֙ӵێকęऍΥࡂߘŕڽࢰ�ʥɊɊֿƢژԣź�°

ͽô͕ҧȟژҎΔ͈� 
  
Υǝôʌկ2կࠄόਫ਼ࡂڴ৭ɫࠋژ࢜˔̷�Ұࠛږ

ɍʴe״ʆղࡂڴ�ফ̥̔±�̷ࠄژΥৼɉͽôĿͮ

ѷҎσʌژ࢜৭ɫËۗۛ�Υ�ͱØڴôফ̔ࢹĿࠄژ٢
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હΥ�ԇɫ�ԇe߭ċ˓ফહচࠫòDܐɊɊΥژ�৭

ɫফ٢હȻԽΥº܀ফહȟ٢હ�ٰޗҎ�Î》

অ�±৭ɫ�ԇࠄĿঅ̔ࢹҎΥΥޗژŊࠬࢫDͅ�߆

 �ɊɊژ
  
ૐr͇હ2ࢁ¼�ɊɊǩΥژέ৾ȞȤƮΥژşɯ�

DԣźŃژċ߭̕ΥૐŇԥঅ��ٰ̰wőҎܷࢦ��

ҰࣞҮǩԿ״৸ژDਫࣜrҎΥژ�৭ɫ�erŃm

ҫێকফԽ�ŁژͽŊΥ�ƗƇ�ক�Ԧҏ

Υέ৾ژ৹ލɠǪεৼɊɊǯǩΥѹ%%�࣏ࣜd

(ࠫҰή͌��¼ࢁ৭ɫ߭çژőҰࢋҔईeÑÊǩ

Ҏ৭ɫ�çwژ�Ի�DҎژآضਫΥ�Ȟڰࢋd

e͏Ӟ�߭ċ̸ʂҰή�ŞήT�̸ǩòDڼژÃ/�

̸ǩࠋ˔߭ċ�ȽòD�ǩԽड़ژঔ܌�ԙञòDژºę

ԧ�Ҏҧȼƻ˔ࠋँېژ˔ࠋŇ͌&Υ͓Ȥ

̰҆͠ڕüࠋژ˔ȦǩòDڬژÃ࢟˔ࠋঊ2̥ȟ�

 �ࠬڊژࢦ̸

  
ʘڵɸҮĔѷʥঅ�ҭ߆ĿŇࢹԦ&̩Υ�ØҎࠋ

�Υ˔ࠋ�Ã�Ƚȟࠣુҏ৾Ȓڬژ�ԽयǩòD˔ࠋژ

̥ԙञΥژɊɊ ϟȻژƬࠝŽ߭ċ̢̩ࠫҰDܐȻΥ

  �उࠋͽô߆ԦҎ߆৭ɫΥ�ҮØͽô͔Ňژ
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oWjG 

5BষǄٌ 
 

Ȝ੭ॠॠЄঔĭ̩ࡁژɫࡘय�ݽպ�ΟծծژਚÃ

Ǫڝԉ̝ǩࣟҽ�࣡ژਞҋʠǩҨӤ�Ѭѭܛژ৾ࡁঔԉܜ

॒ėvDTʢիڿݹ��̷�ࢤਫ਼Υࡂ°ژ̽

̕ЮयՕোڝڼژ߃˟ӸÒۣ͏ژƽĻȽ¨ڶҥࠛǩΥߊ

ॹࡘ�Şɸࣤ߁ৼࣟѫ
HȥΥ��य�ɘÜդȆܣ

wܣڴڴɘǩդȆ�⋯⋯�ਫ਼ӟǩҨӤۂѷΥѨ�ঔݯ
�ՕՕǪ҇ۂঔŁ� 

 
� � ԥ˔ࠋوڔĻڼৼہূw�Ȣۂঔ2ȟ%Υγ̰ێ�

ޮ॓ѷAŕԄ&৾۞ٝҾ٠ʻԄټӼʃȽʉ̉ćژ࢜

ȆҔ॓ࡂܜ�ԇ̎Ȫ͑ژҲ৸δ˘±Ӹ2ŎRږɌ

लôܜȆনҎΥؚژӔ�ʉ̉ćΥԥ॓࠸��κ࢛ژ

2ŎRΥٙ੪ǜŵͱοDƥܧܙ�ĻوڔঅॴĪéʎ

ધҰDőҰԉӪ�ƞƞƷƷژબÆǝΚΥ�҆҆��

øনǩࣟʇࣟ�࢜ȽHĻ॓ێ�ǩmΥҰ͓Ƚਝ�&

ͽŽ�ɽ¿ѱࡂÊ̷őڼࢮüژ�êȦঔގޖ『

 �Łूێ�

 
� � ওË॓��߁mǪŴΥǩŃ॓وહǝŁŴΥ͇ࢦ

ʤοŔTvژ٨ːÒܧǩ�2وڔդʞ��ΥژβԌ�

ƌƌҰ2ژ߭࠽җ߭βԌন͊ǝ�ŁΥȽŞε2�Ċ̕

̷̷ɽ2ࣂȟ͎êǪεৼǪǦৼƦËىʂhӗڴΥ
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ڼ�2ۅɽ˚ӵˎĩΥŃঌ̿֓ڲࡧhޮ��Ռژǩήǩو

ҏ৾H「ʲҎ 1280 「��Υܜژڵलô2ŎRૐΥőȼЇ

Ŋ2অTޮ4ژ�ʘ̷࢜অѴȪݻژԫͽôҰ:ਦ॒

eҧȟژҎʥࠋ˔Ҏť߭ǝôوʘژпΏ�Ń͇હǝôوʘŴ

Υǆ࣋εৼࢯמǎͱОʤǝŁژѶդĻوڔβԌঌЇ�ô

 �˵Ń�ԘȑÉः̷ژȼ�ʍ҈य˝ҵݴނ
 
� � Υߎ״ږथőȼσـयβ�ژβԌ�ՖҰ2ݴނβԌ

ʭΤ2�ȇ̅ৰEહ/��2�Υ״ȫǪԠ2ōՃόयਫ਼

wٙࢫǜŵŵǣڧҎŎࠟŎઇܾ̊ژਫiۑĻѤڔçߡ�

ढԈ֑ਧژՃ͚�ΥੀԌ�ėͱôβԌژÑM٨ঃϥयβ

Ԍʥ֩ࠋ˔ࠒय�Ăèβࠐঅ:ܾ̊ࠋϘ�εĴ�

wٳp̈́ݛ5wpܜ˔ࠋलࣶژр�ਢࡂƀǕ˲ߕٸ

ҾԄ�ӠԷࡩʉڧѪʟĶǩβԌ� 
 
� � ԥٺΥϘ̭ࠑڧंԠࡂϘюρژࢃ�Ȥҏܝ�

ǩΥ̩॓य���ȼҰDw2ૐΥ̿ʡβԌζߕԧ

लwߕԧࡂਢ̩ঌ़ˢृॕô2��ȤՇީ̩॓�ਢ�

लॴΥݯѷ2֙ڴwژ߅ɭ����্॓�ઙٯژDज

M੬ࠐފݾކژࡂܜ�॓ڰ�ăȘD߹سʩǊڼૅڳ

̭ӞӞ�É�Mमयूwટટ۳۳�ҏǝਫ਼ҵd(εܶ�

٢4̷ࡰ±Ӹ2ʧ¢� 
 
� � ǩȼȪ̷Ņԥͽژઐv�ΥՒʂٳ�w�Іܧܙڴ

 �ÑࣿࢰѷҎʷ͚Ճٺεܶ�٢ĠܧܙMڴ
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� � ঔ2�ɫ��র�ԆԇژDम2çwƥক�̔ઔ

ÆHѿrآݜΥڰҮѷԦҰmऔ『̔ઔÆঅşɯ

ŉ̭ɁűӎڵҎDȽÑşűૐΥǩ�ѹ¢ࡂߘܪċ̺jܬ

 �ߕ
 
� � �नڪҎঅԇژ⋯⋯̔ઔÆҰ:ţţŠŠ্ߕ/ং
ׅਏiࡻࡲࠫߕʧôߥ�� ࢨ�ߘʂҰƥૐΥ͜͜σ॓

ɫšüϫ2˲ԧँ̭ߘ˔ࠋҧč֙ӵŔনҎߘ�ôMژ�

ʥ࣏� 

 
� � �٢હǩࢅޑϨࣔܣɘ���অŔv�̭ૐঅڰ�

ʧʖɝॽ�ԭूژ५״��ѷσٺফनڪঌ̿чβϚݲ

�ঌš̩ॼ2ȼ˲ԧ�Υ2ߘȤř�ઓঅ̔ઔÆকεܶɣ

۹òDΥঌ̿ϥयβԌৼƦড়̝Č߭ࢽড়�̔ઔÆޭژ

 �pޭࣶٳѶ}ѿ̩ࢁ

 
� � ̔ઔÆࢨनڪ�੨Κ¼Ұ:͎ࡂمڼɫ३2३d

(ͱô2Ɂࢷਿç̭ܬژࣅثʍ��नڪrʭʨ࢛ԥ

DŢɫ2ૐrŔò̾2অԼࡣŔҎrݶΥژŴૐűʥ2

ü˲ȥܴĆ࣭Եࡓɚɚژ�/ҎrƻǞŽࡓɚɚҰG߆ɣ

۹ȻژɡɝܣɘŷŷनڪঅŔȡrǩʁ˸Ʋȼ˲Ӈ࠱

2Ŵ⋯⋯ 
 
� � नڪߘôঅਗ਼ҏઓȨЋ̿ϯj̔ઔÆژǊࣜক

�ȤƐїঔΥŦૐΥঅʭܳΚrૐǩࢅޑϨࣔܣɘૐΥਫ਼
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�ԘۄڬঅوޭئȆঅɣ۹MDژӣx>Ҏਫ਼�Ԙࢨ

Ұ:ͳ͔�۸�Ƥ�̷܌ঔژ҈=�Mࡂڴç2ߕ� 
 
� � �ҎࣞফحجȺژÌDŞҏσਫ਼३šΥήǩژȤՇ

ީšΥχwͮࠛجÁͮڬژÃvΥڔ̩ߨʒΥঌ̿߆ښ�

ॾvĒË॓ċՃšü़ȼ�ʍ҈γч߳2Mژ�ॻϴ� 
 
� � źŔܶҎɽË2�ΥϏŁਫ਼ژ�ßՋǩȤ״ׄ�ࢄ

ޣéѫőȼ̺̕ੱ״२२॓�ĻԿੱࡂǪमژڬ

ަšüमࢄ��क़ՇઉોььΦҰɶܩȯ़ɩΪΦ

ҰͧDڰbļļΥΥΦҰ¾̒ݱbࢁ߆ȼ�ઞ�অŎR

�Խਓ2Ҳ�ŞȞD�β�>ՖҰDβڰRوࠐҔࢄژ

লژҗ߭βԌeMࠄژ��ĻЃࠄܬࡂ�շƱՃծծ&

ҔĪé֭ઈࠫГ�ҎوRȤʌࣿΤ2�iਫ਼Ѽ7

�Сيőԭԭژ˔ࠋࡂڭβԌήҰƱ͈ƈԁژőʥβԌঅ

hЪņʹو��অҎȟહ࠴ևŔͤژҔईƤૐ 
 
� � ԥٺΥࠫҰή͌ҏܝ�ঌ ৵ૄ֙߮ژѦмߕय

ߊԚߙεѵ2Υू͌ژ��ƂƂƂ��Hѿĭҏܣɘʡ

��ŊʚƂƂƂࢅޑ� 
 
� � Υژߊ÷৵͉ߕj2ʥԥǩژ٤ڔ�ê״�ήێ;

ǩľǪ�ŵǣࢁژDߘôঅ�ր͚ࣼݦݦयwݧݦࣜڽ

ૐ̔ʌؓɫѝ2ȻɚɚȻĻ�Լʊԭ̔Ҏ̾͗ऍڵɘܣ�

ÎÎ⋯⋯�ΥʭࣜŦࡓɚɚŽܣɘɚɡ�Ҏʖɝߥʂ
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�Ҏ٢હȼӈࢥૐ�̔ઔÆڵҎŻࠬԭ2ؓࢬঅܣɘʭ

ܶ��RR̔ઔÆ؞��ઉন�֙ૐ⋯⋯ 
 
� � ɘܣ����Լ��̔ઔÆ��Υܝͱयࠋ˔H

ȥǩȤՇީ̩ژήࢨήߓফăژࣅثٓزɭØԘջوǩΥ

߷ս���ԼҎ̔ઔÆژ�ૐ�ܣɘҎÜӊژૐΥ�ҏঔ

ѷטėՕ�jՃ߳ō߆çŵǣژDĻࣔΥࣴ࠴࣏ژ�

�অ͇હŔ߭�ΤҎ̔ઔÆ࣯ࣜࣞҮࣣ&ܒ״Ҏݻ

ϥࠋ˔ؓԺ٤ژԭৼܬـ��Ҏܣɘন߭Ұࣞޗ&�ʂ

�Ҏ̔ઔÆૐƒ࢜ҰɫȷҮԼʊ٤ؓࢬژ˔ࠋԺૐ 
 
� � Υ�ҏࣘȋǝ࣏��őȼિિमçDܣ�ɘΥҽ

ʭ̭ࢮঅşɯࡂߘ˹অܣɘڵҎŔΒŨÜŊʴ҆҆٢

હՖ�Ļ�2ߨԼԭDޭژş�Υ�۸ܣɘԠ�ōՃ�

ҏԥͽ֦�̷ਫ਼Ւ̷म�դȆܣɘٮÜŠՃ� 

 
� � ǩD٤Ǫͧژ�ՠ�Υम2ࣂ%2ޞȼ˲�̙γw

ôߒࢅޑ�ࢅޑਨ2ࣂȟڴઞڽژDֺ͢Շղ�আ�

ΥઙઙژܥߖDʾއއ ǣࡂটн2މࢫܪċॆयʩ

γḙ̆̕ڴôʚژࢸԷŕ�অҏʚࢸ˕ৼɉ2Ұ�ҮÆőࢨ

��「ॠɝȷुǯǩդʁüڳਫ਼އ২Ұࠟ��ͱ̸অ

ʭҎܣɘ�̔ઔÆϬϬҰࣇǪƮক�ὙઔÆ�4ʥ̭यȥ

Ǫ̷͇ࠝѯܣɘঅʧɡɝࡣ�ܧԼԭΥؓࢬૐ߆ফ�ưp

Ժૐ̩ژʭҎΥژɚɚࡓΥߘɾ̩ßܬ��অ̔ઔÆ

 ૐڼ��ڷ�ܧ࣯ࣜ
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� � �ȅૐȤDΥ/ҰࣶрԼҎܣɘژ�ૐফকऌʿ

Լ:2ࢦɘ¢¢šΥܣ>म�üw�ü:ѿɫফڪȋژ

⋯⋯Ȼێɫ͇߉ԼࢦࣜҎࡣ 

 
� � ˔ࠋ֙אयwÂҎࣃɘŨÜŊʴՕ�jՃৼɉƓܣ

¡ɚɚࡓΧਇ~ő�ঔҎࢬXm״�ɚɚŽ̔ઔÆ�ʌࡓࠐ

Tȅ͗�ਢ̩Ȼ�M�5DǩʌלѝǞԦЇڰʌؓɫ̭̔

ŃϏࡂƈƪক�ফ̔ʌؓɫ�य2�ࠝ&̷Ùࣔɚɚ�

2Ї߆ফ̔ઔÆ⋯⋯ҧএĖDʌ⋯⋯�Mɡɝ⋯⋯Ȼ�
ϑթ�ࣜࣃलࣜࣘՃलčׯ҄̕ט�ফȥΥɚɚچো

Υ}֩¦2֧ߟ͇̔ێઔÆƒ̭ࢹ࢜ԼࡣҜ��É֧�

ȼǩΥɚɚǞǅŠ߆σ֧ँ2̔ݶÎÎγÅѷ�」⋯⋯ȤD
ࣤͣ�ʂࢦʧɝD#ϦÎকૐ 

 
� � ژ˔ࠋmҮʊԭøŃƥক�e̔ઔÆŃؚ߄S͌ޑ

Ŵࢬ٤ؓࢬ̔ઔÆߘ�d(οôŔ+&ԌҰ:̭

ঌ̿ܳক�ઔÆ}ڰࢬؓࠐŻࠋ�Үʊԭؓࢬ�অ̸

ʂҎܣɘ『ژૐঅʧɝDǊڝɫ̥ۙژ͊ҎࢦŊ:ߜڝ&

ࠬγߥϝૐ�Ҏ�ε�ϝޗDۡژ�ુુਫ਼ߘ�Sޑ

wDȤíy�Nεܣɘ5ĪȤӉڴڴঅܣɘনѣ�ѣǊ

ۙ� 

 
� � ΥҰ:͎ࡂࢨڼȤ4�Ɂͱम�ü〉̿ĻDոਊ

ਝőȼǩЩߤЇैژD��ુુšüϫܣ�ɘ̓�۸੭

ȽHØŊߜڝ&ࠬࠋҎЮ��Ł̭ڄԭŁյwसǩǪ

��ΥʥঅһϝÂíژǻդβդͽôӸÑ�ֺࠫГǩوR
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ǩޭࢁһñ&üXmDҎિࣔژޭ״�߭ŊôXmíޯ

ࠫ{ȽHঅβդǻդअ�ҎҰࣂȟ״५ژDࢦŊޭ 
 
� � Υؓࠋç�ɚɚr߆ڹՇȴژɘՋոֺֹܣ

͗&ߦØ٤ؓԺژ੪ΥʭȽΥ̷͞گ�{ਰৼ̩ࢬ

Ֆૈ̾ૐȽHܣɘő̭״ȫϝࣔ2�Ȼσࠄ३šޑS

ƅ؝ŃՒݲǪ�ōѐ�Լʊ̔ÎÎޭژş�ΥϝΥϝ̔

ÎÎԥҎΥ�Լʊԭژૐ 
 
� � ��·ૐΥĢ̿ܜӫঔDړ�ʚژࢸԷŕ��ȤD

ʧȷɫҰࣶрࣶ҆ԼࡣҎ̔ઔÆژ�ૐ̔ઔÆߘ�ਗ਼ҏࠄ

वǪŒΥϥçࣶрࠑઅҰڳSϪ�Ϫޑ�ࠟࡿȨŁڕࡊࠟ

w� 

 
� � Υ�čشऊǪ̰�ϾçβԌËȆਗ਼ҏ՜2ࣦࢹ

यঅȇા((ۥژਫ਼ܧܙҰm٨ঃ�ΥঅγͱयβԌʥѷŎR

Dࢵ߆�ҎѴȪ&ؠe܄ρژʹڔ৸ո�Υ߭ࣘ�ࢵ�ȡ

 �ڴSޑݶїҋࢫЇુৼফԳگѷҎΥ0߮�Џࢲ
 
� � ̔ઔÆŽनڪژʥ̰࣏ાࠟۥژȇ�ªçM�=҈ژ

ঔ܌>ঁঔࢫ±̎̚їҋçwËȆਗ਼ҏમਦߕ״Ȥʌʷ

͚Ճࢫ̤�ࡂߘдїɾ̩ٵҰD̿Ϩ̔ࡂઔÆȤ

Œयw�ڴૐ̔ઔÆژੀઠʟĶǩফȇۥਫ਼2࢜ঌߕ

ٳɰǩ2࢜ۥૐΥ̲ߕҵŁ̔ઔÆƙੁૈڕֺਫ਼Ȥ

ՋǊ˖̔Ȥࣜ�ç࣏wڴ�ŁȽŞ߳2Շژણ�դʁշ
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DЏ�ӥßՇ̰̔ઔÆਫ਼ב��ŁMਗ਼ҏ֙ূ2ঔwԆ

ԇĻ�ØȽ&üࠛहઙՃВ߆ҎȽŞƴʌإ�ԇi� 
 
� � �ࣶрۡ৷̔ઔÆrনҰ٢હ࣏ͱࣜ�Sƥকޑ

̔ઔÆő�ϦՕિߕ��ũҶΥχw˱͐ݯ�۲ڼژѷ

̔ઔÆñޭΤ̩܃Ւ� 
 
� � ñí̩ܣɘঌ̿मwʥΥ�ѵࡂڴ�ࣳࠍȻݯѷ˹ঔ2

অȆ੭ਲΥ�۸ȻͽôઙࠑږɌ�d(>̥ԣͷݦݦ

ϥçੋwї̶ਵਹ�� 
 
� � ƂƂƂ��ΥЍۂࡂ͵͂ۀڼژǯयwĻ߃ࢨڴ˟�

ɾ2ࢲǩΥ॓ѹƥক�অhŞɸΥ�ÿÿࣲܦǪߚǙࠄ


�٨ژঅ�ࣟࣤrࣲࣲঅܽࣟѫ�ɘÜܣ 
 
� � Υ͌2ݪ��ÿγıďܣɘ߳Üٸژ�˧˧ջوǩ߷

սܣ��࢜ɘژљ4ԥԥŇҋ2ŎRŘդõ˹ژ��षxȽ

ǩŎRҏҰһϝÂíژβԳSࣂȟ״५ژDڕڕŊࠬŃȽ

ٺрő߭ΓDࣶōॸࣶ�ٳখD�Tڔρ�ȡ܄ҏٺ

�و�T८̥ࣷʍ҈}ҮҰÜӣçڵ�Υڼ�2ۅϑʺ

ρŽD੩ѫ҆Ұ�ʂ܄Rوǩ߆�কࣜަޣβԌژ࢜

ژԥڵҰβԌǩ॓Υ�}߭ਢҏড়�ޭࣶvࢦőʹڔژ

ࠐρ܄ࢨÜӊ�٬ԦŔDژ५״ŔॾŞҏথÅ״ئޭ

D੩ѫ҆ۡژʹڔژѕƬ2Υ٤ژ�յ� 
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� � ֺǪુ2ુਫ਼�̥ȼ̥ࢾɾ&̩Ұ:ઓߘ˟߃

Ұ֔˹ࢲࢨژँΥ̭ࢮrd(॓ࢬژڵઘঔܣɘήǩ٤ژ

յ۬Ү�ࠫҎ�Ԙ�ࣟࢦ�εۂۆʭҧȼ2��ËنDƊ

ǾȤܬयw� 
 
� � ΥЬЬߊҿߊݝभǪǯ࠸��ÿγǩژ٤ڔࢅޑ�

êőҎ��ȢΥεৼβԌĻ࢜×ڰوڔҰ�ԳՁ৾ªȪژ

 ⋯⋯ࢫ
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6Bٌ 
 

�੭ਲȥҎ、ژࢨȥՃوई>ҎԻ�DD٤�ژݻ̸

ਜԳ�ҰDҮ੭ਲШԲ̰Ԧ�ॐ�Ϭ>ҰDǩ੭ਲȥো

ѧѽૄू�ަޣeࣦ״ȽmΚǿ�੭ਲঔ̸̩ҎҖ

ȥ� 
 
mҏҎ੭ਲȥΥ��Үێক>ՖդՒʂeǩ੭ਲȥ

ҏȽmΚʥĻҎ٬Υ�Ւʂژ�ҰDࢨڴȞֺǹ੭ਲ}

Ւ�çʌ৹ٳǩʌ�ɽܗ˹ѿ>Ҏٷ�ԁव>ҰD״

੭ਲॳ߆�ǩ੭ਲ�ʤοçूڔЁDژ٤ҌÃ҆ɟ

̭ظĐċژяҭ̩ĻΓMډ�ʧ͢ࠋ�ԊࡧԲėƏ¬�

Բȳ٫̫ࠋ�ʧ͢Âȥ͏ژچڅDM�̰�ৼɉ}ѷ

੭ਲ�Ұ:DŔ߭ࣔٳǩࠕ˔ࠋঝǡɽܗǪ˹ঔѿ

ҭ̩ʎʎ״ş>ҰD±ࡧԊ��ԇ״੭ਲҭ̩Іݪç

੭ਲȞژ�Ȟӡ֨�੭ਲਓ2Үˢwķਣ>Үˢw٤ŻÌ

ȥঔ̩ȤǪ̭ôֱ٤ؠ࠽�৸�̜ࡱ>ਢ&çوࠫrǩ

੭ਲ�ܦ�çwŃȽmΘ̭ԙञਲ̩ࡱ̜ژŃȽmوڔǩ

֯՚Ȥਲ�JҰ٤މ�Ԍ� 

 
੭ਲȥҧ߭ँΥ�ࣔ֙॓DŽ4�Dǩ੭Ã҆ɟҏ

Ð@e�ô੭ਲȥD̷ڢóئ|��Ȥʌ7ژȼҎޗ

>ਢ&ջو�DǩҖȥژҏ�Ү7ڰ{Ñԁࡶࡶ�eǩ

੭ਲȥژҏٺ�rՖˢ¥ɫŃҰࣞ੨ژ˔ࠋءؤĮ॓
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σ¥ɫé�ĮݶrǩҖȥҏΥޗ�é�֙॓ڵژ�ұņ�

�ô੭ਲȥ੬܈ࣜ܈ࡧ�ࢨ҈Ȩў̩ǝƐƐɤɫࣔ

ڰÏǢŊো٨Τࢷ&ޔś܈ࡧٺǉ࣪e٨ô״Ñ

Ǣ̩ƐƐɤɫŃ̡̞Tü4̰ژһ٤ڔঔؑࢹݱ˖ڰȼ�

�ȧɇҽҎࠄǊژD॓֙ڴԫঔ੭ਲŃ͇߭ݻՖ܈ࡧࠫ

ŞӌબȤࠊਫ਼Śࠋ੯ࠫՖݻԫ੭ਲŃअێr॓ژ

ͧࢬ���ņͧ��ͻͧҎťǿǠ 

 
੭ਲȥѠҮΥࢦ�Θ̭һਲێ�ޛݾকҮҰ੭ਲȥΥ

�ȞçҏҮȟˢσ¥ێকҮҰ੭ਲD�Үʟȼ৹ܠێক

ҮҰ੭ਲȥԺࢬҮЏ҂खȼੰݙ�D٤>ҎȽҎe�Şژ

ҎΥ�̰ێ�੭ਲȥҮmҏwࠊ�TEહѶ̎w�ࠊԦ

D੩ɸҮ2һਲ2�ޛݾਉԤوक�M�ҮχछԄɻ�

χछ�ȼ�ê֩ژ¦Tσࠋ˔ǩ੭ਲ�ژКȨ֚ࠌҭ

i� 

 
੭ਲȥ߭ँΥ�ŭŉѠࢺ̰�ɸ�੭ਲঔŁD�

੭ਲØژTਉŞԇࢺľǞŭŉѠژŊКȨ�੭ਲڲҮŇޗ

˹w߆�ࠊǩҖȥҏΥ�Ո�Ү͌߄অ:�șঔ̩֞˸

ɸ2ǢਟıpژোࢦѷҎč̕Ȏڨʕӄݲͽӕ߅ÉȎ�

ਪԥ˞ǩݻԫ-ɫȴɧ�ֺǹ੭ਲ̩܆2҆ڔʐܥ»ӄݲ

2���੭ਲȥ�੭ਲȥˢݶΥژ��őҎۖȘ>ѠʦΥ�

Ƚmਉ���੭ਲȥ� 
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੭ਲȥঔ̩ޗҮїҖ�ਲޗҰ�ɾژ�ȥǟȎޗ�Ү

bਢ�٤�ɸҮԙञ੭ਲ״�੭ਲ�pȼ֩¦γ߭ॳЇ

ȼژҖȥ� 
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��yD 

3AӁѿ“ 
 

ĸʡҎ�「�˹ژԺܻࢬΥԥھࢯמŚܦނ�εܶο

ࢦঅ৾̇ĪéУβήTਸ̇�ŔҎǞژड़ઙ¶ࣆ৾�

ҏøٳ̇ݜhޮژɽЀݯ�ѷݜôঅ৾SΥਜ਼ֺ

ژઙݥ̇�ՒʂǩԺܻࢬফȥࠐʌDǩঅ̇řґ� 
 
&̩ΥŃǩݴނ�ʤο߭ǩԺܻࢬॽݶԺؠۻژࢬ��

%Υʭ2��٥وڔƉɹҎ�লŔTϩЩβ�Φ߅ল

٥Ɖ̩}͎�Ņ̤ख2ژôਨঅહȟČ߭ѷ�॓ڴ�Ԍǎژ

�ল˝ҵŔTލࠕԺࢬ》、�ʌĘژ४Ě� 

 
̥̓}ô2Ժܻࢬফȥھڴৡژ�ҏ৾/ô2ؓࠐԺڰ

॓ژ�MࢨڴՖҰ/ݯҏ��ΥŃܱ2�Үɉژ̇৹Ȟݜ

̝ѷҎΥ}εݶ࣏M��͇ѯԺࢬĻाΥࣜ�r͇હ

�ØЏЏΥŴΥHȥ˕2ݻґੴǝʌřੴŦૐ  
 
ѷҎΥőȼŉր̇ژࢶˢھҽT߭@Ŋઙݥґ

ژȨҵ̷̰ͧ̇ǝôʌ�� ؓࠐԺřঔґੴ̩Υʭϥç

ফলΥ ࢛ঔژϩЩԌ��βʛژĴؚॽݶԺڴ�ࢬôԺ

ԇɫŃܳΚҮȼȼv٨ɹvΥژ�ਿçѾ͗ͭŃৼ̷ࠄࢬ

 �ȼ2ࣿھा/̷ͧژ
 
ঔ2�ԳѿɫΥ�ਸࢦРʌ�ȤʌĢĢ̿̿ǪѓϤھ

�Ɖؠژ˔ࠋσ�ਸؠژࢦƉ�ϼ�ΥσؠƉїܺɫ̩
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}εܶôؓԺফ〉̿�ফҏΥوڔľwԺࢬ》、ʘǩȦ̿

ۚӝҽՖҰҏ৾v٨ΥॽݶȻژϩЩԌফলԌʭ±ՖҰৼ

ʟ�ԇ݀Ѵ�ŔҎँΥͱ�ôژҎԺࢬεৼ2ڣ��ɫফ

чїھΥ̰ʧTwݶԺࢬʛঔژ�̩ʧ̷ȰȰǪσফ̔ő

Ұ݁ƵɯŏژβʛĴؚїŁ⋯⋯ 
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^b� 

4BĈٗ 
 

�Ȥȧʭࣤͣ〉Υؓڴ�ڴࢬŦMѶγŠ2ࡿૐ

ȷɫࠬࠬϖλࡂő̭Ňβ�Љ�ǪϚ৹Ȟ�ਃ״�Dژ

Ȥࢄ�ơҰdࠣԲݦݦࡖВВژਲ਼ލލ੮ǩȻڳӪŅ

 �üࢢ
 
H˕ô2ԪҟȥʒژɴܻĻJҎੱʒ=č�үߜێ�

Ŷőࢊࢨˢׅʜ�Ȥਲ਼ӕژࢬ2ؓڕਬજˆˊҟ「č�Օ

�ࡣݪͶ͊ҎǿϦ�ঔঅ�ʒÝ�Υ৸ǂ�ōՃHѿڂ

Τ҆ѿŃ̢࣐mŁʤࡣ 

 
�ͅ�চªwৱߕ�ş॓ӒાݣѮܿژq¯߃D

ϔϙšΥüw� 
 
̭ܬژD߃੨ƻࣂڦ�ુࢦ২ਸއਫ਼ڳɋɔࢨ�

8ʁȀܕǩ�ȇঙ23ݤڦ�Υ�Υࢲ��অҎm

իôΥژॼޓ߃Dࢵލލক�ࣂ੨̩σુBʭ̸ʂҮ

ʘو�Υ�ਸঢ়rőਸσr॓��Wلऔژӈ3=ࢥΥ}Ŕ

�ۍ 
 
ળયࢤߕwؓڶ҇�˳چࢬ�Υŉçݤ̷ͱࠫࣂ

੨ژڵੀ2ؓࢬҎťʭ�٨ØŊچڅ|щΥ̷੫ܥࡂĸ

 ���Ӥӣࠉڸڬਫ਼Ҙ৾ۋ�ݤ੨2ӝәુBࣂ
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�ɶÆɶÆ�Υઓयтਫ਼߾ߤژН2НΥࢬؓ

ҵӎ2ݝࠟࠄژࢬؓڵȼ:ૐMџॸূࢮ�w۲֙Ճؖ

ƭ2�ǜߢ/ल̭ڔҰċ�Υڹڼכܧ�ͽΫ࠸ş�

ɫҏǜৌࣰ߃�Dϔϙࠌ߆Υ͎̿šȻ৸БϞࣳ߃�D

ՖҰͧࢋϨࡂΥژਫ਼ચক�੨ҵʘ2وрݜʂr3ࢦΥ

�WrلऔؠژƉ�ԦٷΥԚŉम��rژ৸ચ�৸ચ

ࠫ৸ચ}߭Гwؓ͏ژࢬŻљѵ�Ϛ߃�ݲDcçβոࡸ

 �D˕ਰŁ߃܅ਫ਼ચѪژšΥߒÃӆژࠛ
 
Υ३॓ࢨۊѬઋ৭ɫ�ࠋژ˔ਫ਼ݹ���āએ

Ǫ�িӵ5ܯ�ѿयΥΫ�2ੁܸܭؓ࣊ࢬƥΥؒmܧͱ

�ৼŁù˹2ΥѩࢂҎŁठચГঢ়2ǝথ2ؓڼژڄ̷ࢬ

۲�ফҏܠԓȞݷࡕژНҦࠣઇՄՆ੮֡2ȍǷ� 

 
ҊࡿØԘōւધ߆ͅࢬ�٫ৈцॱpؓࢬؓࠐ�ѿ

 ��ࡁ࠺ǩפַࠛק
 
Υࢄ�ࡂ͎ʤο߃D̝॓ژࢨ�̷� 
 
�੨ҵȨњ2ʥƻΥژਫ਼؏ࡂࢫ��Dੁԋ߃

Ȼŭ2ōލލŠç��̾ࢽųێɋɔ2�੨ҵҎҰҏњژ

�੨ࣂ�ѵǪࢦ{ͱ̈৸ҏњࢦΥ2پش�Үƥ�অ

ԘਸࢦΥ3ͣEܬѮϨ2ϨŶ֔৸Ǫײ�Dї߃

2� 
 
�ɋɔࣷߊژ� 
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ુ̩ʾʎոՇࢵ״�৾ߏǐZoĸøտӾǥ

ʎ�࣏ؓࣜࢬࣾƙ߆८ʘ̥࣏ࣜřċŃп̷ֽçۖބ

ࡪ٤ોյ৾&ĻŃ�ȠࡿüγŠ%�˔ࠋʥࢬç�ؓڴࢬؓ

�Mÿ>ȼd̔ō৻ōǪࣝ2EΥՖࣾΘپयݻ˕4ͧژ

őȼુਫ਼Ž�֑࠺˲ݑੰ&״ŶΥͅࢵ�ؓࢬȷÆ

�ɲՖ߭ͣݶঔ�ʑ٤ژ࢘յ�dڴڳࡂڞਗ਼2ਗ਼ࢬؓ

Ұ:ͰՃ�ࣝEݕȊ࣏ࣝɾŃσۜ˔ࠋ�2ࠏ܋ژ

ÌğݶΥ� 
 
ҏ৾ॊऻǪ٢̓п̷ؓژࢬɽ˼ΥŃοw2߃D�

�wГ2ࠇ٨̷ࢦҎΥৼō}ক�অ�ԘŔʭࢨD߃

Ԧ࠴ٷƜΥشऊ2� 
 
੨ࣂࢦ�ͣҎਸܬ�ȻࢊҰDλjࢮDਰҏͅ߃

ƻ 

 
�Ł�Ȧʤ、�M�ѿƥΥ�ÆƤ߭〉Υڴॴwࢬؓ

ц:ࠣїʌчࡂƻফԇڴयwҮԽड़۲ݔ�ফѿM>

ख2˲「�ҫř�Ԙژલߜ֙2ࡉ�ґੴࡗࡆק��

ÌDdҰ̷4Ǫřࡂੴ� 
 
έÕࢬŵ̘ׄ֙ßਾࠟ�मؓوѿҒਚ�ҫय

γઓࢮؓࢫ�ۇ�˕ࢬЯβѷȍʝ�քե=&ਟͅ

 ࢁېݤ�ژ�Ӥӣࢨ
 
�ŰÆ̰ؓһࣔؒr�ɲ� 
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ҏΥͅࢨߓӌ�રƪʧԋՏՏոՇDૃߕ՜�ȼ

dࣷô2EΥ३॓őࢨ৭�੬ç2ژ˔ࠋژ৸ચ� 
 
Ӥӣێ��mDְ�ؗݤژژ�ٳ� 
 
੨ƻࣂƥ�ɋɔনਸܬüܠܥDf߃ 
 
Υࡂڴ৭ɫࢤ�ژાચîঔࠄލލক��

2ΦࣂMȷÆ߭ঌMফ�Y�यյ�ŁʭҎʥؓࢬҭȤ

�ɲѥ2ژ 
 
 �੮ਸ਼ϓǪģp2ҌժࠣࡂНҦݷࡕژԓȞܠ
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5Aࡓɻ 
 
�Ū��ű�� 

 
ਚÃҋǩਚࠎ�Τ2Ýѿ̭ݹ�қНӲ̝ژɫϜ

̭৸৸ژҐҐ͡͡ژ� 
 
�「òǩঅॖھ�НӲژ�Dہ�ৼۀڼਬڼ

࠰:Ճ±ҎҰڕ�2�ʻՇਾ�ফDॠźç�ōࡇ

�ɢ 
 
 �ɶɫژһԬھưࣞێ�ʵɫªw2ੴઇژʌࣞێ�
 
ѰਚӃ5˗ࢥĪÍ� 
 
ݻ˕M̩ن�̰ࠋ�͓ͪ৹ژӃʵھڴ」҈

̥ȟ「Ֆǝঔ߃ʌ2ࠌ٢Ұ:ࣔ�çwঅ৾߃έɫঅέɫ

҆੬ŊঔԪүژկۻࡑࡢъֺ2ࠓؙȩޒ�ৼ2:ৌࠣ

Ļন߭ਤਤǩࢱ�ڴçʧɶĆژ�Ȋમ±ҎEહࣿ2

Ń±Eહһࣿ�҈「Ұ:ٽ٤Ǫεৼ2ৰৼ2ʌ৹� 
 
҈「μھԑ̙ߺГ2§ژ�hޮҎ߃ԇɫ২

ǩҏÃ҈「όβوڔϨʩר�2ુݏȍڴ�wਓ2Ժࢬ

Ֆ͇હǩਢھͱࠋѓϤѓϤ҈「Ҝࢦ/ʌࢥӈژ

βǩؙ�ॎϼרȍ�cβĻЬô2˲কøڈM�;⋯⋯ 
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�űΥ�「Ń৸ઙ2ૐ 

 
҈「ǩѹઙࠑǪϘय2β�৸ઙ2ૐ৸ઙ2ૐɢɢૐ

ܱΥ৸Ȥ2ΥʭŔT�ࣽɢɢ±ऱDফԇૐ 
 
҈ԺЬ2Ь҈「ژਫ਼�「অહŀʊűফɢɢʭܱھ

「2� 

 
�ǁૐΥ৸Ȥ�ʂҮ੪ɢɢૐ�ࣽΥ��ʌૐ 

 
҈「гЬھԺݶࢬM্॓ઙژ�ٳĆڈ̡̞ŽԺٺࢬ「

ࢵٳژ੭œ�ˢw2੭ژܠǩ�यЃǩټ=βژ

�「rȨݜƧঅҎ�ʥژ� 

 
҈「ДϢॠॠۗ2��ؙम2̃έM̰̃έࢱ

Ķ࢙2�Wǣࢨڴڼԥ֩¦Рçʅ̇όܺݤ��ç2߁

2ʧҏوüջڼ͓৾ژܜTüࢬফҎԺࠣۛژࠟڕھ

�Ժھܜࢬঅөǣ࢙ǩ̃έ̝̿ۚߨژͱयØ�߭ǔôԺࢬ

 �ї2ܺɫ࢙ੴM٩٩ਫ਼σফWǣژ

 
�「�ҎࣜȼHȥǝʌřੴژƻґ�2rôƒ

2ű 
 
�Ƥɢʥ�यΥHȥŔ߭ǝ�w2ÎŘࠊҏҰ4

Υ̭〉̿̾ࢽाͣࣜ2� 
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�অ⋯⋯ফȼŦrի॓ઘòࠋھݬ˔「Ұܛ
ʭǝ�� 

 
�ɢΥԥѧيछѯŴґુØߎЃ2Ƥૐ 
 
҈「॓̚�ਗ਼ॊऻঔࢽژΖ৺ঔ״Ѫڰdژʥڕ�Υ

ফ:「�2:Eહ҈「Ұ:͓ͪǪͱھਫࣜDͨ�ࠌ

Ļһ߭�ͨ�Υ�ৠ2ƻΥ「ʨਰʌوǩՃ੭ڔԬw

ؒmࢨ�ॳЇ&DࣞσM�ˢम2 

 
҈「σܺݤРôʅ̇ৼɉ�ҽҽ̢їԺژࢬҨফ:

ҨȤȟҎੰࣹȩਮھ�Ìҽ৽Ҩ�҈「̭ͅࢮԺࢬΦࣂ

「ॠҏ/Ұॡ4&ȽHőā�ʌĘٓ4�̷࢛���

ʌĻ̭�ôĮéǝܳ�҈「ͱھͱھ̭ࢮƭǗ02यw�

M࢛ɾ2ҨϹ2ࢫ��ʵÊʵ#٤ژՃǩׅׅ֑Ł҈「

ϒ2ϒ߲मš2ؓԺژέ৾MЉৼ৹ؘࢨڴڼ�ਫ਼ԑ�

 �ۺËʌژ

 
D4ӷҰΤ७499ҰөՖٯژƥҎ�ΤČࠋ」҈

ǞؒाDؑǻ߆Пۗ4ͧMͧݨވwҎܗʂژܗʂôǩԺ

 �ڼ�Ֆϼঔ�ַۻƴژࢬ

 
Ժژࢬ⋯⋯ƴۻ 

 
҈「मঔŁϥय2ؚڴô2ؓԺ「ॠࠄژŽࠋ˔「˰

ҏژԆԇ҈「гЬڰھӢԧ^ĻҰ:ܗ�MҐҐ͡͡Ǫ
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मôਚࠎؚǩਚÃ�ҧ੬֙ҕM̳॓̚ҐՖܗܦσ

॓ژНӲа̭Ūű�M±Ҏঅߕઓূ2ઓূ2ھۈ

߆2ߒԺǧؓژࣷôMܝȢ�҈「;jژȟȥ˔ࠋ

Mőā��D2�M�͉β�ªwࠄ֮ࢴژͽ͇હ

�ҎٯDƻ͇હনƓयw2MϘϘࠄژ˔ࠋؓھڴԺژ

ʍ̥ĐċǪͱλçࠄܬ��ǊࢱĻ�ŊЈǪϑМھM

ˢھƓߵʥؚ�ؓژھܬԺ֔֔Ǫ॔�ľࣥΥŦ⋯⋯ǝ
wŦ⋯⋯ȼ�ȼ 

 
ফȥٯD̡̞εѵ2߰ԃકM߾ߤǶ2�wɍɍ

ʴʴǪǩНӲ�±Ҏσঅ˲ȥȀވͧژܕ�Ԙ͏ȯ֦çw

Ɠ̭±�Ֆ৸ȤژɶɫMࠋوڔ˔Ֆ2ʌՖ2װમŇ

ƕژԌҮőā��৾߃έɫπढ़ھফ:「MՖŁͫلŃ

 �ҏÃژդϮǝ״
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��� 

5B߫વ֤ 
 

�Ȟɚ�Ȟɚउɺ̥औƻ 

�  
�̥औƤࢦ�йҰ̥ȟ̥ȟঢ়γख̭ôژ� 

 
�Ҏƻফ৸Ȥ̩Υ�ʂҮĐċːpद̥ȟ̥ȟژঢ়

खĪ৾उɺݶrjȼȼژɲͣૐՖҰXmঢ়ӹ̈́ژʧ

 �ɶࣜকٯ

 
�� 

 
5Ī�ԪMÿÿÉߗҎÎŘژ��ʧѫƏ�অҎMঅ

�Ҋҷܯ�Ԙčن�ǩ७ÎʇMεࡂՖɾՖ2ژȅ�ࢋ

ݶԎӣনՖ ϟŞ4ήЉĺټ˲üঅڼ߆ԎӣژȽʾܕȀي

Mژফ:�অ:ṷ̑MƯ�ঔՃw� 
 
��অҏ࣏ªw2ژ͞ߕǩM

ࡂ�¨غ͑ژǩ͎êॻळMɾΤːp±/ߕ࣏wঌڴ

MɾΤڼüژːp� 
 
�ƫࣞƤM߈��॑Ǫࣜক��ƫȥkȞ

ɚƤ�rҎ�ҎŃǩːpՖҰřੴƤ�Ȟɚݶrˢw2rҭƱ

ͻ࠺ڕژऋژઁߜɫô2rÎŘԄ�2rळއ�wř

Ŧ�̷࢜ژॽґੴȥk˔ࠋ�मôÎŘԄآôȞɚߘ
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Ұߡ�ո̷̰ਫ਼ոঔққژ�Mڴ�ڴβԌۡژľw

͎ࡂÃ३šফ:ԎӣMŃØԘ̭ࣿڬґ�-ુ2eσݻ˕

ŽҠ॑यw� 

 
�ƚێক2ێ�ক2rїǩܷيŦ�ΥǩːpƤ

θːछࣞʥΥऍҎεщΥȼƻΥࠫҎ��ɾːpޗࢦ�

ओrƻ 

 
�ːpਫোࢦer॓ژઘҧোࢦƤآ�òҭॴȥՃਏ֭

2rࢦ⋯⋯ 
 
�ক2ʭঅԇێ�ক2ێ�নՖ̤ôȞɚࣜɾȥk

Ѓ�2࣏ׄަޣ৸ژčن�ҏ৾ێ�ঔ2ȟ%ȥkݯѷ

ɾΤːpMϜˑ॓ژݬځઘमô2ژࡘࡘܛӬȤǾوڔ

Ȟɚˢwژ҂˕ßϼژɫԥ�ė�ėॖژǩܷژيਵےӤ

ɫ�� 
 
Ő��čژنґ��Ø�Ԙ࣏यŃҎȞɚ� 
 
ՖܱȞɚৼōঅԘȥkÂࣜক�Υ࠺ڕࢦ�ऋژߜ

ɫr/ࢦ�wÎŘ̝Υːp˹ૐȪ͑ژҎঅ�Ԙ

ژ࣏Ő�%%ՖҰΚࠝ�ߕ%ȥkγࢨߘȞɚࣜލލক

�rȞÎ॓ઘࠕ�Ҳÿÿ٤ࣜ⋯⋯ 

 
Ń�ԘȥkՖҰܱȞɚࣜɾ}ࠋTҎࣜক�ێক

�ʭঅԇژrݶঢ়ŦΥঔ�ҮÆҮɫ३णࢦ�2 
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5� 

 
MÉݻ˕ߗҰ5Īȟ「ҎÎŘژ࢜#ܷҰ2Ŕژࢰ

Շਫख�यउɺe٤յʪܶ�ৠࡂܜÃધBવܜΫ

��ॠҏ」±ࢦઙܷ̩>�Øਸ�Ĭڝ࢛ࢥβৡşࡂ

ԇčنô֔Ƞ� 
 
��⋯⋯Џূࠋ˔Ïҏԥژن�ઞ৯य

2MȽোऍǪЏࡂÎ4 मç७Îʇ̩ن��MÂҎô

2�৾ઙࢥݥ̇ુ2�Y؞ЀŽ@Ŋ2�Ӈ࠱ݝ̇ՖҰ

ȟʨ੪ʅewژÃ੪ژ̭ڴçҰ�ʂ߭לݻژċ�řঔ

ґ̩Mô2�৾şऔ࢛ࢥژ˶ŃØোѴ˹॓ࢶঊ2�ȱ

şऔ࢛ࢥ̰�࢛ࢥ˶çw̩३॓εܶਰৼҏܝҋÉ݄ڼ

ԍ݁ƵeƳ࢛ࢄ2ʥࢨڴক�Mࢄژǩʥwь̢ژ

ઞژɫંø৾MਘÉ2Օ͌⋯⋯ 

 
ǝʌ̩Mѓô2ɢɢεwژ࣏��Ȟɚम2�rȽ

ӎŔTʭwॽॽȻŦܧٵ�Ȼ�šҭڄͻژҎr⋯⋯ 
 
ԦøÆҏȞɚʥMژࠌ�̳״੪ࠋ�˔ʥȞɚژȥڵ

ɫZژژ�Ǫॽô७ÎʇԄπ࣬��ĿÑژׄ؏

Ƚؚ̝Գ��֦�M̷ژਫ਼� 
 
「/�Ҏљɲɫ߅�Ŕč߆ࠌ/ࢬ߅�Ŕন߆̢�

Ԛ̤�ࢬ߆/�ðϣ2Ż�˽˽ۚۚǪٺƥҰȟʨD࣋

ːpҎ3ݶ2ʌDҧȼ٤ژյ߆�rǩ̿ޙҏͅژٶ�ȗ
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ċȤҏओްژ�Δ͈ҏήڔղڙژҎʌD�ôҭ̩ݯ˔ࠋٺ

ѷÒ¦߭ċژҏ�ĻએؓوڔԺ�৸ॢ٤ΥΥߦΥ߅

Φ҂˕ܱ�ôΥ�ফঠw2ژ�ɲফ:̳�षক࢜ѿ҉߆�

ė�Ł�̱ॵ�Ǟࠒژқ֭ژͫل��ژࢫ�rήॠژ

٤ŻҎҰ�ધҷژ�Ұҏ�ܱ̤ʭҎ�তΗ߆তΗ>�߭

٤ŻüҰҏ�ʡҮΤژϮǝդ״ɲǩژѝ�ফঠw࢚

 �তΗژՈচުˠ

 
 

 
٤Ż&ࠣ2Dً࡚࣌  
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{� 

5BষǄٌ 
 
ř2ƻːpØ̿/�߭̾2řੴűૐࢁ¼�βԌʥ

ªwiՕĻ֭қߕژҎΥ̿ޙːp�ͬژ�Ό�  
 
�ř2ї̷ŦؔૐΥ̷ׄݻ�ǪЬ�ί》ߟژɫ�

2ؑŉҧȟҏ৾ːpΥ˕ࣂ%ՖřĭژΈ2ڴڼ�আ࣏

ҏ৾ʭ̓ऱঔ�é৯Υ̷࠸࢜ş͎॑��ʭঅԇŦؔr

̓ŁřŦΥ/ࢦǝŁːp2�  

 
ৼɉզ{ࢱ�Īçਫ਼જ˔ࠋژࢍÂ߃һࢨڴঔ৭üݻ

ȽࣺࠛЏڼ÷ӞȞ�ݹȫǪԠՃ�ফеચǩੁ״Υڕ

۲ݔʹਿçڝڼȟΥঌ̿ѓϤ̷ͧۙЮय״Υҏѿࡂূ

ψшژԆԇमç˾ή�  
 
ǝô७ÎʇΥঌƲՇ੪��ؑéȴࠬ܅『βϨȽ

Ԍӭࠛ�ѵѦм০ێ��کҎťࠐ৸ҷȠčنҰਇΥڼü

üּڼ�͚_�ʘǩЮ��Łőȼसڸڬਫ਼Ҙڕؚࠣ�

ા�ؚΥZoޮ॓ѷÆҏফө҇Ҝʧ̫�ࠋضüࢁ�ાȠ

�ΥঌȤՃ�ѣźç̷ृگەەΠ࢜ZoЕࡂਥÇɫ

Џ̷ŝࠂǪमࡂ� 

 
ǩ৹ōܱ،ࡼࡂࠒ��ҎؔMԥوҰÃç�চܝ

ΥʭȽ》ѿ੭ਲ�ѕ�ΥZoοô2Ϩू̷�ਗ਼ҏ�

ؚÃ҆�Ø͊šؔȯŁχÉMĽʘ֭қژΠύ࢜�
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Υʤǝėċ�ΥØԘχँ࣏ژؔૐژò͊rŔTࢁ¼�

Éːp�Ļ̭ࣿҧč۲ݔҰċ� 
 
źܶޗɾΤ2ૐΥЍ�ি߱ژڊɫԝ͚Ѫ܅Ńৼɉ

��Yːp�  

 
յૐژƐrȦ۲2ૐ�ȥʭɾΤ2Ìȥٵ�ѹژʧ

̔ʥΥχw˃ϞڬژÃ�Υޮ&ܬ�iਫ਼ڴৡ��ǜુ5Ī

ҏ৾Κ࣐ȡØɾΤ�YːpŦૐ 

 
�ƚૐHȥ߃ˏن�߭¢Ο2ૐ 

 
�ȼȼ『ŦڴDʌٵƐՖૐঅŔҎīढ़ঋژč

ԌҮƤૐ 
 
७ÎʇਘÉՕʎőā০ک�ѵѦмߕژ� 
 
�%߃w2�ΥЏयĪ5é۲ݔЏূࠋ˔�߭çX

m˓ৠێࢦ��কčŔŶ߭ࡂǩېҷÊदôҧȟঢ়ૐঅԇ

ͱࡂΥҧčË۲ऒիঌ߃मôΥ֢॓߃�ࢮ�

ࡂҰǪુુਫ਼Υ�۸�ԁ��অ�čֺޘtژΥࡂڴ

2ૐ 
 
œ���ȼÿγŽؔআɾ࣡ࢽ࣏̾2ૐΥĢ̿ѓ

ৠࣚeŃݥiঅئҮ͇˔ࠋ¦Ұ:Ǹ͐ؔŃओ̷࢜މ
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̿сç̭ઘܬʍš߃Ӊ॔ࠍԞ��ʧٵњؽǠোࢦ

eːp˹/�Ŕͅࢫűૐ �ʍܬژ���Ŷ֔৸ٳő߃
 
ƎƩ�Υٰ�ژਗ਼ҏˇȈ2��šҰ�ॠ̗ژΥØ/ώ

�j̷�ژΑʴم�ѵ֦çڹڼ�ŵǣژŞ4ΥṶ̌

 �ήЋőҰʧ̔�üɽΌΥێ�
 
Ɛòঔ2Ȥ�2�ԘØĐċૐٵ� 
 
�ԘΥßࡂܬ�ƒনҰ�ԘΥনҰҏ৾ƻü�%

ΥѓôچژķআێҨڏߧ��ґҷ�Υ״ڕࡊċǪڒǯǩ

Ǫβ�ژআێҨ״ԽՕো�Υ͖ΥωϚΥ��١̷m

ҎΥΥ҆҆নҰࣂȟ̷੨һʘوTŅফ࣬ࢵ� 

 
Mҧȼ࣬ࣂҀҀǪࣕ�࢜ΥǩؔΠژফȥքեԍոࢽش

ҧ҆B٤ژյ�Ø٤յǩ҇Ҝ�2�ʼࢁΥѿTޣȠǪ

ːpĐċѕƬؔ٤ژյ˝ҵ߭ǩݯࠊüڧ�Yɲ߆�

 �फ�ঔɹݯҏ৾ऩĻɉࠐʘĻȽԦ�Ƚ⋯⋯ΥϣŻو
 
ΥϠŁՇय॓ԬʌĻǩԄ�аؔ�ؔࢨd˕ܱ�ȟ

ҏǩ҇Ҝूژ�šΥϝβ��ؔr͇હw2 

 
�ͱr2wڴڴƘૐؔd(ʕࢮôΥژiσΥϖ

Π�ॠϘΥߨژ��ͱƓʭƓŦ�¼ࢁò͊rŔT

ૐژ 
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қ�ΥØ/ǿ̕��Ł֭ژйύ͞ژ࣏͞ژ͞

ǩؔߤ�їߕȤƓσȟ「wژɍʴং�®ࣃTŅΥਤۈ

 �ͧچژ

 
ؔॠгΥژਫ਼ܬক�ɶɫőࢦrȼȼژਔǩΥ

॓Υʭֺष2� 
 
ҎűΥޗTĐċदঢ়γ߭ڧɲԱێ�ਔbγҎҭȼ

ċǩːp�Ļ̾2ݔ�ǝҵঔŁΥࠣ2ȟʨҏ৾Žؠۻژ

 �ҏ৾ϑ�çژঌʥࣣȥࢦਸژ�ي̷ؔ
 
Υژ˔ࠋঠͽôΛ͟�˕�ȼǩҏһґΥбআ߃

ژ࣏ؖ̓Ǫ९2ߗՒ̷ǩΥāژѿɫ࢜bؔ˹ঔ҆

BژԻ�ȥ� 
 
�ɶɫÑʘফYআێҨҎΥژ⋯⋯ 
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+� 

5D̷݁ԙ 
 

�Υ˕̥ݻȤ2�ਸࢦrঅԇܷࡂΥૐਢࡂ�ǈژ

 �Ȥċਇ���D̝ՃǪ̰ԄӬम2�Ł৹ߕ�
 
েৄݻ˕ʧਲژננľҽֈֈوڔǩʵ݂�ӌґγܦ

ç2�ȤؚװژਵȥܛਕՕ̭ݹ�ÃՖҰѧ�ȥǪ&৾

d(őҰਲુǩǪߕژ� 
 
ਲě˕ݻȤȽׇٛਜ਼Ұ®ڠ&ě�ևँȻҰ:Λ

Ͱÿγࢇژ˔ࠋėܧÌβܛܛʭХ৹़2çw� 

 
Ȼ�2D٤&�ҭŋॿ4ͧژ�ǞाɢɢŬӒȻਰʌ

çम2ࠐ�ÑࣜҎʥ�W4ؑژǻ�ȽࣜঅҎ৸%ژݬܕ�

ֺ�Ǟ》、ӸǙŀژѠʦԻٺȻ��W4ɢɢޗҮƥӈƥ

 �Dϙ़2٤͊Ȼç৹ʭࢥ
 
ѷҎM�ŬӒ2� 
 
Ȼ�ؙࡂ̷ׄݻ�ǪǱࡂਫ਼࣐͌ࡂ߄Łƒॕ࢜ਲ�

એ�ਬژࠟڕ˜˛ਆÉ2Ȼ݄ڼژ�অਬ̥ࠓe̥

�çڴËݻ˕ॣ」ژ��ʻŃ�ʻ±Ӹ2Ԫү࢚�0֒

ɹľҽژԇɫ� 
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�ɶɫाΥw�wDࠄ�ЃࡂŽܬژࡤʍ�Ȼ�٬é

ࣜǪأӌґژβσȻϖô¥�३ঔ॓ѐࡂȻ�यধਲ

˧��ӌґ̭ࣔȻȻҎષ˶߃ژɔ� 

 
ন̭ࢽʧҏ�̰ÎǤǝwूঔષ˶ؓԺʭҮˢȻŁ

ુ��ۜੲ�Ճژੲ�ӤϪŁࠣࡔޗҎ߭

ँʧҏژ�Ȼͽôֺष̓ԁ� 

 
�w�ۜੲ�їࡅ�࠺�ߕژɔ߃

ʡȻ̰ǝΖ�ϖǝوʘӤ�ফۜ֙ઇǜ֬ژࢽࠐΖ�ژফ

ҎǞࣂ/�ڹڼ2כँȻڻڼژԿ�˓ਾՃՄՆ2ݹۜ

ͽėȻҰ:Ɨǋ�ࣳࣳrΥ�ʂҮȅܳrژ� 
 
¤ґҏéષ˶ՖҰȟʨ੪ʅő̃ࢨ̭ߘέ࢜ѵѵަަ

ªçwژѓԌߕ�ɽࣰ�ӌґߘô2߃ɔߕ�ژॠܬ�

Ȼσ॓ژ�ǣ࢙Ц�ǯǩӌґژʥ�Ȼژʍǩژޞޝਾ

Ճ�Ұ:ԆݕӌґঅγوڔʥԽ「ॠҏژԆԇ߃ɔࠄ

ޗɔाɢɢ�ԇ߃�Ķईژȟ�ǩӌґࣂȟ2ݟڞژ�

ҎݶDژ00֒֒�ͽࢮमôȻ॓߭ƹôڗژ֑֑ߡ�

ઇ�ͱôঅ࢜ӌґ�۸ਫ਼�ি͠ূ�Ԫү�અD

ΥژɢɢǩΥژΤ৸ژŞҏ/ࣿ2߃Ƥ� 

 
�ɶɫΥőҎǩrਸژࢦҏݶ�rॽ��ۜੲr

ʭࢦȅܳΥফگ�੪rژɢɢŴঅŏ࣏ʭZo�ӝ

Ծਗ਼ҏм�2Ȼ̷�ҭӖज़ژhޮ�ɢɢޗҎ״өWǪ〉ď

ȻǩȻਸژࢦҏ�ɢɢǩ�ĸvȻ̥Ǜǀ�̥ϪþeȻ
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অ:ࠒėҎ֨ѷʥӌґژͻ�ӌґێক͗ێǦȅeEહ

 ԺؓژȻOç̭ҭȟٶҎͅޗ
 
ӌґσਫ਼֔֔ǸȤۜ�̭؈ڹڼŀʊ�৻ڼࡋࡨ

 ��ǩ֧Չֹ�ַࠄژȻࡂѷݯՇژ%˕

 
�ΥͱrژɢɢΚ࣐ǩʌ�ࡂ̤ܱ͎rŦ�ਲ�

֙߮œǒӌґЮߕژ�ǩʵ݂�2ַݻ˕�Eહҏێ

�Ұ�ɝDԥǩࢄژǩȤ˿ü����চ¥ࡂ

Ǫwǝेԧ�Ȼࠄ�ژЊǩਕ̝��ॣ̂±অқࠟژÃӖ

ֲ2�ࠛԽ̢、ʨ2˲éßàȟ2˲éӖज़� 

 
ѧ̷±ҎÿǝԬľʭر�ŅਉǪDϿࡂէ2িՇ

ѧ̭ט÷࢜ōվէǩিՇ¬ژѧࢩ�Կ̭۪ۦ:̷�ফ࢜

̷�ޓއ৾ۋξj2ƇƭĻ�̭�πŊফ:়ڔôӸࠍ

 �դ�Ԥ״ՒȂ৾ۋՇژŁźŭÿÿ̖̺ࠬڊژ
 
�ɢૐӌґ੯ȯ़ࡂôȻژü�ਫ਼δȻژΠ��

֭қژΠύ৾ۋઐѤ2ήҰژ�ɽŽ͔ӌґ̺�jσࠄǸ

ȻΠ�φއȻ̩ߺӖज़ࢊژѯƗǋçߕ�ʥ�य⋯⋯
ઇڗژ͞ߡʩƹôফߕृ̷ژࡂÊृėߵҎȻǩ߬ߊ

ँȻ2ޚއ�ґݯݻ۲ژѷછΙ�w� 
 
�rێকࠋ˔ৠôƒ2ƻਫ਼ªwͥͥߕژӌґ

όयਫ਼ӎ�ÑŃࢨڴফ̔ßÞÞࠄژ��Hґޯࣂ�řੴ

Ìȥ৹۸� 
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⋯⋯ 
 
�êՖҰѕࣿ� 
 
 

 
 ً࣌2D࡚ۂ
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aB 

5D̪ԁٔ 
 

ĸvঔ2ࣂȟ「ফࡵ٣�SDΠ̈́ژŶকŒD̾�2ࢽ

ǝŶ�ॢɫ� 
   
Υç٤ѷՇ�Dژʌ˻ؓԺ��RRTϴણӷ Շ

�DҰࣂȟªݸ�Ņѫģٺ�Υҭ̾�2ࢽҎԺࢬࢬβ�

 �আژ
  
ԺࢬҎĪé߭『ژªݸʌ˻#ɝؓࢬːp̿ۚ٢ʨܷʌ

4Ժࢬ�β ७ǜ�ʧɶژѿ、यʲ٤յ̰Ֆ͐ࢵ�Ժࢬ

ҎΥҭѥোژDȻٸρ�̃2̭ࡡк৸βːࡡޜތޒ

/�2ȻŔ࣮�Ḙ́̃έç̭̇Ǿ�ԻঋॱҡѴ「Ժ

Φ�٨ੰݸªژআҎՇ�Dp࢟Үा۰Ժ�यࢬ

�হѯژčÉࠣ٤ࠡસܱȒčōͽ׆ݗΤ֖Éશࠧ߆࢟ݍ

٬ѷ࢟pː˴ࢠޙوH˕ݻलwलʨD࢟ࠋࢬঊআঔ「

ȤȟѪ{थԌǎ٤٥�यðΥ/�҆ڕԺࢬmࢦȽԦघĒࢬ

β�eԺࢬࣜࢬβ࢟pژআҎࠐ״�Խ� 
 
ন̭ࢽʧҏژ�Υʥʌ�ژªݸ�յė̥ȼȪޗҎ

±ाʱࡹdژઽࡂԺࢬाǩȻ̩॓ڴȻ�আŃƥӈƥࢥ�

۰ԺŽԺ5ࢬDśċ٨Ȥ৲৬śċयݍvÑ》ǭŊࣿ

Τयશࠧا҆ঁࠌݗ߆ޣїÉܱݍহѯ֖ࠌś
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ċՃʧ�ુ��2অ:ː˴�ŃࢦरɹßĻüїǩ৸ک�ʂ

ǳҭ̩êΤө࢛ ا� 
   
ʭঅԇǩȤק؎üːp2ѧȥԺࢬԻԘ̭̿ȤՋ֊־�

ߊݝभԻ「ޣπࡂঅªݸ�¸ܷΥ�҆ڕeJਔ

bȻ॓ːpıďȻ�আހϦࢬʐژਇ~� 
 
ȼژআ׆ݗࠐ٤ࠣݍɾࡶśĸvƅৼJࡠѵ

�ઇ٣Ŕō؝Ļ�ઽࡂޠʐঌއݹ٣ژޕ࠽ݹīঌݹ

¸ܷȽԦJҰ�:Խड़ł˓ژআ�ƅ}ѵৼ� 
 
ʧҏژ�ΥΦʥʌ�ژªݸ�ͽࠑवeׅׅ৸Ȥৼɉ

ʥঅ:�ͽôߎ״TŅŇͽ ΦҮɦӯ�আસژː˴�

ׅׅǪΥ٬ʧҏ�ǩԺ॓ࢬѹ〉̿گôوǩ̭ࢮʌD�আ̥

Ŭઞպघ2ژ˔ࠋҏ৾ʙ੨ਇ�έ৹ޮ࣫ي�� 

 
ʭঅԇঔ2˲「ΥՖҰłࠐʌ��ژআյė�ͱा

ਢԺޣࢬπঅյė�ǩॄÉ۬Ү̩>ৼɉ٢ʨҏ৾ࠐԺࢨࢬ

ːp̭̿�Ŕৼ=ԻԘǝôʌ�˕ҎĮȠ�ҧੴӤ

�ՈচїࡂԺآࢬݶٳΥژґݻ�ԫD4εۦݻԫ੭

ਲঔ̩γࢮڔǝôʌ�γҎҭࠕঝ� 

   
「�ĪґΥJࢦǩÎŘčن�ːpɾ̩ٵΥǝôʌ˕Ҏ

Īҏԥਫ҂˕ाԺࢬЏŅঔΥːp̿ۚळ�Ņř「Ƞੴ

ԺࢬǊ�ࣜ�ε̕߆އ੦ԣࠄژܬSΥҰ:Ԟݻ˕�ٿȼ%

ՖҰ�ʌD�यřੴŴૐ 
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u`��c 

5DઉҽӶ 

 
ǩ͎ڇʇ҇ҜژÃ�ھܜβ۲ͧژ̷�ࣂژࢃҰ:

 ⋯⋯ԳؚژڰࢬԺࠐ」:ԇMǝͱयॴٹ
 
ǩੴӤژ�ԺޗࢬҎӞȞ̔އϥܵɫژβψ���¸

ܷȻ˕ݻË۲ऒիনҎ��Ұੴ̰ۜݍ�ϼçɇɫޗҎݭ

̷ǪԺࢬƬ̩� 
 
�ɢૐ࣏ૐɇɫԥβ̿ژ1ƊࡂƓઞژɶɫ״

ِʡβԌঙôԺࢬβ�őࢨԺࢬ̔Ǫ̰˳���ɫ्ôǪ

�मçέ৾wôʅ̇ܶޗǩݱߕӆüДय2࣏Ļ̾ࢽ

 �ߘϩ�ƒ��ϩЇ࣐2

 
�̷γʕࢮôԺ2߃ࢬओ͑ޗ˔ࠋҎ̿ھːpՖҰȼȼ

ɢɢǞژ�̷ࢥӈژeҏ৾ʭҎँDЋ�Ņਉࢬ੪Ժ

 �ॺ2ʡॴĪ�ʧҏķǩҀȝ҇ݻ˕ڏߠ

�  
٤2�̷̰5Īȟ「આڔљʭǩÿÿދ�ʭҎঅࣂ/

Ԙژ4ڎљ߆Şԇژβ̷�ࢃ҂˕�ঔێ�ȟʨԘ2অ

�ȥࠐ̷�ژT̢ٺԌܥѵژMñࠫÌDਫ਼ژՋمȟ̭Ұ

:�ʤ、چٺD̷ژǦØՖҰXmėҏ�̷γࣷô

 ⋯⋯ৠࣚژ�2ȟȤئ˔ࠋ
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�আ࣏εѵ2�̷ވ͌ژ࣏ªwࠑȶߕژ

�ɢҰѝ2ૐε࣏wࣜÿÿҰ�ԭŁچژDʌʽܳ¼2

ǎʁϳऩ��ǁΥێক2�ǩࠓβJژβЏھДއ̷�

ψ� 
 
ژવ࠻ھࢊ܀֙ڬòȏÊ��ژ࠻�३�〈उٸ

�Yھ��ǩMüїڔDǯǩٯ XXѿȅ�ોՀਨǧ4ࡃ

ોȤÂ٤Ǟ4ڎљ९�ঔ࠽ږত٤܁٥٬ɫોšޣ࠻π

š٨࠻β�ҭѴǳژҗ߭βԌڔॽ2�ө͚ࢸ� 

 
��̷ȟ̭rژ〉̿Υγ߭ޣπফ߃�ӈژࢥऎ٥� 

 
�œ�š࠻ઉ�ѓôʥѶژǝࢧ� 

 
�rŃmʅՃŴȟ̭rȌɃ2ফYǎʁϳऩࣤٮژ

Ժࢬγ߭иǝ�өŻ� 
 
Ҏژ/ࣂrҮࣔঅ�ોš࠻Ҏޣ2�πऎ٥�лβ

Գؿ્װژÍࡳ�eĻ̥ʨDێকǩોš࠻ç٤�%̩M٤ژ

ؓ}ъ�2��ʑɚϗӯ2š࠻Ժɫ5D̩wγΤܥોՀ

ਨǧ@ڧӽ࠻ʑऔőҎॴ:「॓ઘԻՠͶ�п̷ࠋ˔ՖҰ

Dॽݯγࠐšࣔڰ࠻��ɏસr〉Υʡঅܰঢ়ֳôঅ�

ˡά�š࠻ʥܷʌɏࣜক� 

 
�ȼࣂ⋯⋯ژÂ٤অҎ 
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�ҎΥࢬؓژ�ߦΥ �ࢬؓژ」18 

 
š࠻ҵھӤ��̔ǜDژśؚڰ�ٯژDŽȷDЃ

jŽࡤŔܬژࢬʍ 5DŚЧࡂ�� 10ȟԪٯژɶ߆Ìٯ�

ɶ̂ॣژԥԥࠐš̷��࠻Ȥڰ�ࠍŞ� 

 
 

 
٤Ż&،5BষǄٌ 
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�;�yD  

5Dશ̷ْ 
 

�Ĵуੜࢊژ˔ࠋ��ي҆σ৹২�Ńѧߕ�

}όç৹2ن�� 
 
̰҆ʧʭҎآ�ò*˒ژɶɫMՖҰؓࢬőҰԺࢬ

ʌ˻MĻ̢̢ԽÑMࢬ҆Τ৸ǩ��Ƶޔ�Mߦࠋض

ľǞҏ҆Үژ�òDƥ҆Ñٺي4ڕ҆ࢦŞૉDژ

⋯⋯ċwѠʦǇڧ̷ڧΥåҎڄǝܳ�ন�ҎΥɢɢࡂܬ
eوǩ�Ү2� 

 
҆ǝͱय˲үüژӔ�ȥMآ�ųࣃԺࠋࢬ˔ҮЏ

҂ن�ͱǝʌݶȻݶ�ઓƱٺ߆�M͜͜Ǫεৼ৹ҏ

ĻߘôԺࢬফ�ŏँࠋ˔Ьࡂ�ਫ਼߷࣏ژ��rژڵ�ǝwࢨ

҆ƻࢨ 

 
ǁࣞࢦǝwࢨΥফҏژ҆ॕǩ৹ͨپǪͱࡂ�

��ҎܧٵrҎ҆٤ژԺ⋯⋯ޗࢨ�ࢨҎȼژ⋯⋯ 
 
ȷDઓ̭ઉ�ї�βԌҵšژ࣏�ԥǩআߕ�ƨƼܝ

ªçߕژѶš�Ļőࢨ৹̳̳ѢৼনҰ�ԇӈࢥǩ2৹

ō±Ҏࠋ˔Æɫژঢ় �˲ȥ̩ȷDݯѷڱôਰৼ2ژ

ÆɫǝʌeȻܱôژőҎÆɫ�ѵژढƥŽßޔ�׀v¬

̷̭̥eȻ/ő߭ۙࡂਫ਼ڝšÆɫލލকçফਤȟ「ژ

4ʘ� 
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ȷژ٤ԺҎ�ƾतȽŻژ˔ࠋێѷ̭ݯ҆ǩফȥ߆

Dݯѿôॾ«٤ؓ>˕҂҂ਰৼ٤ԺŐəMD߆�অ

źư��ɢɢ˔ࠋ�ȟ「ژȷDҎԺژࢬচέࢬΧȻ

�ঔҎŊôȞɚژɍࢼŃࠋࢨ˔ŔΒγѓ2ࠋ˔� 
 
˓Ӹ2�҆ͱফ�ȷDࠋࠐ˔˲(Կ״ਇ~ࠋ˔Ļ

ࠌ�̳״˔ࠋTwʥگ�ɲ2Ȼ˲Ī「��ͱôȻ̷ڧܧ

�ȼǝΖژ੪ŽѠʦ�ÌD&৾ফ:¿ֺԣԁŽ֭қژ

ঔҎ�wࠋȞɚژɍࢼ̷҆ژ}̺�jϑڊ� 

 
˲অ߆�ʌРô2ȞژǩՖȟ%̩҆ʭ̰ľҽ߆

�үw̰҆һ۠ࢨôԺࢬ>ՖҰ#ėݴߔȻ�Ŕͱôࠋ

˔ফংׅ「ژ߃�Ժࢬ҆Ń�۸ǩ̷࢜пΏयw�eঅ

YпΏ̥̓Ń҆ȗ2�Ł�҆ǆ࣋ːpwસࠋڋ˔Τ

ȥ̰҂ϊôґĻޗҎϏ�Ł߷սݯ�̝॓ژ࢜ѷʦࠍMঅ

:ȥ�wѧ�D֢֢ǏǏژ� 
 
Hȥô2ن�ҏȥࠟ˕ݻા̭̥҆}εܶŁ̇̓

উǪࢲՒґ�Mਢम2৾ॴ࠱ژ̇߆�ǩMÿǯ

�ԥͱϥयƵŒੰژؠҏ�ࢱڼĻਤژ��͞ࢨۊݜ

̝॓� 

 
��ΤΥڴৠDMঅԇԆݕͱࡂ̷Ļृ̭लwल

��ôফ�̝ׅׅ॓ॴ҆γǝঔ۲w�όयਫ਼گ�̓

ࢨүһ˲˔ࠋȷDԥҎ」�ژ̇ƏːõҲࡂܜ�2ܦüڼ
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Ҏ٨wу̇ગ࣐Ϗ˛Κژ؏؏ۖۖ̔ࡂϥ�ȻβࢬԺژ

 �Ӥɫژ2
 
�҆h˺̰ژय҆ॾਰdߊǩߕژ͞

��őߕژǪ̓ԧਰৼ�੪ȷDǩ̩ਫ਼źƮڔ�ࢵ��

ĒǪ̢üگôØߘ�ôফσߕԤ� 
 
�Ȼ͇હҮǩফ࢜Mͱ�҆ܦǩľǪŃÈŃ३ݯ

ѷͱयঅ˲�ү࢜M�eɾËՖҰݴߔঔژ˔ࠋԺࢬঌ

》ѿԺࢬਸ٤ژࢦյघ/ՖҰݶȻ�Mǩͱڧċ̾ࢽԺژࢬ

Şҏ>̾2ࢽوǩژԺࢬÑʘŽ「˰ࠋژ˔�ԇ״{

 �״
 
「ॠҏژԺࢬǠҰՃҰċȻ�DŞҏ�˲YːpЮ

यѧ�ʌʭҎ2दঢ়wߦM�eوǩژԺࢬ˕ݻǞ

「ॠҏːpڅࠓژ�ٳȨŁ2ċՃȨŁ2�˼Ø/ՖҰ

「ॠҏ߭ژċ2߆�অ�ê�êژԾچҎǞދژ˔ࠋљ

γ̭wژ�ফҫ2ݻMژݬݬڈ¬߆ԺࢬȽHࢦØԘ̰

ʌ࢜मçwܧʭҎࢹ2ōੴř��অক�ҎMΚऍژ

ओXƻ 
 
�Ҏژ٤ࢬԺࢬŃȽmʭܶوǩMοôľw٤ژԺM

/�ҮŁ੪Ȼڰ�Ňÿǩ̇ژ࢜ফ�Dाࠋ˔ՖҰX

mژ�ދࡿਇ~Ļࠋضгگ˔ࠋôوǩ�Ȼʥࠋ˔֭Ӗઘ

ङ2ڧήҰp��ԺࢬΚҰژओXࠌ٢ԽÑMԺࢦࢬ�

 �ҧȼژ
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 �ՖҰࣿঔ/�ҮҎMDگ�ÑʘࢬԥԺڵ

 
҆》̱�w֔ź�ōՃ३ঔ॓ØԘमṧਤ

 ⋯⋯˔ࠋফ�̝॓ԥǩܱ̤ژô̇৹üڴ±Ǫȼݜ
 
 

 
ࣗͨ4Aɷੂˉ 
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����-P 

2AҾփ 
  

�͙Ʊrড়ŉ2ૐ�۸ַ2ǩڼژΥߕঅࢨߘ

ড়ŉআێҨ��Υژ·̷ɸӚŉড়2̷ҰࣂȟT̚ʍ

�˟߃নҎmژeΥҭͱȟࣳڧ�&DѪژט�ͱͽ̷ͧژ

ͱٺ「⋯⋯ 

 
�「üΥ३Ӛ2wôঅήʧɸ�ÿwôژΥĪéॺͩ

�śࢌࢊ��ѧ�Īéખગ�ঌΤޘ/ा���Ǟɢɢ৸ҷ

�ǩʌՖҰD੪ΥΥڝ̭ڍ ક؉�ࠝ�ফҏm

ՠ、、ਇ̷Υƥ�ΥਇͧژΥࢨڴXȻ#نژҎΥ˟߃

ѷʌ˻ژƥ�eΥ̰ʧʭ̥ࢹĿòDਇ̷ژͽࢮΥ̭ࢮ

কΥێҧ�˝ҵòDژôਇ̷̭ࢦDγژԱ�Ұƥآ:�

�ԘΥܯ�࣏ਇ̷Υ、、οΥࣣ̥˟߃Ҕemߨ˻ʌژ

ՖҰيҮȻ5ܯԘΥाȻࣜ�Ֆ4Υ̥ȼ�٨rي

Ү�eȻJ�їӯǿϦƥΥ�Ȼࣜ�ΥێকrҰ:ࢵ

Ƚӎr�IŔTाΥࣜΥŔT〉ďr�er�ࣜڑ&

/ՖҰਇ~�Ի�DҰ܁ਤ߃˟Үિિ〉ďrǩ̩ߨё

Ϧr�Αǩ̷˔ࠋȤƓσߕΥ̺�j2їôঅߘ

̥%̥%ĻՖҰࣜçwژͰ�ȗċআআї2çw� 
 
ࣜɾ̷̩ࠕҲȟ2�Υ҆2ڕmΥҮࢹĿòDژਇ

̷Ǟ̰üʭՖҰDਇ̷ΥՖҰDҮǩΥگ�ôm߃˟

ࠋ̭ࢮȻΥࣃD�Υųژ��SΥͽŊôͻܯȻҎوçژ

˔ՖҰ٨Τޘ�ȼ�ȞऌŃৃ�ՖҰآ৸ҭোژࢦҎΥ
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ΤژSΥ࢚ɾΥ̩ࣜȻ〉ΥߘӝҽՖҰDͻΥ�Ȼ̭ࢮ

Ҳ�Ɖࢊژʍख2̥ȟֻBࢊȼي੯̓ԧ�Ń〉Υѧޘ

 �ژɰǩ˔ࠋͽŊ2॓ࠋΥ�SΥѕࣿ2ݶ

 
Ñʘ߃˟�őҎσࣷێªϻݶΥژ�DনҎΥژ�ȼ

ұņ�Ұ٢હ4ŔTाM�ࣜM��ʂҮࠋڧ˔ҭȤژċ

্Ł〉ďΥ��ǝͱ�「üȽӎm߃˟ՖҰيҮΥ�ՖҰŁ

ਇ̷Υ�ՖҰৼࢲΥوǩژΥ/�Үɰǩ2�Ֆৠૐ߃˟ʭ

Ҏǩ̩ߨિિ〉ďΥ�e�ՊǝȅژD�ήTΥͱǩঅࣜ

ਔb�ѠʦŽёژTwگ���ૐ४ࠬ2ૐȟࣳr˟߃�ߕ

Ϧ�ȟࣳͣૐ 
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-PUU8 

2A઼ʨً 
 

D٤ूׄׄǩΤ৸ژকू�Υ�ϋ࠳ѲӰ¬ݬݬڈҏ

/Үځ��ȃঅҏͣ3ݶΥߥ�ʂ۲ڼژँΥێ�কࠋ˔

��Ҏɵ॓�D߆üѶूژ/�̭Łਆ� 

 
Ի߁ٺৼD٤ѴܨܽژҏΥޗ�Ҏ̻̼�ɽژ±Ҏǩ

ĤѮҊژ�Ƭࣗ±ҎાȠ̲̲ژͣ߆ʧɶژॺू�ȍݝֹֹ

Ϩ̐ΥüژࢁѶš�Ƞ˧ਏࠊҏΥ�ਘÉ2ۂͣ߆Ļ

િિߓ״ǪνѕࡂȀܕȽʾژːp�ʥ࠳ӰֺঃژΤ৸Υ

�ǆô2ȨўࠬژǩΥ�ऺÉiःҏrگ�bΥ�ˑŗ

ँΥ�ো�̷οô˝ҵژңÃ� 
 
ͣΦࣂҎژ̷߈ɱɱ��ǪѠʦࡂΞΘژΥ��ͣΦࣂ

Ҏ˱િژँΥ�ǩӐ؊״Ŷ܌ࣟژʤὀԁ�ͣΦࣂҎǙ

ŀژeǩओ¦̩ߨĻঁ҈�ࡂʕ֭ژࢮӖ�ͣǩાӉ�ʛژ

ɯژ܁״ࡂࡨOç�r٨8੦ÏࠟܰژǩΥژ�ɸ

٤օ�֘ݵ�વ̜ࠟژ�rژĳɸȟγँΥڴ�ô̆ਅ״Ǵ

 �ٰ�ژ

� �  
ੵՇ͌֨��ΥҮʡͣژѠࣛՈচৗࢽѷ̷�ͣҎΥ

�ऺऺааΤ৸ҏ߅ࠚࣽژͣژߕ״ݿޥȬػďΥ�ǩ֥

 �߀�ܛȥژ࡞
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&-P���, 

2Aӧٍ࣬ 

 
ҰDࣜ߃˟ҎҌࡽ४ࠬĚp܁״ȬػҰDࣜ߃˟Ҏ

Ǥ�િિژҎ४Ĝ˟߃BòDҰDࣜ˔ࠋ؆،ࡼ

 �ػȬ܁״৾״

 
ǩΥڴw߃˟নҎΥ5ܯ�hԺࢬѠϻΥࣷێ�ŷ

ژ�Υ�Τ৸�ǩΥ�ঐô�ҮࡂΥ�ਔࡂߦΥ�Ǽࡂࣽ

ڬҏԿ�͎॑ǪΥ�ࣲࢲǩΥ�ͧވiҏ̷߈Ǫ

ɽΌΥ�ǩΥ�Ŋ2¬ҏʥΥ�ǌʒƥқ� 
 
ͽ�ঝस2ǩԔܝüʧɸҰ�ԘǩमԄӬҏΥ&̭ࢽ

Ӧ�ÑMŞɸՖҰիôΥͣǩচڴô2Υ�ի

ôΥژ�ԥ、͎ĢĢǪ़2ঔw�ԧupÌԧǪσΥॽô

2ڎʇ� 

 
Ӛڴ2ڴΥࣜ�Ֆ4ÆʭҎҰુiݗࡿ_͚�

ҮÆʭȼ2�ࡂʕࢰʥҏøژǪǯǩΥ͎Īé}ͣ

Υاژՠ�ø/�ҫਰৼ�ՖফહŊ&̩Υʭ҇҇ՕՕ

ǪۂঔŁ2�ূ2&̩߃ڴ˟ͣ�ǩʥ2Υ/ʭਰৼ2

ࢦΥő�ঔ̩wͣࡂਔگ�Şɸࣜľwͣߘʇ̩wγڎ

�ࣟγਰৼ2�ফ&̩Υگ�ͱο�ԌҮšͣকࣳ�ঔôو

ǩԤΥনՖʥͣࣜঔࣳࣳߕ�অ/ҎΥ̥তΗ4ژ� 
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ǩԦΥࢦʥͣࣜͣࣳࣳ�ࣳࣳߕ�ǩΥࠕ�Ҳҏژિિਔ

bࣳࣳͣঅહȟ「wʥΥژѠʦࣳࣳͣ܁״ژȬػ�ȥօ

սڧ״ࢱőҰ˟͗ܢ״ҷͽࣳͣ߃˟ૐ 
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UP� 

3Aࣳ」Æ 

 
˟͗ǩΥ̷ڬ�ոç�Şژ੦ࠟ�Ѡࣛ±ࠣઇՄՆ

SD৮̷øક±֙੭̪̪ϓwǩ̷৾�߭րѤ>±ڜүއ

ਢࡂ̧̮ǩ߷ս࢜� 

 
SDߚŽǙߕژՕĽژ�Mژࠪ�ݹ�Ҏ˟߃֭

ؿࢲ�ʭšΥ˟߃֭ࣟژ�Ԙ�Mܯ�ӉߺگǪϭࢮࠋ�

ǢࣾژހҨ�ȎٰɨژΥʥফ�ŏ࣏ՖҰӹ̩̈́wγ

ڬژ˔ࠋ�ࢶΥ࣏:অŔऔǞࠛے�ɯ�ŏȽژMوڔ

ԅҰċؑ�֠ژėċ�ࠫ�ҎMΥŔ߭ԥѷॺ࠰Ž

 �ήौێ�ʧूژׄעਾڕȎमǩژ
 
Υ�ʜʍe/Ҏ�Ṳ̈̌ؓ˟߃֭�Υ�、�ৠ4Ļࠋ�

ոֺमǝѠʇΥҮͲMҮǩ̩ࣟοŞɸ®ࣣŞɸێ

Ͳ�ɽ�֭߃˟/ҮǩŞɸ�٤ѿҏॽ�ߔ�ਫō�ࢋ�

খeMࢁژėࣶ҆2ʥΥژ�োࢫ�ফʥߔήոਿژ

Ҏ�Y֔�ਿژͻ߃�˟ҮদࣤŞɸô�Ȥ@Ŋ�ĭ࠱é

@ѿ、٤յ�ਫȽԦ֭ݲ˟߃�ʍ̺ۻ״MࢦՊΥ�ʣ˟

োকȽ̸Ѧ৹̴̭߃˟Şγ߭Éࣟʇ̭ࢽ�ҰԘŞɸ

चਆÉࣟʇ߃˟ǙŀࢦՊোѴѦ৹Ȥʌͽôࣔ

˟߃ÑM߆ôҰ�ԘΥǞѦ৹Éࣟʇگ�ҎʧȤp

 �Ѡژ˔ࠋ2ࢋŽòDR˔ࠋঅҎʣোڕΥਗ਼ҏ҆ंܐ
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ͱयΥ҆ࢦ˟߃ڕΥژ��ҰÑژ̩ߨŨ�Ŕ

٨̷ࠝࠬࠫ�Ҏǩژ˟߃ôٶe৸Ȥ̩Үੜࢲي��ٺ߭

/�Үއࡂ�Mژ���êʥΥ�Ұ࠸Ȥ߃�ڢ࢝ژ˟Υʥ

rژ�ͽͧ&טѷ̷�Tঁঔࢵ९ࢋখľࣥΥő߭ক

 �ࣳࣳߕ�
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&-P���, 

3AɎփ 

 
઼#Xێ�কrҭॴঔ̭ȽmΥĪéֺषѷوǩ�ɸ

٤ژɸ�ਔb/ɾËঝΚ2ژʪŔŃҰұņޘ٤յΤژ

յ�e/ҰTথÅ4ژʭҎ��ǝͱयʧɸҏ٤ژյ��

     ʧ4Ŵژফ:ਸ਼̭ۛࢽ�ࢽকrŃێ
 
��r˟߃ࡡࢫѫÔ�ژن2Υٺҏ�rژ�ǩʧ̭ࢽ

ਭબ�ژ�ǙŀÿÿĬ�ʧɸطخڬҎژڵԇɫژ࣏ࣜ

ॼথࠔ��ʧ�ҏҰ�YČࣟҎँΥ�ɸ٤ǝʌšʌ৸Ҵࣾ�

ܽࣟѫØ٬ʌ৸݃şۡʘ�eҎΥࢽ̾、ݻ�অ�YČࣟ

Ի�ԘࢦԏӗঅYČࣟҏΥrओްޯܦٺҏژΥ̭ࢮr

ǩوm̸ফહ٤ՃŴe˕߆ŉઞőҎԗ��YČࣟي״

ژǩوΈژΥՖҰΤ�ેČࣟژҏٺ2ȽӎڕΥ҆ژ

ΥŃҮ͇ԇŴ˖ࣜঔ�ɶɫΤČѠ̰ߦȼΈǼৼ

ɉ� 
 
Պࢦβࠒҏ�ΥŽ˲�ȼȣbژǩʧǜӔ�ȥ�̭ࣟࢽ

Ł˾ήeÑʘεܶǩम́�ॠࣣࣜܬ�অ�ҏ�ǩѹѠʇ

ѠҨژr··मॴঔwΥٺ�ҏՖͱȦȟަޣȤـߕԁ�

rĻܝȤߕƲްΥ��r�অ�ҏ�ô˵ǩঅ�Eહૐ 

 
ΥٺҏǓȘ2ΥŽȼұņ�Ҏi�ਫ਼�ѣࣜXm࣏ࣜ� 

&̩rࣜক� ȽӎҎ�˾ή࣏ژਸࢦফહȟDƻrێ�ক
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অࢁҰȟ܁ࠋƻrێ�ێ�কrࢁژ�Ү̝ÑMژن

Ѡɸ�ȽӎҎ࣏ژـࢦܱїɸژҏ�γـૐ ɸ٤�ɸҎ2

ࣾҨژ�Ҏݶr�wژـૐ̩wrࣜঔEહΥ/˕̾ݻ

4ژٺҏ��ঝژٺক�ঝێΥő �2ࢽ� 
 
ǩѧ�ʧɸ�ΥҭƱԣژҏԳʭҎʧ8�ʧÏژҏ�2�

ǞঅÌ「ѠʦΥ߃ژ�˟Ҏ�ԇǞࢦĬ�ɸ2অÌ

「Ҏҭਇ০ژ�ӚѶ˝ҵɸ٤Ž߃˟&৾ŔT̊ܥԽड़ࢬʐژ

ਇ~ʥΥ�ࣾҨ/Ұ�ʨژ〉ď�eʧ8ژҏٺ�ΥێকX

ѠΥن�ѫژҎͣҏΥێকΥԭʂ2�Tüήژ٤ڔÌW4

ǩΥ߷�И&�ŁٺҏژΥĪéʊ͊rফǙŀͧࢋژ�ήT

ΥǩrࣟژǾ�/Ҏژ�ѣ࣏ࣜ�e̩wΥڴôrࠐΥ

��Ҏ˟߃ژrҎ��Īé˱િ̭ࢮ7ėĻژÑMɸ٤ن

�Ү�̷Үࢫ�ŞF߃ژ˟Ҏ��ĪéҰ߆�˟߃ژ͏߈

rʭȼ±̾2ࢽTü4ژW�ԇʥΥĪéņȼΥ>··Ĕ

ѣयw੨ࠒβǝܳƥٺ�rंܐΥژҏ�ΥآòҰֺ

षͽŔ߭ҎΥʣѥrŦૐਫΥǩ�ѫ�ՖҰİलژΤޘ

erJҮ̷߈ѠʦΥ�ҮǞ�ѫΤ߆˓ޘßΥ�Ŕͫ

ΥØ/�߭�2ަޣrࣟژǾ2� 

 
ƒ͊Ҏ�ԘȼΥ/˝ҵŔT߭ȡØ�Ԙ�rࣟژǾ�

Υ±�নһژࠧڔɫrʭ±��ϥࡂՇțێকEહҏ

��EહǪѶčঝژٺՇژॱȧӟǼࡂΥ�ͽࣳr઼#X� 
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�'�=2�P 

4A̔ࠥǄ 

 
D�Իژࢦ̝ҭ֔চÔҭো�ҎԻ��D٤Żپ״˟߃

�hɸ̸̩ߨ٤ʂҰ�hࠝ˟િિǪMOçMΦࣂҎকऌ

ʿژΦࣂҎԌҗ੭वژeM�ʂҰ�ͻѠߦ�ਇΠɸ

 �̷ژ٤
 
՝�rڦ�ژüूژێBΥফһģ॓߆rҏ˟߃

ੀमçঅ�өѾׄ৸Ń̷ژ���ॺͩࡂҏ৾ˢژ˔ࠋڧ߉

̳̳ôȨڴΥ��ژਖ਼Ǡࡂਡক�Ұҏ�ʥژˋ˄

ঁਿǩr�ێ�rҮťҫݻͱঔїӯΥ�eJڴôr

ǩࣟǾ�ĐċѠʦΥ॓ژ�ɑΥͱܳӣ˕߆ࢵ�Ƹ� 
 
ࠬژΥŠçࡂߘ®�ȼұņژΥ॓ѹģ॓߆rҏ˟߃

Շ3ݶΥҭËڴژդŽ̊ࣼٺ�ΥǞΤي�ޘͱ߆ȔȨ

ў֕֔ژrσΥ··ϖçwųࣃΥ�Ȩў$ΤČ&Ժ

rő߆ΥΤ৸ࡂҏ৾〉ďΥਔbژːp̩˔ࠋػȬ̩

Ҏ˝ҵফ�ҫݻݻԫঔȨўژɸ٤߭ԧ�ΤČ� 
 
কࠝێĸvΥ"ࡣژ�Tṷ̈̄ࠬģ॓߆rҏ˟߃

چژ�2՞ΥrژōŔҎࠬ/�Ҏঅહʍ҈ঔࠬࡣ

ԻȥࢦΥ�Ҳؠࡣ�e/�ҎԻ��Dͧ੨ਫফ

ࠬőҎ�ø4ژe/Ұ�ʨD�੨ʥফ�øࠬڊژǞ

ԦʙŔگ��˼̱rǩѹ͎ҏM�˕ݻїӯ2ࠋ˔
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r�ԘŃ�Ԙࠬōɚ̷ǪĞࣜM�3ݶM�ĔՃҭ̩ҭͽ

Ү{"ࡣĔՃŁʥফ�ø̭ظٺҮҎM�Ǟ{ژrט

 �њࢨ··

 
�ѫɯ/һ̸߭ȡσrژવ࠻�ƤĸvҎȟહº˟߃

ʥɸژ٤ਇͻŽѠࣛڧѪࢋখçwe˝ҵr�߭ȡێকr

ɸ٤ژҎ��ғআ�অڼژǩɸ٤ڴOçژTwگ��

ʥrژ�ͽࢵ� 
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(U-P�S���9 

5AӁ˝̛ 
 

D܃�˲ېې٤߃˟/őҎDژ٤��ঔʅ߆�

D̢̢Ҏࡂঅ߃ژېې˟ਔbژҏÃ2ܥ̊߆Υژ�¶�

 �ȚΤ৸�ƬࣗvΥ̲̲/˟߃ࢰ�D٤ࢰ

 
�/ͨࢲήTªকŊӷ߅˟�Υ�ҰHѿࣷێژ/Ҏ

ژ˟߃ࡂѠʦਫࣜ��ɸʑ8क़�γઙÍѮĻ�Үڬ�

ࣷ�γٽɸ֗� 

 
ǝͱय�ɸҏ߃˟ѠঔΥ
˟ࣜ��ѫ/ʭҎ੍Ͷʥѷ

̰˟ɸڴژդফҏ�Ұࣂࡂȟژǝ�ÐભوǩͱयĻ

ҰƛǌͽȦȟ߃ژ˟ǩΥژ�Dٳ٤�षĶȦȟ߃ژ˟

ǩΥ�D٤�ģΤǝΖ>ҰȦȟޣڰ˟߃ژਰৼΤΥ�

D٤�তΗو�ǩǝઆڴ�ࠫrࠐɸ٤ҏҷ߃ژ˟ǩू�

у߆ߤঔҎťҮǝઆۉ�ڰҵܬ߆rҮ̭ࢽMژşɯƻ

rҮࠐ̭ࢽMژǝΖƻrҮ̩͟ՖҰǩҰԌҮژҏ�ʥM

ͣࣳࣳ˟߃�ߕ�ࣜƻ 
 
�՛&Շȥ�wȯոôս�̱ǝ�Υ̭ࢽঅҎΥ

ઙ�ژҏ��ѫ߃˟ѠΥژͱय
ʡ�࢜নҰ�ŏ

ȥ٤Υӂ̸Ұ٨���ژ٨pĕĝΥ˟߃ѫ�ژ/ҎΥ࣌�

ѷɸҏҷژΥpɸ٤ͽôॺ࠰ͽôࢲ�ͽôüू࠰

ΥژǩD٤ू��ɽ҆ڦ�ʭҎ࣏ҏ�অ�ŏژ࠰

Ѡ˟߃ðٺһw�Ŕͫҏ৾ǝ�w2Υ̥̩͟ژB2Υ
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ʦΥҏՖҰाࣳࣳߕ�ࣜ˟߃̩͟ٺðS٤˟߃ՃҏՖҰࣜ

 �ࢨØߕ�কòҏՖҰǩࣜ˟߃ðाٺύԞ̩͟ߕ�
 
ͱژΥҎȟહͫلʥơҰȨŁ2γҮΘ̭̭࣏ࣜ�

�ΥŃҮ͇હ࣏ژŔҎҰԌҮƻȽӎҰԌҮ͗˟ࣳࢋ

ŴŽ߃˟�यř�ਗ਼ੴ৽࣏ʌ、ǩҭ̩ҏͽࣳMژӟǼ

ख�ӆࠣॽ߃ݶ˟Øʛ�̔ĴࣜࣃΥژতΗŽࢋখʥMࣳژ

নҎদࣤ߃˟ŁΥʌৼ�շʥǩԣԁ�ǝΖ̢4ŴŔ

ͫȤӹՖҰԌҮ2� 

 
ÃਕdܹѿүȽӫ�Ŕ߭ࡂڴѫژܨrҎ˰ࠩǩɸ

ѿɫژΤ৸Ŕ߭rҎȤԉਰrਰৼɸӚژ··�ঃूژ

/�চ2Ŕ߭r˕Ҏࡁr҂˕ਰৼ2ɸӚŽژ˟߃Πύ

ǩ̩͟�ाΥ�ԇ˹ঔѿѿȠȠ⋯⋯ήTरࡂrনҎ˰ࠩΦ߅
ȤԉҏҰԌҮm�Łाࣳࣳߕ�ࣜ˟߃Ŵͫلҏ৾ŦૐȽ

ӎrՖҰԌҮा߃˟Ø2ࢨফʭσژ˟߃Ѡࣛৗࢽѷ̷�

ɸɫ··Τ৸ׅׅΤ࠷࠷ࡂڴࢵ߆˟߃��ʥѷܧٵ

ØΤ��ट̵ژ࠵ܫDγҎҭȤ̷ژ੨�٨অѶ̎ࢋখʥ

Ոচ̷ژ˟߃ͽࣳࢎmҏ/�ґ/˝ҵrফ٬ͧ͗ژ˟߃

 �ήҰOçژ�ǩr॓˟߃Đċȅܳژ٨ҭȤࡂ؆
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��_Q|�_ 
5BâҔ࠻ 

 
rন̭ࢽٺrॺȨফ�Ոচ�Э�rǩѹৼʦrژ

DҎࣞ 
 
MՖҰɁβǝҌژβĻ٨�֭Ӗͻ̷ژŽ�̔ɱɱ

٨�٤ŻژǊϡѝ٤ŻM͜͜Ǫम���「ॠDژ��

ѠʦǩM�̷�֔�ٳøױژĶિિǪT٤Ż̝٤ŻM

 �˟߃ҿ�MʭҎࠣژѪ「ॠ״ףב�٤TԪүڧܢ

 
��「ॠژʧ٤ŻǩΞێ�Կ֩״¦&�ʭˢô

অ��ٰ��ٰژ�êҎژ٤߆üूҎ�ؚॺਾM࣐Ł

̢mѶMێ�ক�ŔҎژͧ״ԪүĻ¨ࡂ�ΥΤ৸ΥҎ�

�ࠟࢱژ˔ࠋࡂݪƏ�κֿ�ЬֿژĢĢЉ�࠘ŕ�

ઓͳ�͔ǩΥ̷�̈ࡑ�Ҏrϡѝ2ফێ��ήЋژΥr

٨ͻ3ݶΥΌҧ٨rژDݻ٤ΥϨ҆üू3ݶΥ

ҭȼࣼ̊ژ�ॺਾ�rʭҎΥژȦਚˢݶΥ֭қΥઐѤ

ાҜ� 
 
ҎফਚÃژΥǘ̢̜ࠟژʧΥ}�ȦƱԣѠʇফਕՕࠋ

ࣾҨ̰w�ҎӞv͏ǞࣂȆ�Φىژ٬ȯїࠋ؏؋

Υή੨ي߆ήٺǪΥژΤ̕ޘ˓D�ؓԺ>҂˕Ŀ�

2Իȥࠬژōɚ̷ʥΥԭ2̷�Υ>҂˕ʥࠋ˔ԭ2̷ࠋ

�ࢮ�ҎࣾҨژӂѯØĐċ/�ҮҰΤӎফন��Ƚїӯ

w̭ॠછŦ�ŔٺΥએǝઆĻࢨڴrگ�ǩΥ॓ѹޔ�
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Υ˕ࠋΥїӯrĻ�̕ǪϜࡂΥࢁ�੨ڴΥȔ�Υ�

ࢬљerĻ੨ফ��Θ4ژΥ߆ƓթǞrΥ

γҰ2ƅ؝އਇम�Ł٬يژ�ܷȟહ४ࠬΥ/ࢦȅܳঅ

֭Ӗ̷ژ�Πࡂঅ�̷Υγǩࠞ४ूژ�ϭ2�w߃�

˟ࣤʍΥࣜߕ�ʥ�यࣳࣳͣ�ʥ�यফ�Θ4ژ

Υvrոͣࣳࣳ�੨ফ�ȃژʧȣɫ߆Ɠթ� 
 
Ի�DҫॺȨঔŔҎĻ�ҎԻ�D੨σݻژ˔ࠋ

ģpMDژċ্߃�˟>ҫҎ��ॺȨژʧȣɫ߃˟�ҫ

M�Ø̩Ѡʦژ٤Ż2অYş̭ظ�॓˟߃ژ�ǩMݻ

σঅYѠʦªπôژ˔ࠋɸࣷێ��٤॓ҎÞßژeঅYş

 �ژ˹ѠʦঅYªπĻҎҰ֭˹Ұژ٤Ż
 
Tªק٤٤�͚�ͽģ٤Żɱɱ���T٤Ż̝

٤Ż� 
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&-P���, 

5BষҤ 

 
 ˟߃

 
ͣȼૐŎࣘҰ6�˟߅ήTªকϻӷͨࢲ/�ǩࢲ

ͨঅ�ѶΥࢦژڵͽࣳͣ�ΥҎ��ƥȟȟژʨ「�ő
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Birdie and the Beast 
1A Wong Hei Ching 

 
Once upon a time, there was an adventurous prince and a 

princess called Joseph and Brynn. They lived in a stunning castle 
together. 

 
One day, they received a treasure hunt map and they decided to 

start their journey. Before setting off, somebody told them that there 
was a wicked and cruel witch at their destination, and persuaded them 
not to go there. However, they did not accept this advice and thought 
the destination was not dangerous. 

 
They set off on their journey happily. When they arrived at their 

destination, they found it was a refreshing and lush forest, and they 
quickly relaxed. All of a sudden, a wicked and cruel witch jumped out 
from a pile of grass and gruffly shouted, “Ha ha! Nice to meet you 
guys. Where are you from, and what are your names?” asked the witch. 

 
“We’re from La La land. My name is Brynn,” the princess 

answered.  
 
“My name is Joseph,” said Joseph the prince.  
 
“Oh, I see. Thanks for answering and being my prey. Now, I am 

going to turn you two into a bird and a lizard. Hahaha!” said the witch, 
laughing. 
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“Oh no, please stop it, we don’t want to become a bird and a 
lizard,” they cried in unison. 

 
“Nobody is going to help you. ABRACADABRA!” said the 

witch.  
 
Then, in an instant, Brynn and Joseph became a weird bird and a 

pungent lizard and Brynn was trapped in a cage. They were brought 
into the witch’s disgusting house.  

 
After a while, the witch felt into a deep sleep. Suddenly, Joseph 

the prince came up with an idea and said, “Brynn, the key to your cage 
is on the table. I can help you to get out of this cage.” Then, Brynn got 
out of the cage and she found a book about spells.  

 
“Joseph, I just found a book about spells. Let’s read it quietly,” 

Brynn whispered.  
 
When they were reading the book, Joseph found a spell about 

how to break the witch’s troubling spell and murmured, “We can use 
this to break the spell. Let me try it first.” 

 
When they were trying the spell, the witch woke up abruptly and 

they restored everything to their original places. Joseph was locked the 
cage again. Then, the witch checked whether they had done anything 
to her house or not. Finally, the witch took the key and went out to 
have a walk.  
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After the witch went out, Joseph and Brynn were scared and 
didn’t know what to do next. All of sudden, a kind-hearted and tiny 
mouse jumped into the witch’s house and chatted with Brynn and 
Joseph. Brynn told the mouse about their journey, and they were 
humans that were turned into a bird and a lizard under a spell.  

 
“Oh I see, I can help you with my magic power and my strong 

teeth,” said the mouse. 
 
After that, the mouse used its teeth to bite the cage. Then, the 

mouse brought them out of the witch’s house. Finally, the mouse used 
its magic power and turned them back into humans. Brynn and Joseph 
were astonished and thanked the mouse. 

 
In the end, they were so scared that they decided not to continue 

their journey and went back to their castle immediately. From that day 
on, they lived happily forever. 
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Birdie and the Beast 
1B Doris Li 

 
Once upon a time, there was a princess who loved beauty. One 

day, she saw a recipe in a book. It said that you could make whitening 
cream by cutting off the tails of lizards. The princess set about 
collecting lizards, and she gathered 100 lizards to make the whitening 
cream, just as the recipe required. 

 
Little did she know a wicked witch had been watching and 

listening to the princess. To stop the princess’ plan, cast a spell on the 
tails of the lizards. Women became birdies when they put them on their 
bodies, and men became beasts when they put them on their bodies. 

 
One night, while the princess was applying the whitening cream 

in the forest, the prince came to pay a visit. Startled by his unexpected 
visit, the princess accidentally spilled the cream on the prince. 
Suddenly, they began to look strange. The princess began to get 
smaller, and wings grew from her sides. The prince grew bigger and 
bigger, and grew thick hair! Finally, they became a beast and a birdie! 

 
“Look at you? You’ve become a birdie!” said the prince. 
 
“Yes, but what happened? You have become a beast!” said the 

princess. 
 
“Maybe there’s something wrong with what you were wiping, 

and it turned us into animals,” said the prince. 
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“Yes! There is a cunning witch who likes to play tricks! Maybe 
she is the one who did it!’ said the princess. 

 
“Let’s ask her for the antidote now! Let’s go!” said the princess 

and the prince in unison. 
 
They had no difficulty finding the witch by asking the animals in 

the forest. However, the witch wanted to play a game�hide and 

seek�with them. Only if they won the game would they receive the 

cure. The witch was very powerful, and she had a magic book to see 
where the princess and the prince were hiding. Therefore, in the final 
contest, the princess and the prince planned to become a blank page in 
the witch’s book.  When the witch opened the magic book, she saw a 
blank page. So she had no way of knowing where the princess and the 
prince were. In the end, the princess and the prince won. The witch 
was angry, but she kept her promise and turned them back into humans. 

 
After this experience, the princess learned that there’s nothing 

wrong with loving beauty, but she couldn’t hurt other people or 
animals to achieve it! 
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Birdie and the Beast 

1C Abby Young 
 

Once upon a time, there was a lazy prince. He was a fat boy who 
only played all day in his castle and ate his meals in bed, as he had 
servants to serve him. He didn’t know how to take care of himself. 

 
One day, he saw a very pretty princess that he hadn’t seen before. 

At that moment, the prince started to keep fit so that he could be friends 
with the princess. 

 
After the prince became stronger, he went to find the princess, to 

take a walk, because it was a little boring in the castle. He looked for 
the princess for a long time, and eventually he found the castle where 
she lived.  

 
The prince shouted, ‘Will you come out to have a walk with me, 

the prettiest girl?’ The princess came down and they started their 
unknown journey.  

 
They walked and walked and walked. After a long while, they 

entered a very dark forest. They had never been to a place like this so 
the princess felt scared. At the same time, the prince saw a very special, 
beautiful flower, which shined like a diamond. He picked it and gave 
it to the princess. Suddenly, a witch jumped out. 

 
The prince thought, “Oh no! Something is wrong!” 
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The witch said angrily, “All the flowers in this forest are mine. 
If anyone picks them, they are thieves! People who steal things must 
be punished! Change and change! Change to something nasty! Change 
to... a beast... and a bird!” 

 
The prince and princess loudly replied, “Nooooooo!” 
 
At the moment, they were transported to a pond. Soon, a hunter 

came along, who wanted to hunt the princess, Birdie, and she squeaked 
repeatedly. The Lizard, formerly the prince, thought of different 
methods to save Birdie. 

 
First, Lizard crawled after the hunter. He crawled, and crawled. 

He was very tired but he kept going because he felt sad and worried 
about Birdie. 

 
Lizard crawled to the hunter’s house for 25 days. During that 25 

days, there wasn’t any water for him to drink, or food for him to eat. 
When he arrived in front of the door of the house, amazingly, he 
became a large lizard. He broke the door and entered. The hunter felt 
frightened. And Lizard commanded Birdie to sit on his back 
immediately. After Lizard took Birdie away, Birdie thanked him, 
“Thank you for rescuing me, squeak squeak!” 

 
“You’re welcome, the loveliest girl in the world, quack,” Lizard 

replied. 
 

Despite the long adventure and great hardship, Lizard 
successfully saved Birdie. The witch didn’t expect that a hunter would 
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hunt Birdie. The witch saw how the prince rescued the princess with 
great determination, and she was touched by his devotion. Therefore, 
she broke the spell. Finally, the princess and the prince got married 
and lived blessedly in their own castle ever after. 

 
At first, the prince was an idle youth. Later, we could see that he 

bravely saved the princess. The moral of the story is, “Don’t be afraid 
of facing difficulties. Anything in the world may happen. Never give 
up!” 

 
 

 
Exit3C Ikonen Charlotte Chole 
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The Wish of a Rabbit 
2A Joy Chau 

 
Once upon a time, there was a rabbit living in a forest. One day, 

the rabbit heard about the amazing experience of enjoying the 
beautiful view from atop a nearby mountain from a turtle. 

 
“Really? Is the view up there really that beautiful?” asked the 

rabbit excitedly. 
 
“Of course it is. Do you want to get there?” answered the turtle. 

 
“Yes! It would be fantastic if I could enjoy the view too!” said 

the rabbit happily. The next day, the turtle, while taking a walk through 
the forest, saw the rabbit was sleeping comfortably under a tree. 

 
“Why are you sleeping? I thought you had started your trip 

already,” said the turtle, waking the rabbit up. 
 

“Oh well... I meant I wish to get to the peak of that mountain,” 
answered the rabbit. 
 

“Wishing is not enough; we must do it! Don’t you know that?” 
said the turtle angrily. 

 
“Fine, I’ll start my trip tomorrow. Okay? Now, stop bothering 

me!” replied the rabbit. The turtle left. 
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But the next day came, and the rabbit still had not started his trip. 
Weeks passed, then months and years, and the rabbit stayed at the edge 
of the forest, peering up at the top of the mountain. By the time ten 
years had passed, the rabbit realised that wishing was not enough, and 
he wanted to start the trip. However, he was already too old and could 
not walk for a long time without his breath growing short and his 
muscles starting to ache. He was full of regret. 

 
 

 
Journey5A Chou Wing Yan Vanessa 
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The Bear and the Monkey  
2A Katie Lai  

         
Once upon a time, there was a bear who lived in the countryside. 

His neighbour was a monkey. Each of them owned a piece of farmland. 
 
In the spring, the bear and the monkey decided to start growing. 

The monkey chose to grow cabbage immediately. "Cabbage is healthy, 
and easy to grow," he explained. After that, the bear decided to grow 
watermelon, so that they can enjoy the juicy watermelon during the 
hot summer. 

 
After two weeks, the monkey noticed that the bear had not started 

planting. The monkey came to ask him the reason. Surprisingly, the 
bear wasn't ashamed. "Don't worry. I thought of a better idea. I decided 
to grow potatoes, so we will not be hungry," he said with confidence. 

 
After a few months, the bear still hasn't started yet. "I will grow 

a lot of corn. It is very tasty!" the bear shared his idea with the monkey 
proudly. 

 
However, the bear never started. He only kept talking about how 

wonderful his decision was. Finally, the monkey enjoyed the cabbage 
in autumn, but the bear got nothing but a grumbling empty stomach. 
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Soulmate3D Luk Wing Yin
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Squirrel and the Ants 
2A  Jack Lee 

 
On a late autumn day, Squirrel was sleeping in the tree hole. The 

ants found her and said,  
 
”Hello! Miss Squirrel!”  
 
 “Good morning Mr. Ant,” she replied, while rubbing her eyes. 
 
Mr. Ant asked,  “It’s afternoon now! Winter is approaching, why 

aren’t you gathering up any food?” 
 
Miss Squirrel replied, “ It’s still a long way to winter, I want to 

sleep now, I will do it tomorrow. Good night.” 
 
Mr. Ant replied, “As you like. Just don’t beg me for food during 

winter!” and he continued walking home carrying a  big bag of food. 
 
The next day, the ant returned. “Wake up Miss Squirrel!!!” 

yelled Mr. Ant. 
 
“What’s wrong?” she replied, while she struggled to get up. 
 
“Today is already winter, it’s way cooler now, you should go get 

food for winter now!” Mr. Ant said in a rush. 
 
“I will do it tomorrow, I need sleep. Good night.” Miss Squirrel 

fell back to sleep. 
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As the days went by, the weather became colder and colder. Miss 

Squirrel still wasn’t taking action. Until... “Oh gosh, it is so cold. I am 
hungry. How should I beat this winter?” said Miss Squirrel in a 
worried voice.  

 
She went to her friend’s home�Mr. Ant. 

 
“He...ll...o.?” Miss Squirrel knocked the door while shaking her 

feet.  
 
“Come in, I knew you needed help,” replied Mr. Ant. 
 
“I am sorry, I should have gathered food earlier,” said Miss 

Squirrel while sobbing all over Mr. Ant’s floor. 
 
“I knew that already, so I gathered more food than usual. You 

can live here for the rest of the winter,” said Mr. Ant. 
 
“I should have quit talking and done it, but now it is too late... 

Thank you Mr. Ant!” shouted Miss Squirrel. 
 
“You’re welcome!” replied Mr. Ant with a smiling face. 
 
And this is how Miss Squirrel lived during the winter. 
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Sharing4A Tang Nok Sze
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The Tortoise and the Hare Continues... 
2A Thomas Leung 

 
Last time the tortoise and the hare had a race, the hare suffered a 

crushing defeat.  After much introspection, the hare realized that he 
was over-confident and careless in the race.  He decided that he had to 
do his best every time, regardless of the opponent, especially in 
competition. In the meantime, the tortoise thought he was the super 
tortoise, as he had shown he could beat the hare.  He became arrogant. 

 
A few days later, the tortoise challenged the hare to another race.  

The hare agreed quickly.  This time, the hare prepared well for the race. 
He did lots of training before the race, even though he knew he would 
definitely win, given his long lean legs and springy toes. The tortoise, 
on the other hand, slept all day long. Based on last time’s experience, 
he thought the hare would fall asleep once again. 

 
The fox shot the starter’s pistol, and the race began. The hare 

dashed without stopping until reaching the finishing line. The tortoise 
lost by hundreds of miles.  Surprising nobody but the tortoise, the hare 
won! 
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The New Tortoise and the Hare3D Mo Yuen Ying 
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The Peacock and the Rabbit 
2A Joyce Ng 

 
Once upon a time there was a peacock, who lived in the happy 

forest. All the animals in the forest liked her very much because of her 
appearance. The peacock was the indeed the most beautiful animal in 
the forest, so all the animals called her Miss Beauty.  

 
In the same happy forest there was a rabbit who was 

inconspicuous. When she was walking through the streets, no one was 
aware of her. This made her very upset and she hoped that she could 
become an animal more like the peacock. She was jealous of the way 
when the peacock walked through the street, all the animals would 
scramble to greet her. 

 
One day, the rabbit decided to dress up like the peacock. She 

thought this was the best way to attract others’ attention. However, 
when she walked through the street, still no one was aware of her. 
When she got back to her home, she was very sad and she cried and 
cried. Almost all the villagers could hear her cry. After a while, her 
mother saw this scene and asked the rabbit what happened. The rabbit 
told the whole thing to her mother. Her mother didn’t say much. She 
just said two sentences to her daughter: “Don’t try to be someone else. 
Be the best version of yourself.” 

 
The next day, the rabbit dressed up like herself, in her own 

unique style. This time, when she walked through the streets, 
something was different. Lots of animals noticed her. Moreover, there 
were animals who wanted to take photos with the rabbit because of her 
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long floppy ears and her soft, soft fur. Since that day, the rabbit has 
not wanted to try to be any other animal, because she knew she lived 
in a world where the best thing wasn’t to copy others, but instead to 
live like herself, and thus to live beautifully.  
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Bonnie, the Bird, and the Fish 
2A Jenny Zhu 

 
There was a pony called Bonnie. She was always envious of 

others and wanted to be the same as others. 
 
One day, she saw a bird was flying in the sky. She thought to 

herself, “I want to be the same as the bird! I want to fly in the sky too!”  
 
The next day, she started learning how to fly. But she failed many 

times. After a week of failure, she asked the bird to teach her.  
 
The bird said, “You can’t fly. You don’t have wings. And why 

do you want to learn flying, anyhow?” 
 
“I want to be the same as you,” Bonnie said. 
 
“Everyone is unique,” said the bird. “For example, you have four 

legs so you are able to walk well on land. I have wings so I am suitable 
for flying in the sky.”  

 
“You don’t want to teach me?” Bonnie said angrily. “Friends 

should help each other! Ok, we are not friends now!” And she ran 
away. 

 
While Bonnie was returning home, she saw a fish swimming in 

the pond.  
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The fish kept jumping up and down in the pond. Bonnie thought 
the fish was in danger and went to save the fish. But while Bonnie was 
picking the fish up, the fish shouted, “Put me back!” 

 
“Oh! I am very sorry about that! I thought you were in danger. 

Sorry!” Bonnie said. 
 
The fish laughed. “I am practicing for the upcoming swimming 

competition.” 
 
“Competition? So, can you teach me how to swim?” Bonnie 

asked. 
 
“Well, I think it is more suitable for you to walk on the land. In 

my opinion, you are not designed to swim,” the fish said. 
 
“Why you are the same as the bird. You guys won’t teach me 

either flying or swimming! I am very disappointed!” Bonnie said sadly. 
 
“No...” said the fish, but before she could finish speaking, Bonnie 

ran away. 
 
When Bonnie returned back home, Bonnie’s mum asked, “My 

little Bonnie you seem so sad. What happened?” 
 
Bonnie told her mum what had happened, and her mum said, “Oh 

Bonnie, you should not be angry with your friends the bird and the fish, 
because they are right. Your habitat is the land. Everyone is different, 
with some creatures living in the sky, and some living in the pond. 
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And you? You should live on the land. Why you want to be the same 
as them?” 

 
“ Um... In my opinion, if I am different from them, they will think 

I am strange and won’t play with me. And if they don’t teach me, 
doesn’t that mean they don’t want to be friends with me?’ Bonnie 
asked. 

 
“Of course not!” Bonnie’s mother replied. “Everyone is unique. 

You need to be yourself, and do what you want to do. If you are always 
the same as others, you will lose yourself!”  

 
“Ok, Mum. I know now. Thank you for your lesson! I will go to 

apologise to them now,” Bonnie said. 
 
 
The moral of the story is: Don’t try to be somebody else. Be the 

best version of yourself. 
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The Trip of a Sea Turtle 
2C Joyce Lau 

 
A long time ago, there was a little sea turtle near a beach. When 

he was born, his mother left him and went away. Before she left, she 
told him he needed to walk to the ocean and find his brother when he 
thought he was grown. 

 
He was now three years old. He wanted to go to the sea. It was 

far away. He walked and walked, but after walking for about a month 
he still hadn’t arrived at the sea. He faced many difficulties. He was 
almost eaten by an eagle and almost died because he couldn’t find any 
food.  

 
When he was resting, a crab appeared from the sand pile. The 

crab asked, “Where are you going, my friend?”  
 
The turtle replied, “I’m going to the ocean.”  
 
The crab said, “I advise you not to go there. It’s very dangerous. 

There are many cruel animals, such as sharks. One of them ate my 
brother.”  

 
The sea turtle sat down and thought. After a while, he had an 

answer. He said, “My mother told me I needed to go there. Whether 
or not there are many difficulties, I still need to go to the ocean.” He 
said goodbye to the crab and kept going.  
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After a few days, he reached the sea. He jumped into the sea and 
he swam and swam. Finally, he found his sea turtle brothers and they 
lived together in the beautiful ocean.  
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The Horse and the Swan 
2D Miko Chan 

 
Once upon a time, there was a young swan called Alex. He lived 

in a pond near a horse racecourse. Alex could fly very high and very 
fast. He had beautiful white feathers so he was popular among the 
young swans. His parents always let him take part in flying 
competitions, and he won many prizes. Although he was successful, 
he didn’t feel happy.  

 
In fact, Alex didn’t like flying. He had loved walking with his 

legs ever since he born. Walking allowed him to see the details of the 
nature that he missed by flying. Also, he thought that running on the 
ground was more stylish. However, he knew that always walking 
would be unacceptable in the swans’ village. Therefore, he hovered 
over the  racecourse every day, feeling envious of the horses below 
because they could walk and run around every day.  

 
One day when he went to the racecourse, Alex wanted to watch 

the race more closely to learn how the horses run. Therefore, he stood 
near the fence of the course. He was extremely happy because he could 
watch the horses running from very close, and his favorite horse, 
Steven, won the race again. Steven was a white horse. He was 
handsome, clever and awesome. When Alex decided to go, someone 
called him.  

 
“Hey! Little swan!”  
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Alex looked to where the sound had came from. Alex was 
excited because it was Steven who had called! His favorite idol! 

 
“Why do you hover over the course every day, and why  did you 

come down today? ” asked Steven.  
 
“Because I wanted to run as you do, although I am a swan! 

However, all the swans think we shouldn’t run and should just fly.” 
Alex replied sadly. 

 
“Why do you so care about other’s opinions? Everyone is special, 

so don’t try to be like all the other swans. Be the best version of 
yourself! If you like running, do it!” answered Steven. 

 

 
Avaricious and Insatiable3D Luk Wing Yin   
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You or Me 

2D Vivian Lau 
 
A long time ago, into the forest came a new inhabitant. The new 

inhabitant was called Chicken. Chicken was friendly, but the other 
animals didn’t like Chicken. 

 
“Oh! Beautiful parrot, can you help me? Could you teach me 

how to make other animals like me, just like you, please?” Chicken 
said to the parrot. 

 
“Umm, ok. I can try. I think you maybe you are too ugly, so other 

animals don’t like you! You can pick some colourful flowers to 
decorate your dull feathers, just like me. If you have bright feathers 
like me, surely the others will come to love you,” Parrot laughed. 

 
So Chicken listened to Parrot, and went deep into the woods. He 

found lots of flowers to decorate his feathers. But as he walked around 
the forest, other animals looked at him like he was a freak! 

 
“Beautiful parrot, why didn’t things change?” Chicken said. 
 
“Hmm...” said Parrot thoughtfully. “Maybe it wasn’t the 

feathers. Perhaps you can sing to them, just like me.”  
 
So Chicken sang all the time, from morning to night. Yet all the 

animals avoided him. It was so noisy! 
 
“Well, I tried becoming colorful, and I tried singing. There is 
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only one thing left to do. I think I should be myself,” Chicken 
whispered. So the next day he woke up early and crowed. When he 
saw the sun, he crowed loudly, to remind the other animals to wake 
up. 

 
He never tried to decorate his feathers.  
 
He never sang all the time.  
 
He became the most useful animal in the forest. 
 

 
Cock Crows5D Mak Sum Yu   
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Lazy Kenny the Koala 

 
2D Himmie Lee 

 
One day, Kenny the koala and Sally the sloth were talking about 

how they wanted to go somewhere new to play.  
 
“How about we go to the big sea! I’ve never been there before,” 

Kenny said excitedly.  
 
“Yeah! That’s a great idea! We should start planning our trip 

now.” said Sally. 
 
The next day, Sally decided to head off first, because she also 

wanted to book a hotel room. Even though sloths are very slow, Sally 
continued with her journey. Kenny, on the other hand, was just about 
ready to go when he saw a cheetah zoom by him.  

 
“I wish I could run that fast. My legs will be so sore after this!” 

Kenny thought. He then had an idea. 
 
 “I could wait until the cheetah runs by again and ask him to take 

me for a ride!” Kenny said. He waited and waited, but the cheetah 
never came back. “I wish the cheetah would come back,” Kenny 
sighed. As he sat by the road, he had another idea.  

 
“My birthday is tomorrow. Maybe I can wish for a car, so I don’t 

need to walk!” Kenny said happily. He waited the next day and 
wished. To his surprise, his wish didn’t come true. He kept wishing 
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and wishing, but nothing worked.  
 
After a week, Sally came back. “Where have you been!” Sally 

shouted. “I was at the sea for a week, waiting for you!” 
 
 “I...I wanted to wish for w...ways to get there f...faster” Kenny 

stuttered.  
 
“If you had just started walking, you would have been there in 

no time! Wishing is not enough! You must do!” Sally said angrily. 
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The Bird and the Fox 

2D Ashley Yang 
 

A long time ago, there was once a little bird whose singing voice 
was very, very beautiful. She lived in a forest with an introverted fox 
and many other animals. All the animals except the fox liked the bird 
very much. The fox was very envious of the bird’s lovely singing. 

 
One day, the fox was puzzled. She asked, “Why do all the 

animals want to be friends with bird?” She decided, after a long while, 
that it was because the bird sang so well. The fox decided then and 
there that she wanted to learn bird singing. She practiced every day.  

 
After a few months, a singing competition was held in the forest. 

The fox decided to participate. The bird was participating, too. On that 
day, the fox imitated the dress of the bird. She covered herself in 
colourful feathers and attached a bright yellow beak.  

 
When the bird was singing, everyone was excited and cheered 

wildly. However, when the fox was singing, it was as if nobody saw 
her. She was very disappointed and ran from the stage and deep into 
the forest.  

 
The bird left the contest and flew to find the fox. The fox cried 

to the bird, “why does everybody like playing with you? Why does 
nobody want to play with me?”  

 
Bird thought for a moment, then answered her softly. “You do 

not need to copy everyone, you just need to do your best to show 
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yourself. Then, everyone will like you too.” 
 
From that day, the fox was herself and don’t imitate everyone. 

All animals knew that in the forest, there was a beautiful fox. They 
wanted to play with her, and touch her lovely soft fur. The bird and the 
fox became best friends and sang together every night. 
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Beneath the Mask 
3A Cheung Lok Ching Cherry 

 
My identity is hidden from sight, 

My true mind is concealed from light. 
Beneath this mask of lies, I hide, 

Orders from them I do abide. 
Living up to their expectations, 

Just to avoid their condemnations. 
 

Looking in the mirror I see, 
A stranger looking back at me. 

Without a face or shape or mind, 
Erased by the lies that blind. 

Clear as ever, the mirror reflected, 
The sad truth that I neglected. 

 
Been searching in the dark without a clue, 

Looking for my true self to start anew. 
The emptiness in my heart eats away at me, 

Chains of captivity holding me down for eternity. 
I don’t know how to see, 

The one that I’m meant to be. 
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The fire inside my soul, 
Will it be unleashed and make me whole? 

Is there a way for this mask to break? 
Soon I can escape this heartache. 

Beneath the mask that binds me, I pray 
To fix the girl who is in dismay. 

 
With all my might, leaving my past behind me, 

Revealing the truth that lies within me. 
Today, I take off the mask of disguise, 

Feeling as free as newly hatched butterflies. 
I now have my own heart to follow, 

Finally filling in the piece of me that was hollow. 
 

 
War of COVID-193A Yeung Hok Yi  
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The Coronavirus 
3A Samuel Lee Shun Yin 

 
There is a virus. 
It causes illness 
And brings bias. 

People suffer from sickness 
And become anxious. 

We have to be cautious even on campus. 
  

The name of the virus is corona 
It can be more deadly than a trauma 

But many people don’t have this idea. 
People in Korea 

Are still singing hallelujah together 
Causing many people to get pneumonia. 

  
Local citizens are scrambling for hand sanitizers 

They became panic-stricken consumers 
as the prices are marked up by profit-hungry sellers. 

The virus is like aggressive predators 
Wandering and finding places to conquer 

Will it ever succeed? I wonder. 
  

We just have to be aware of our hygiene 
Remember not to eat in a canteen 

Keep our hands clean 
Because the germs cannot be seen 

Be careful of our daily routine, 
And wait for a vaccine. 
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My Pets 
3A Lee Yat Yin 

 
My                    cats 

     June and            Marine, soft 
and fluffy, always acting like queens, 

making me crazy.  Every morning, they 
              wake me up,           keep stepping,        till my face 

crimps. Once the homework flipped, 
became a comfort bed, two fluffy 

balls laid and napped, how 
can I go ahead? 
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Maternal Love 
3A Tse Hang Yi, Rosie 

 
She is my sky, my sun, my starlight, 

She always works hard until midnight, 
I am the only one in her sight. 

 
She never shows me her love through words, 

Action and passion are her keywords. 
She won’t ask me to bring her glory 

Only blissfulness is necessary. 
 

Sometimes I make her feel so angry, 
Her behavior becomes quite scary. 

When she calms down, she will say sorry. 
 

She is my map, my crutch, my guideline, 
As she is here, everything is fine. 
I trust her love will last forever, 

And never stop, like a long flowing river. 
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Life 
3A Yeung Hok Yi Agnes 

 
I have Zoom lessons each weekday 
Having known the school's delay. 

And staying home all day is boring 
Therefore I started to learn cooking. 

 
Eggs and milk were mixed together 

Chocolate cake soon found my favour. 
'Oh!' My mum came and said to me 
'Remember to clean up before three.' 

Olympic games might not be held 
No surgical masks were on sale. 

And the whole world was in a mess 
Vaccine, dreamed of often, is still not a success. 

 
I act like a timid rabbit 

Realizing life is quite a secret. 
Unknown events, they always happen. 

Sigh that surprise is the only thing certain. 
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Thunder 
3A Zheng Ziheng, Selina 

 
It is always with a flash 

In the endless sky of black 
Scary rumble is going to explode! 

Children cover their heads with pillows! 
‘Crash’ and ‘boom’ sounds painful... 

But next there might be a rainbow 
I hope it can leave a little faster 
It roars like a horrible monster 

Go away! Thunder! 
  



 167 

My Treasure 
3B Chan Hoi Tung, Hebe 

 
We talk about small little things, 

She forgot her jacket; I said I’ll bring. 
Last night I had an emotional breakdown, 

She immediately came around. 
That’s the time when I think God sent me an angel, 

She is special, 
She is my cradle. 

She’s able 
To outstretch her hand when my heart is breaking. 

Never failing or forsaking, 
Always shining, always mine. 

It’s good to know that our friendship is endless, 
Because what you do for me is stupendous. 
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Covid-19 
3B Cheung Tsz Hei 

 
Covid-19, 
Covid-19. 

Unforgettable experience, 
Toilet paper is king. 

Churches are cancelling, 
The choirs cannot sing. 

 
Covid-19, 
Covid-19. 

The last known hand sanitizer 
Has been stolen out of the hands of a dead woman. 

A woman who was alive when she picked it up, 
But the man had an ax and was not afraid to use it. 

 
Covid-19, 
Covid-19. 

Schools are closing down fast and hard. 
People are buying all the food they can carry. 

Family gatherings are being cancelled. 
And brides and grooms are not allowed to marry. 

 
Covid-19, 
Covid-19. 

Such a pandemic of thoughtlessness 
I had previously never seen. 

The level of anxiety and fear so high 
The atmosphere has become quite mean. 
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Covid-19, 
Covid-19. 

My heart is heavy today, for we are the young. 
Who had no idea that celebrating no school 

 would eventually be no fun. 
For one day we will have to make up what we miss today, 

Most likely our summer vacation we will have to pay. 
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Acrostic 
3B Chung Pui Wan Cherry 

 
I want to have a kind of trait... 

No matter what 
Dependence is not applicable. 

Everything can be done by myself. 
Problems can be solved by myself. 
Expenses can be paid by myself. 

No matter what, 
Daddy is not needed. 
Elders are not needed. 

Neighbours are not needed. 
Can you guess what it is? 

Each line has a hint! 
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Important Goals 
3B To Shing Chung 

 
Look past the walls, 

Open the drape. 
Dare to peer out 

And plan your escape. 
 

From the box that you’re standing in, 
So still and so meek. 

Dare to reach out 
And have a sneak peek. 

 
Of just what might be, 

Of what you still dream. 
What excites and delights you, 

What gives you your steam. 
 

They may have gone quiet, 
Those big plans and dreams, 

As they aren’t in this box 
So they’re scary, it seems. 
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Your beliefs, fears and doubts 
All act as a wall, 
But this little box 

Has gotten too small. 
So, bend, break or lower 

Those limiting walls 
Seek, grow and prosper 

And learn from your falls. 
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School Suspension 
3C Charlotte Chloe Ikonen 

 
Ah... The coronavirus. 

The reason why we’re all indoors, you see. 
Staying home is victorious, 

For an introvert like me. 
 

No more social interactions, 
No more suffering from anxiety. 

Cortisol levels reduced by huge portions, 
For the first time in forever... I feel free. 

 
At first suspension was like heaven, 

But now it has become a burden. 
More homework for us than usually given, 

Oh! The emotional strain, the tension! 
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Four Seasons 
3C Mark Wing Lam 

 
Spring symbolizes a new start, 
Flowers blooming are like art, 

Bugs and insects crawl around the park. 
 

Summer symbolizes passion, 
People wear the latest fashion, 
To keep fit is all girls’ mission. 

 
Autumn symbolizes sadness, 

Is there anyone who feels happiness? 
This question is quite serious. 

 
Winter symbolizes the end, 

Everyone wants to catch the year’s tail, 
To date with a dream man. 
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What a Wonderful Day                        
3D Chiu Lok Yan 

 
What a wonderful day 

Such a good time to play! 
But I was alone 

So I went through my phone... 
 

And you’ll never guess just what I found. 
I certainly wasn’t on firm ground. 
I have to finish writing a poem. 
It certainly is a big big problem. 

 
I haven’t got very much time 

To think of something that cleverly rhymes. 
Now I am in such a hurry 

That my sight just got all weird and blurry. 
 

I know you think it makes no sense, 
Because all poems do is talk nonsense. 

But If you happen to be looking for one, 
Here’s a poem, half undone. 

 
I hope I hope I’ve got this right, 

Because I’ve nearly lost my sight. 
So here’s the work that I’ve come up 
While having a frightening hiccup. 
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Now everyone please listen carefully. 
I sure hope that I’ve done it correctly. 

Huughmmm... (cough cough)... 
Roses are red 

Violets are blue 
Don’t you think something is wrong too? 

For me I’ll say 
Roses are red, 

That much is true 
Violets are purple 

But definitely not blue. 
 

What a terribly  exhausting day, 
I haven’t even had time to play 

Well at least I got my work done. 
Maybe now I’ll go for a run? 
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Days Without School 
3D Luk Wing Yin 

 
Staying home due to the coronavirus 

As people say it is much too dangerous. 
It does its work like a serial killer. 

No one can stop it, not even a doctor. 
 

“Ring ring!” My alarm clock abruptly goes off. 
I’m afraid to go out, as people out there cough. 
It is time, locked inside, for my Zoom lesson, 

And to get tremendously boring homework done. 
 

All of these days at home without school 
I pout and worry, will I become a fool? 

When will the dreaded coronavirus be over? 
I don’t want to stay here at home forever! 
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 �ࢮ

9. ɢ İَ⋯⋯ 

ľwrŒİَ�İَʧɆɆȼšȷɶɢ ˟؟ .10

ɢঅhȦȦҎİَɢɢ⋯⋯šİَɢɢ
ુਫ਼ΥҎΫ̵؟ܥ˟� 

11. ɢ İَाɢɢǝʌ� 

ǩѠܦȦȦঅ˲�#ѿİَwѠҮ ˟؟ .12

Ү৹Ȟ̥ʢ̷ߘ#ѿɸࣟ� 

13. ɢ ؟˟Υ�jǩǹࢥফҎऐՁܡΥ�

ՖҰੴřՖҰҨࣾՖҰঢ়ૐ 

 �ѠҮԣॳήҰD ˟؟ .14

15. ɢ ࢜ژʧұņËল̥̭ܜȼڴ� 

࢘DʌȎʑژҎ٢હਜʻࣦ״۲ͻ�D ˟؟ .16

 �੪ڴ۲ͻҮژʌȎ֙ऐژ
 İَͅߟɫ̥ڊߺ�̙̭ڊ� 
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 İَ٢હ4 ˟؟ .17

 ؟˟ϥঔ�̔Ӳɫँİَǯ�� 

18. ɢ İَ2ڊ�「ҏȼҏȘҭॴ̭ڊʐ

2� 

��٨͊ΥҰɸঔँΥҬİَԏӗ ˟؟ .19

�� 
 ؟˟ԏӗİَ� 

ήँࣄҰ4ѠҮѹҎߠژİَپΥΠ ˟؟ .20

İَाΥwΥҬİَݭ࣑ԏӗ� 

21. ɢ Υ�ՖҰঢ়� 

 �ѓঢ়ࢦΥՖҰࣜঔ ˟؟ .22

23. İَ ؟˟Υوǩ2ڊ�ΥŔTÂŁ#ѿɸ

ƻ 

 óĳș�üࠐİَ=ࣣ� 

24. óĳș İَ٢હrࢦŁѠҮŴ⋯⋯İَͽ
٤�һǝܳͱƢԟ 

25. İَ Ҏ� 

26. óĳș ͱࠐʧұņـ 

27. İَ Ҏ⋯⋯�ঔM�һ̸ͱŽΥـ� 

28. óĳș ͱ؟ࢨ˟ 

29. İَ ͱ2ͱ؟˟ࣜ#ܔߋͻΥΥԭ� 

30. óĳș ܔߋMÌī「ü˕ԭ2� 

31. İَ ঌ̿ҧԥóĳș؟˟ࣜM̱յ2⋯⋯š
 �4ژܔߋ#ਇѷુߘΥͱȟ˟؟

32. óĳș ήTrԻ�#ѿwѠҮ� 



 186 

33. İَ š؟˟ΥԻȥۼۮ˝ҵ#ߘܔߋ

ô� 

İَrÂŁ#ѿɸ�Υ̤ҮҬrԏӗ॓ ˟؟ .34

ઘ� 

35. ɢ ȟࣳr؟˟� 

�অ৾نȦȦrŁŦ#ѿɸҰΤD ˟؟ .36

ѠҮژ#ѿɸ�őɸݻߐনŔTɸʛ

ɯ�ȦȦΥˢrŁ� 

37. ɢ ΥšİَİَΥ��यɸݻߐɸ

ʛɯ� 

38. İَ ؟˟rژѠҮȦʧΥҮĐċܱѠҮŔ

TȤ�ુँȟ:ʧұņŔT�#ѿɸ� 

39. ɢ İَڵҎƵݢ� 

40. İَ ؟˟ࣜőۼۮڵࣔࢦ#ܔߋҮߘ� 

41. ɢ ؟˟ΥˢİَŁʭŔT2� 

 ȦȦŽİَÉѠҮÊ� 

42. óĳș Ì「üΥ2܇অĪٴǪݶr̊2অيࢆÎ

Үѝ#Ǿͱ�ôѠҮͶwͶȟD� 

و8ĪD˕ࣿΤژ٬Ì「üڽóĳșҮ ˟؟ .43

ǩږ8ژD� 

44. óĳș ܬĪ�Ȭ̥ػȟŦĪٴǪȽӎΥ

٨5īठݶrrȡঢ়ƻ⋯⋯؟˟�
ܳdՖҰঅ�Ȥܰঢ়ख2Ǫ؟˟rʭ

ŔTйҰژ˔ࠋѠҮ2� 

 �ژ˟؟ѠҮ�Ҏ ˟؟ .45
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46. óĳș ܬʥҎҮژڽ� 

�Ì「üĳșrࣜŔT٨ژܔߋ#ѠҮҎ ˟؟ .47

�īठঅȇǪݶѠҮÌ「̩ʭࣿΤ5

ī2� 

48. óĳș ܬঅ࢜Ҏસڲӌ͗˙ژǪǪ¶ঔŁÌ

「》ǭĬ2��ÑʘঅȇǪ��ī� 

ږ��「γѓǩѓԻүĪوĳș ˟؟ .49

� 

50. óĳș ܬőҎई̴̎�؟ࢨ˟Ұુ̔އ}

يǪڧঅȇǪਰۢਫ਼̥ॴl˟؟2ܬ

ºěɿ[ӷࠐΥնƣͱ٨�īख

অȇǪw�㝷̄ޜ� 

 rͱѓǝঅȇǪ ˟؟ .51

52. óĳș ۬ҮɸʌࣜҰঢ়Dऑ̭״ĿҮࠋ˔द

ŉҭȤژó�Υࣜ۬Үɸʌ��ʂʥ�Υ

/ܶҎҰঢ়DeҎΥҮڴ؟�˟r�

ŃҮѠDۺѠҮ�őª4̥Ұژ

ࣷɯŃҬD՞چ� 

ۺ�šĳșªۺҰѸԽŊҧࣜݻߐ ˟؟ .53

ĳșѠҮ̥ژڵҰԣॳrč

É� 

54. óĳș ΥژĳșɸhҎસيڲː܄ࠋژɸࠋ

̱߆ԭܔߋ�рࣶܙʘࣲܙɸࣲ܄

յ2ࢁ�ȤȀ۲ो⋯⋯ 

 �Ҏ۲ܔߋ۲ोࣶ҆2 ˟؟ .55



 188 

56. óĳș ۲ोࣶ҆2ܔߋɾËগŇ܄ɸܔߋǩՇ

म٨85ણઃ8īDনҰ̥ȟ̥ࢁ

ȟ⋯⋯ɾËগŇ܄ࠋɸژʂܔߋ�يԭ̱߆
յőŔTSİَঅԇژʧɆɆڰ�߆�

ҎΥ� 

�ܔߋ4Ƚӎࢁيʂࠋő߭ϩܔߋȽӎ ˟؟ .57

߭ȡ̱յঅԇࠐܔߋΥঅ�ғআDҰm�

ŞΥ٢�હࢦ�MŴ 

58. óĳș ܬ؟˟̥Ұকي� 

 �˓ઘ̥॓ژİَ ˟؟ .59

60. óĳș Ֆৠ⋯⋯dࣜܬŃࣔڵ rȻۼۮΦ߅

 �۲ोŴࢁҮǩİَ॓�Ѹܔߋ
 

 ÎҮѝ#Ǿ৹Ȟيࢆ˙ӌ͗ڲ5Ȇ સܯ 
 

 ��Hȥػ
D Ƣڽ .61

ϽДHȥڔڧИpȬػ 

ΠٱࡂΩʢ̷ࣙ״ਮ̈́ 

D̷ࣙ̽ǿ#̸Ѹͻں 

�ञझȥ�ȤӽÚ� 
 

 Ϋ̵؟ܥ˟��һ˲óĳș��óĳș

ـ�ৼ˟؟ݶࢦ±ܬˢ̳˟؟ôࢨ

 �ܬ

 �ࢨóĳș̥%Ֆ ˟؟ .62

63. óĳș ܬҎ˓�ȟ�「� 
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Պ�ѠҮͶwͶȟDѠڰóĳșΥҰ4 ˟؟ .64

ҮѹনҰĪٴǪΥͱ܇�� 

65. óĳș ܬ؟˟Ȧ˒ś2�rࣜژফȇǪΥ

ԥࢷĆठçŁ�؟ࢨ˟�͉ܬयwr

ѠҮژǪÑʘΥ/εܶ�यठ⋯⋯ҰDç¶
 �࠽5

 4ژҰঅԇ ˟؟ .66

67. óĳș �͎ژѠҮҰÌ�үҏ৾Ì�ү&̩

ΥγҮʡǨǪ=ݶѴǪ#⋯⋯͎ھ˟؟ࢨ
}३࣏ ফhʧȷɶİَ͇ԇ2 

म̭ࢁȼ2̥ȟ̩ࡣȻřתߠİَҎ ˟؟ .68

̭�eҎॴÌ�ҊҷՖҰǝwѠҮΥεܶ

ŁऐՁܡІࣀȻ� 

 İَɢɢ�� 

 ƃr�ʭҎİَɢɢ ˟؟ .69

70. ɢ ʥ؟˟� 

r�İَࣀ٢હҮঔwΥԥͱŁІr ˟؟ .71

Ŵ 

72. ɢ ��ȟҊҷüİَڔܝઙ؆Ë̥॓

̓ڊ̥ߺ�ô2ҍȥΥͱߨȻçŁڴ

٤eҎһç৹ōİَ˕ݻёϦ�j⋯⋯ঔ
�2� 

ǩŔTوȦȦܻƈࣿ�İَ४ࠬr ˟؟ .73

ǝô۲ژΠύ࢜ɽ͚2�ȦȦѠҮҮ

〉İَ4̩॓ي� 
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74. ɢ ঙঔ��ʧঢ় ؟˟অ�ঢ় Ҏİَ

؟ݶ=ȻǩƇ�ҭ̩�ōՃüŒΥژ

˟� 

 ؟˟Ї�ঢ় εৼ� 

 Ұ̔ɯө ˟؟ .75

76. ɢ ʥİَǩ#ѿɸɸ̥ࣷȟɯΥ�Ȧࣷ

ɯێ�İَʛ2٢હ 

 ؟˟ϥھɯөࣾࢦç� 

Ő�İَçࣾçࠋ˔ʛژɯө� 

77. İَ ؟˟অ8ژ࢜C�éҎΥ、ĐċǪ»

�ঢ়�ȟőҰ8Կژ«Υ˟؟�ژ�

é�Υσঅ8C�éࣜܔߋ#�۲ݶػΥ

�ʧʧژȬػǩ#ܔߋβ�ҮࣿΤ̥ȟ

̥ȟ�Υ˝ҵѠҮ̭߭ࣿҧȤँҧȟʧұ

ņŔT�#ѿɸૐ 

 ؟˟ŉç2ঢ় Ê8ژԿ�é� 

ӻژ�ͻ̷ҎΥ̷�ژܔߋ#İَrʥ ˟؟ .78

ԇ�rژত੨̥�ȤeΥΚ࣐ՖŔ߭ɾΤ

⋯⋯ 
79. óĳș ؟˟İَʥ#̷�ژܔߋԽrҧȤŴ�İ

َʧɆɆʡࠋ˔Ëলژঢ়ȬݶػѠҮ̥ȼ

⋯⋯ΥʭʡوǩѠҮژĪٴǪঌŞѠҮѹ
�ѠҮݶǪËলठٴǪ�Ð5ĪٴĪژ

؟˟ҵĳșΥࢦѓ˲ȟঢ়ϥঔİَ

 �8C�éژѠҮݶػঢ় ʭѓİَȬژ
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ݶǪठٴĆʡঅ5Īࢷݻ˕ĳșr�Ҏ ˟؟ .80

ɿ[ӷƻrঅԇ�ҮКȨÌ࠽� 

81. óĳș КȨ5࠽eҎद2ژܔߋ⋯⋯ͻŔ
߭ԽΥͱ±�ژҧڵʘʲSô��ऐܢ

ԭࠊ�ĐċژҭȤڧܔߋʧȷɶ੨ژ

üJ߆ܔߋյ˝ҵۺ̭T̆ª� 

 ܔߋ�óĳșr੨ ˟؟ .82

83. óĳș ܬঅ�øΥJ�U܄ɸeΥࢮ

̭̥ݻ˕ܔߋЇॴΥۭǩদࣤΥ�Φ߅

Ұ�ȥΥݯѷҮЇŊদࣤ� 

84. İَ Ƣ
 ��Hȥػ

ʡ̷॓ػڰ˹ڵ�ݢЫ 

Κǿɼ�̷ͻ̷�ѩࢂ 

ȥȥػڰڙǟ�Կ�ύ͐ 

 �ËċO�Ո�ࣿڧܪࢦ

 
 Ëćɾ 
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���� 

2BҫӺ֔  2CӁǄ�  

3Cશխَ  4AӨ 

  4Bਖ�չ  4BমҢ͗ 

4DӁԁٔ  4Dūࡱރ 

Ԧćҽǩ�ۺ࣏ććҽąpԽन صºآظ�

 
 �Ȇ̇ܯ 

 ߨҔԁ
ͻࣨڵژ�  

ͻҎ͒%̺߈ŃҰ͗ͻҎ�ɥ”  

ͻҎب̔�࣒ࠋ���ʊ4ژ 

�Պڢژ˔ࠋ�ॠ҈͈ڔ 

 �يڵőƱԣ��ƱԣͮژDʌܶࢷ�
 

 ਖ٤Ž Sallyǩřĭੴ� 

1. ਖ٤ Sally� 

2. Sally Peter� 

3. ਖ٤ HȥҎΥ�ࣔࣷ�ŵ「�यĭৼ̷ƻ 

4. Sally ৼ̷� 

5. ਖ٤ ϥç৪ॽݶrSally۱Υژ��ŵ

「� 
6. Sally Fatal ৶ے৪ࢦÌ࠽½Ƥૐ�ঔrÎŘʛ�

Κ̎܌٨दĪ࠽Í࠽� 

7. ਖ٤ ÎŘॴw٤ژŃڵҎ�ৠ� 

8. Sally ঠ:নŔTϛʹԡմ˙Ȇ� 
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9. ਖ٤ r٢હێক� 

10. Sally ôҏΥ/ࢦҰY� 

11. ਖ٤ ΥٺҮr�Y� 

12. Sally ࣳࣳrPeterr͇ێকΥƱԣঅ�Ԝ̎ژ 

13. ਖ٤ r�Ԙڴ Facebook ҏ�ǩ2অ�Ԝ̎ੑژ

̥%Υʭێকr�ʂҮƱԣ� 
14. Sally Peterr̷̥ݭ�Υ/Ұؠۻॽݶr ϥçǣ

˘ Υࢬβژޜ� 

15. ਖ٤ ࣳࣳrrҮޜǣ˘ 

16. Sally ΥآŁɸژɸ2Ì�үݯѷΤČ2�Ҏ

rҭƱԣࠟݝژ�ਖ٤Ϋ�ǣ˘ 

17. ਖ٤ ࣳࣳrSally� 
18. Sally rȦȦHґŁ2ŕצ⋯⋯ 

19. ਖ٤ r͇ێক 
20. Sally r܆Ҩ DaisyųࣃΥژ⋯⋯DaisyҎΥژʐņ� 

21. ਖ٤ ĭ&̩ΥࣤĮȥ�ਔrŁrƱԣੰژ

ĳࢯҮȼƻ 

22. Sally Ȧȼ2ΥনTŃőҰΥ��D⋯⋯ŔT�य
ইࢄ�यĭࣔࣷrফહ%অҎܯ�Ԙ�

r�͊rȦȦࢨôƻ 

23. ਖ٤ HȥঅહઙࠑΚ࣐ਨ�ࣲઙ4ژࠑ� 

24. Sally ⋯⋯e�ઙࢦ4ͧژࠑwޗҮw⋯⋯r̩⋯⋯ 
 ਖȦǩਖ٤̩॓çو� 

25. Sally Υ�ř2ΥÂਰৼ� 

26. ਖ٢ ٤હ 
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27. Sally šਖȦਖȦ� 

28. ਖȦ SallyʧɊ� 
 SallyਰŁ�ਖȦǯ�� 

29. ਖ٤ r͇Үǩঅ 

30. ਖȦ rTΥŁ2ŕצƻΥࠐrࣜΥҎ�Үਰ

ৼઇ֞ژΥٳࢦǩঅ࢜ाrࣜ֙ӵΥ�&

 �4ژ৾

31. ਖ٤ 4ôȽHࣜ֙ӵʥȤʌȼ� 

32. ਖȦ rࠐÿγফ�ȷD�य2ȻŒ Sallyʥƻ 

33. ਖ٤ r҂ʭێক 

34. ਖȦ Ҏ܁ʌ ІųࣃΥژ� 

35. ਖ٤ rο܁ʌ ІӗΥ 

36. ਖȦ Υ�҆ڕΥʥrফહȼ�̷�rܧ

¬ʊΥ 

37. ਖ٤ rͱߘľǞΥ2ݱ�ɜ8「rԻȥҎ�

̎�ԇʭȽੴԻҎƁƑ�߸؞

 �֧ݐ�࠺

38. ਖȦ טėǪ ҎrࣜҭƱԣřƁƶژ߸؞ૐ 

39. ਖ٤ ĸvঅહ/�٨Իř� 

40. ਖȦ ΥҎr�˼ࡂͱ˝ҵrȟ࠺ʨߜrܧ

֑《ɜ&ür�Ҏࣜ٤յݱՖҰѴ̭ࢮ

݁Ƶʭֺष 

41. ਖ٤ ͻͧژŕࣇľwҰDҮٺΤوʘ٤յژ

ŏ�ΥԻȥїːǝʌrőҮƥŞ�ŏ�४ࠬ

ƻ�ǝôÎŘʭ̰҂ôґǝࢧr WhatsApp
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ॻઠژôїːনҰrگ CallŞ4ܬΥҎ

ɚȸ߃�ΥҎ߃/ҎËÎŘҭՖҰٯ

Dࠋʣ߃ژૐ 

42. ਖȦ ߃ɚއࡂʭҎՖҰࠋʣWhatsapp ࣏ࠐ

ҎΥژਇ̷ૐrŴr̰wՖҰਇ̷ΥήT

r�Ү҆٢ڕહҎਇ̷�8「wΥʭܶґ�

Ȟçঔ2ĭȠĪ5ુr/�Үεݶ࣏

Υਇ̷ΥژɽËҧ�ҫͱঔǩࢄōЇΥૐ 

43. ਖ٤ �ҏ͈ק�؆ Υʡ̷Խ̷ʣোr܁ਤ�

rͱųࣃΥrŁ2ƒ࢜ࠋʭҮाΥࣜ�

ͅß4ôȽHΥ�ਰɜŦ� 

 5DͅǪ�ԤؑŬ2ࠝ%� 

44. ਖȦ ß֑ȼ҆ȥŁ̨˟Ԅ७βަਰɜ� 

45. ਖ٤ ȼ� 

46. ਖȦ ͙ƱrݯѷȽ੨T¹� 

 ਖȦԚਰŁ� 

47. ਖ٤ ʾӌ֛�ӃÉҰ�৾ਰɜ˶�HґΥ

ࣤrŁਰɜ˶řΥ�ҭ̩�ਗ਼ґ� 

48. ਖȦ ⋯⋯ȼ� 

49. ਖ٤ Hґ�ુਰɜ˶ࢨ�  
 ߨҔԁ
ͻࣨڵژ�  

ͻҎ͒%̺߈ŃҰ͗ͻҎ�ɥ”  

ͻҎب̔�࣒ࠋ���ʊ4ژ 

�Պڢژ˔ࠋ�ॠ҈͈ڔ 

 �يڵőƱԣ��ƱԣͮژDʌܶࢷ�
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 5Ȇਰɜ˶ܯ 

 ژٹ࣍њ� 

5DÉ˶ǜŵ̔ҵ״Dϝź� 

50. ਖȦ অʭҎਰɜ˶ 

51. ਖ٤ Υ/Ҏܯ�Ԙw� 

52. ਖȦ yΚŴ 

53. ਖێ� ٤ক� 

54. ਖȦ ǯƒ࢜ 

55. ਖ٤ ʭঅ࢜Ŧ� 

 ਖ٤ਖȦϖӲਖȦǯ�� 

56. ਖȦ ࣳࣳ� 

57. ਖ٤ HґΥ�ʭǩঅਰɜ˶⋯⋯  

58. ਖȦ @٨Υ�ਰɜüژҭ̩ґΥژ�ɜɐ

 ��ŏٸ

59. ਖ٤ ßǪ ̰ԦT̩ਬѶ4ژ�ਸࠐࢦʥ

Ѷ=R� 
 yΚ�� 

60. yΚ ΥҎਰɜ˶ژyΚਖ٤ਖȦґͱࢦř

٢હ 

61. ਖ٤ Υͱࢦ⋯⋯ 

62. yΚ �ȼ͌ਰɜ˶ۏࢩژҎ٬Â٤ુȦȦ》

ҏƱԣřژȦȦÂ٤ુƱԣřژ�অࢩ�

Ζࢽژҭ̩�&ܐۏ� 

63. ਖȦ অhÂ�ࢦ٤ƁƑ؞߸ੴ�ࣤƥƁƑҮ̥६

ƻΥ߃Î�߭řȦ६ژƁƑࢦ��ӇãԐ࠱
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ʨ٣ʨÞݶΥ߃Î⋯⋯ݶঅhÂ٤�ࣳࣳ� 

64. ਖ٤ Υ߃ɚ⋯⋯Ʊԣ⋯⋯ͱ�çwʮʬ 

65. ਖȦ šyΚ ΥŽΥ߃ÎƱԣ˓�ȟژӈࢥ�Ø

w�ƁƑ؞߸ੴŔT2� 

66. yΚ ਰɜ˶অۏࢩژ࢜ʅDࢦডɼ�Â٤

ࣤrØͱͱঅhȷșƱԣř٢હ� 

67. ਖ٤ ȼ⋯⋯ 

 yΚਰŁਖ٤ਖȦʥҵਖ٤٢હ/ͱ�

çw�һ˲yΚϥ2�݆ٕࠣفçو� 

68. yΚ ϥç�ӏٕف অ࢜Ұ�ӏٕࠣفÂ٤

 ƻؠۻҭ̩�Yȷșpݶॽӏࢦ

 yΚσٕفঙݶਖ٤� 

69. ਖ٤ ЇঔٕفҰુʮʬ ٕفॽݶr� 

70. ਖȦ ࣳࣳ� 
 yΚ�� 

ਖ٤ਖȦ5DǪࡂڴʥѶ� 

ࣺͅ৯य� 

71. ਖȦ ٢હ4ࣺקƻ 

72. ਖࢦ� ٤ȟࣜ2̓ુमૐ 

73. ਖȦ Υ̥ʊ͊⋯⋯ 
 ਖ٤ϖਖȦ�ѵममƤमܜঔ̥ȟ৹ō

̩ҭ̩ĻŃǝôľh� 

74. ਖ٢ ٤હमwमŁҭ̩ǝôঅ࢜Øमૐ 

75. ਖȦ 2ࢁ�Υम�2�Υژϑܲ⋯⋯űૐ 

76. ਖ٤ rҎܝŊôઓǓʦߜߞࠍϑܲ� 
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77. ਖȦ טėǪ͇હ७Υ�ͱԭૐ 

78. ਖ٤ ßુΥ��Үԭǩঅ࢜ΥҮѝrçŁ� 

79. ਖȦ ߃ÎrमŦयۢҰ��߭ॾ٤rي�٨

Υ� 

80. ਖ٤ Υ͇ŔTي�rΥ�һਰɜrJҎΥȦ

Ȧ�ܱΥ� 
 ਖ़ࠋض٤Ł�οçूݻ�ঔ�ΰ৹Ø

़Jο�ôçूঌਖȦ/2ࢨ�� 

81. ਖ߃ ٤ɚૐWinnieૐrǩƒ࢜ 

 ਖ٤़ƮŃܜঔŐ�ΰ৹� 

82. ਖ٤ րਉε 999ૐ ⋯⋯ϥç࣏ε 999 ⋯⋯Ֆ
ҰDЇ999͇ŔTՖҰDЇૐ 

 ३ࣺ৯�� 


ͻࣨڵژ�ԁयŐ�ǝôȟ「üژ

�ԘͧDܻ� 

83. ਖ٤ Winnie 

84. ਖȦ PeterͧDܻ̓ԁ� 

85. ਖ٤ WinnieͧDܻ̓ԁ� 

86. ਖȦ H「ҎΥ��यঔͧ��ܯژDܻ� 

87. ਖ٤ ࣳࣳrWinnie�rৼ̷ƻ 

88. ਖȦ ܬ٣ ৼ̷ૐ 

 ਖ٤ϜࡂਖȦठࠣɋɔ�� 

89. ठࠣɋɔ ͧDܻ̓ԁૐێ�অhٯșҰࠑवखӏٕفॽ

 ȷұņƻݶ

90. ਖ٤ ȼűࢦ�ӏૐ  
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91. ਖȦ ܱܱࣤƥ�ӏٕࠣفࢦȟʨঢ় 

92. ठࠣɋɔ ÏĪ½� 

93. ਖȦ ͜͜Ǫ PeterٕࠣفÏĪ½�ӏŔTȡ

Υ�ř̥ȟrҭƱԣژƁƶ؞߸ੴ2ࢦ��

ख2� 

94. ਖ٤ rƱԣØऔ�̭� 

95. ਖȦ rࣜঔΥࢦ�»ঢ়ࢦाࡂΥࢷژ�Ć»� 

96. ਖ٤ ʥࢦाࢷĆ»ঢ়ݱɜ�Υژ�આҷȡঢ়2� 

97. ਖȦ ݱɜ̩ࢦ�ʧɶƻҰʧɶ�٨zҨѠɸƤ 

98. ਖ٤ নҎrͱ̭৸চ�eΥҰाࢷĆ»ঢ়ژΥҍ

ȥՖҰřƁƶ؞߸ੴőख2Įۤڕષ ڲ

r�šठࠣɋݶٕفঢ়HȥŔTखژ�

ɔ�ӏٕفࣳࣳૐ 

99. ठࠣɋɔ ঙঔ�ӏٕࠣفࣳࣳ۱r�ঔࡵ��٣

 Dܻૐͧژ

 ठࠣɋɔ�� 

100. ਖȦ ٚૐҵٕࠣفࡂ⋯⋯ࣳࣳrૐ 

 ਖ٤ਖȦ5Dࡵ٣ʥҵ� 

३ԁݱӆǝôوʘ� 

३ࣺ৯Ńय� 

ਖ٤�ȤƮק،�़� 

101. ਖ٤ ϥç࣏ε 999 ⋯⋯999⋯⋯ƫ999⋯⋯
অ࢜Ұשקշրਉक़w⋯⋯অ࢜Ҏ⋯⋯Ҏਰ
ɜ˶⋯⋯ǩƒ࢜⋯⋯ƫƫƫ⋯⋯ѵމ
͇ŔTѵމૐˇǪ߃ɚrߘôƻr
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ǩƒ࢜ 

 ࣺ৯ͅ�३� 


ͻࣨڵژ�ԁय� 

؟˟çو�Ő�ǝô5Dɜٺۻȥ� 

śդ�ȧژਖ̠̭ઉਵɅr�੨p̠Ԧ ˟؟ .102

Žśդɇɫƻ 

103. 5D Υ੨� 

104. ਖ٤ �˞pࣶ� 

105. ਖȦ �˞pࣶ� 

106. ਖ٤ ΥێকһwߥʂҰ̥ȟǟǟҎ߄

Υ�Ү̭ݻय߄� 

107. ਖȦ Xm߄ژ� 

ŃҰ͗ͻҎ�ɥ”ͻҎ߈̺%ͻҎ͒ ˟؟ .108

 �4ژ��ʊب̔��࣒ࠋ�
 ؟˟ਰŁ� 

109. ਖ߃⋯⋯ ٤ɚəôrڵȼ� 

110. ਖȦ ΥT̩Իȥੴݶrřrͱř٢હ 

111. ਖ٤ ř٢હ߃٬ٺɚՒʂ� 

112. ਖȦ ȼ⋯⋯ΥՒʂԻƁƶ؞߸࠺ʨߜȟ
 �˼�ȡ࠺

113. ਖ٤ ȼ#ࣳࣳ߃ɚ� 

 ३ࣺ৯Ńय� 

ਖ٤�ȤƮק،ܜঔ�ΰ৹�़

ØܜঔŐ�ΰ৹� 

114. ਖ٤ ϥç࣏ε 999 ⋯⋯999⋯⋯ƫ999⋯⋯
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অ࢜Ҏਰɜ˶⋯⋯ǩʾӌ֛�Ӄ⋯⋯ƫ
ƫƫ⋯⋯Ńѵމૐ 

 ਖ٤�ȤƮק،�़� 

ࣺ৯ͅ�३�ਖȦçو� 

Ő�ǝôਖ٤Ȩӷফȥ� 

115. ਖ߃ ٤ɚ⋯⋯ 

116. ਖȦ ߃Î⋯⋯�ৼ̷ 

117. ਖ߃ ٤ɚ⋯⋯Υ⋯⋯r͇ێΥ�ৼ̷ 

118. ਖȦ ΥHȥε࣏ŁrÎŘÎŘࣜr˕ݻਰߗ� 

119. ਖ٤ Υৼਓ2⋯⋯Ҏҍȥ4ژ⋯⋯ÎŘࣜҎǞ
ԽوࢋৼਓΥ̥ȟDࢦ٢હ੭Ҡ⋯⋯eҎࡶ
Υ˓� 

120. ਖȦ ߃Îї̷ҰķʭҰԌࡶ੭ҠÎŘ

ƏrȤŔTࠋ˔ৼÎŘ�rʛΚ̎܌٨ফહ

çࠟ� 

121. ਖ߃ ٤ɚΥʛΚ̎܌٨Ҏࠑवpːpৼ

ÎŘژڵŔTƻ 

122. ਖȦ rژΚ̎܌٨ͶwͶȟD٨ƤΥʥΥ߃ÎҰ

�̷�ՠ�ৼΚ̎܌٨ÎŘΤҽi੭ਣ

ʨ�ΥŔT�r܆ҨÔ؉ӷيݻ� 

123. ਖ٤ ⋯⋯ȼΥҮĐċૐ 

124. ਖȦ ΥҮĐċૐ 

125. ਖ߃⋯⋯ ٤ɚəôrڵȼ� 

126. ਖȦ řੴŦƁƑ؞߸࠺֧ݐ� 

127. ਖ߃ࣳࣳ ٤ɚʨߜȟ࠺ȡ�˼� 
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 ३�ࣺ৯Ńय� 

ڽD�ȤƮק،�़� 

128. ਖ٤ ϥç࣏ε 999 ƫ999অ࢜Ҏਰɜ˶

⋯⋯ʾӌ֛�Ӄਰɜ˶�̓:շրਉक़Ҏ
⋯⋯নࢦѝࣽक़⋯⋯ 

 ࣺ৯ͅ�३� 

Ő�ǝôਖ٤4ӷژۖܝফȥ� 

129. ਖ߃ ٤ɚԌҮw2ૐ 

130. ਖȦ ߃Î٢હԌҮ 

131. ਖ ٤Ǣ Global App ݚ̎܌ʌʲΚ٨ژ2Υʛ�ڴ

ïͱࠐΥśp� 

132. ਖȦ Ȧȼ2Global AppҎीǢȤÎŘ߃ÎΥ�

ΤČ2� 

133. ਖ٤ eҎGlobal AppҰࢦ�ՊMࢦՊΥ�ৼ۔��

 �ল৹ڔ

134. ਖȦ Ұ٢હƥ 

135. ਖ࠽ږ�ࢦ⋯⋯ ٤� 

136. ਖȦ ࠽ږ� 

137. ਖ٤ ΥՖҰফહȟঢ়� 

138. ਖȦ ⋯⋯߃ÎΥʡΥËলɣɂݶrč�অ8「w
 �࠽ږ�Ұ࣐ঢ়Κژ«

139. ਖ߃ ٤ɚ⋯⋯ࣳࣳr� 

140. ਖȦ Υ�ҎȧɇƤ⋯⋯řੴ2� 

141. ਖ٤ ҎΥҭƱԣژƁƶ࠺ࠐ߸؞ƻ 

142. ਖȦ Ֆৠૐʨ࠺ȟߜ� 
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 ३�ࣺ৯Ńय� 

ڽD�ȤƮק،�़� 

143. ਖ٤ ϥç࣏ε 999 ƫ999ʾӌ֛�Ӄਰɜ

˶�ѝࣽक़ô2ՖҰ 
 ३�Ԧҏࣺ৯�2� 

SallyܜঔŐ�ΰ৹ç� 

144. ਖ٤ Sally 

145. Sally Peterͱ̈́Υƻ 

146. ਖ٤ r͇Үǩঅ࢜ 

147. Sally ΥҎwѝrژाΥम� 

148. ਖ٤ ȻŴ 

149. Sally Ȼƒ�ȻrØ�मʭळ�Ņ2ૐ 

150. ਖ٤ ΥȦȦƤΥ͇ŔTٳ�Ȼ 

151. Sally r̓ࢦԭ2ʭőͱࡂȦȦ�  

152. ਖ٤ �ҎҎDŻєਇ� 

153. Sally r�ҎࣜࢦਰৼȦȦाΥǩ�यژƻ 

154. ਖ٤ eࢨ߭�ޗԭ�ѝƤ 

155. Sally rনਇ̷Ȼ 

156. ਖ٤ ʭܶ࠼Շڰঋ/�߭ࢨԭ�ѝŦૐ 

157. Sally mՠȻҎrȦȦૐ 

158. ਖ٤ ʥૐ⋯⋯ȻҫࠐݻΥŞ١ÐࠬǩΥҭࠞژҏ
�〉ΥȻͻΥ߆�rőҎऑǦΥژঢ়ૐ 

159. Sally ȼrǝŁȻ॓ȥȥřƁƑ࠺ࠐ߸؞ૐ 

160. ਖ٤ ȟ࠺ʨߜγ�˼ૐ 
161. Sally rT̩ࢦ�ØοΥ� 
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162. ਖ٤ ΥԥҰԦ� 

163. Sally rঅ�डٯDૐ 

164. ਖ٤ ʥr̭ࣜʥΥҎ��डٯD� 

 Sallyਰৼ� 

ࣺ৯Ńय३� 

ਖب٤ȯȤŒĐċ�οਖȦ� 

ਖȦलঔ�ΰ৹çو� 

165. ਖ߃ ٤ɚૐ 

166. ਖȦ ߃Îૐ 

167. ਖ٤ rনȼƻ 

168. ਖȦ Υ̥ʊ͊� 

169. ਖ�٨͊ ٤Υ��यममçঅ৾ਰɜ˶� 

170. ਖȦ ȼ� 

 ÌDبަޣȯçÉ�Şژ৹ōe˶Ƚ

ॺʉࠛÌDɉݯम�çŁ� 

ࣺ৯ܝ��w�ÌḒݬǯ2�w� 

ԁ
ͻࣨڵژ�य� 

171. ਖȦ ߃Îrÿγ̥ҰٯɫՃӹ� 

172. ਖ߃ ٤ɚࣳࣳrއࡂΥ�অ:「wrگ�ਇ̷

 ⋯⋯Υࡂ

173. ਖȦ i�ਫ਼ ٬҆ȥৼɉΥ�ʭŚमŚू� 

174. ਖ߃ ٤ɚÑʘ⋯⋯ 

175. ਖȦ ÑʘΥ�҂Κ࣐ŚमŚू� 

 ਰɜ˶yΚç� 

176. yΚ Ìh� 
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177. ਖ٤ rҎਰɜ˶ژyΚÿγ٤٢ڔહ42 

178. yΚ ਖ٤ਖȦÿγ�Ҏࣺק߆ҎΥ�˶ژઘ

&ѺŒ��Ê̷ণл� 

179. yΚ Ìh٨ҏ৾ݱӆࣤrݱ�ˡ� 
 ਖ٤ϥयˡƵڴݭ� 

180. ਖ߃ ٤ɚrڴڴˡƵ� 
 ਖ٤ঙঔˡƵݶਖȦ� 

181. ਖȦ ϥঔˡƵࣾ ͻҎ͒%̺߈ŃҰ͗ͻ

Ҏ�ɥ”ͻҎب̔�࣒ࠋ���ʊژ

4 �Պڢژ˔ࠋ�ॠ҈͈ڔܶࢷ�D

ʌͮژ�Ʊԣ�őƱԣيڵ� 

 ਖ٤ਖȦʥҵ� 

182. ਖ߃ ٤ɚʥ�य⋯⋯Υͱ֙ӵ2Υ�ͱਰɜ� 

183. ਖȦ ߃Î⋯⋯ 
 ߨҔԁ
ͻࣨڵژ�  

ͻҎ͒%̺߈ŃҰ͗ͻҎ�ɥ”  

ͻҎب̔�࣒ࠋ���ʊ4ژ 

�Պڢژ˔ࠋ�ॠ҈͈ڔ 

 �يڵőƱԣ��ƱԣͮژDʌܶࢷ�

 
 Ëćɾ 
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	�� 

2BҫӺ֔  4AӨ4  Dūࡱރ  

Ԧćҽǩ�ٰ״ࢮࢫਐ 2019̆дćąpԽन صٹºظ�

 

���� 

 
ҽܽ̆дćҎ٬
ܽ��ׄԧD٤�অҽҨ�љ4ژࢨ�ڴ

ѕ߆ތΤҨ�̥ȟљ4ࢫ2ࣜࣃਠDșژǟ߆অܽĻँ

Υࢨ�ô#ࢱ�݁》��Ψ�ŞژD٤�ਫҰרҜ͔݉

ެe݁》ژĔՃŽǿԸँMۖࢇ��Ń��ਇখôԽ�

ࠛDҧȟژΤʭࠌ٢ҧژ̜ݔD٤�˝ҵঅܽ݁》ژљ4

ँȤʌێকࢫਠݻژ߅ԫ&ҧૄĝÑMDࢦʥࠋ˔ύҰ�

̷őࢦǿϦ�ǿʂՖҰ�Ŕ߭4ژ� 
 
 �Ȇܯ 
 ߨҔԁυͧ� 

1. ѹڕ ݁》��ѬࢫژࣿچਠDșMD࢜٤

�ৼࠐҰৼ̷�ٺ4ژòآԫ2̥ȟݻ

̷ҭ̩>Ǟঅچ�D٤Ұ̥Ȥࡂ̭ژ� 

2. ݁》 Ƣ
Ʋৈ� 

 ژڊŊࠬࢦ٢

̓̓मšԣ़ژܬক 

ā�éJҎڔࢦÃφއȼ� 
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 ࣟʇǃŬߕ 

3. ʌҖ ݁》rǩƢ٢હԟ٢હ�ƢȤુߕ 

4. ݁》 Ֆ٢હƤ⋯⋯ 

 ŚhŞɸɽॵǝ˺h�x+yx-y ˟߃ .5

ܱѷ x2Ԙ-y2ԘȤʌ҆ڕƻ 

6. ʌҖ ҆ૐ 

 �˟߃ 《݁ .7

 ٢હ4《݁ ˟߃ .8

ڴhƻΥ˺ژࣤƥΥŔT࣡Łü˟߃ 《݁ .9

�֙ӵાӉژɯ� 

10. ʌҖ ڴ�ôʭΫڼ৭߃�˟ȽӎMŔT࣡hژ

 Υͱǯҭ̩ૐ࣡ࢦΥŃ࣏

hޮژͱيéহôҭ�ҎԻ�DŔT ˟߃ .11

݁》rʭহś��Ŧ� 

12. ݁》 ȼ⋯⋯ 

 
 5Ȇܯ 

 ʧ͚ਮε৯ߕ 

13. ʌҖ ݯѷїʧ͚� 

14. ݁》 ɫ҆Υ�ࣟҏ֙�ڴӵ߃˟ʛژɯrŔ

T�ܰݶࢽΥƻ 

15. ɫ҆ rڵસ߃ҎƥΥ�ܰࢽܰࢽҎΥࠋ˔

ʛژϞࢼr�ࣟʢ̷ુ� 

16. ݁》 ʧߕǪΥőҎ⋯⋯ڴ�ô⋯⋯ 

17. ѹ࣏ ڕÿɫ҆ਫ਼/�ǝǪम2� 

18. ʌҖ ƃڼԲ݁ژ》ǩফाMৼܬـ�Ŧ� 
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 ߕݤ 

19. ʌҖ ƌƌૐڼԲ݁ژ》ࢨôr݅ژƻǩΥঅ

 ôʭঔwŦƌƌૐڴ࢜

 Şɸ�iߕژࣦࢹߕȩਮߕܬࡂ� 

20. ݁》 ͎ࡂনݶΥૐ 

21. ʧ ʌҖ� 

22. ʌҖ ʧ  

23. ʧ ʌҖӁ߃˟ŒrôѠƏʇοM݁》݅ژ

rݶΥŦ� 

24. ʌҖ ȼ ݁》�ԘØाrـૐԧߕ 

25. ʧ ݁》⋯⋯ 

26. ݁》 ̔އʧ rͱ͇ԇ 

27. ʧ নݶr� 

28. ݁》 r�ҎࠐʌҖ�`⋯⋯ 

29. ʧ Ӂ߃˟ӝҽՖҰοʌҖ ΥઍȻژƌƌ� 

30. ݁》 ܬ&̩пΏʧeȻ�ԘনҮ⋯⋯ 

31. ʧ rT̩ʧ͚ाΥǩ�य�٨͊� 

32. ݁》 ࣳࣳr� 

33. ʧ ÿÿrǩࣟʇƢژԟ̥ȼߘҎ٢હԟ 

34. ݁》 Ҏਖژ̕ږƲৈ ΥƢݶrߘƤૐ 

ƢҌ੭�Ů࠲Ø٧Ոচूݲࢨ� 

҆ȥࣿঢ͇હŔێকm4ͤࢰ�ŻѪ� 
 

 �Ȇܯ 
 ৼ৹২ĥߕ 

35. ݁》 Υǝw2�  
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36. ɢ �ɸ͇ԇƤ 

37. ݁》 Ȩҵƚ߃ԇɫŞɸɦΥસŃܬ

Υ�ڼԲԛऍΥ� 

38. ɢ ي�٨ҮòD�ǝࠋ˔ʭȼ� 

39. ݁》 ˇ٢હҎΥ٢હòDŔTڴ

 �ુݯژ�ôΥڴ ΥĻٰ�ࢨ

40. ɢ Ի�DҰުਘਫrۀڼژҰਠ۩e

rࠋ�ڰࢦ˔ǩÑMѶԽDҧę�݇Υ

ȼ̥ߕԟژrԁѶԽDҧºęr̭ࢮ

ڰč՝ૐ⋯⋯ʹڔǩԟƢѶ࣋rŔTǆߘ
 �ʂŔTૐ˔ࠋ�

41. ݁》 ɢɢ⋯⋯ێক2Υࣦ״ȽmࢦɾΤઙ�ژ
ɸӷȨŁ2ࢫċΥ�ŔTঌɸӷݯ

Ԥ� 
 ߨҔԁυͧ 

42. ѹڕ ਫ݁》ʥһw¿ֺ͔ࠐ�ɽeMҰ�

』ߡɸӷΓjঅ�ɾΤઙࢦĒͱ』ߡ

ĒMǿϦ2�ȥŃ�ȥ�݁》ژ˔ࠋࡂ

ĐċɾΤ2ઙ�ɸӷeŃǞދژچ

љ݁》һ߭ĬࣾȤɸ� 
 

 ǜȆܯ 

43. ݁》 ਫΥ͢ҰڅڼeҎΥJ̥Đċɸ

˝ҵҰȥ߭ȡɾΤࣾȤɸژȢͱښ�ȥ�ऍ

Ұ̷DΥݯѷǩѪ「&̩ҰԌҮĬࣾઇ

֞վҮȤɸ�ࣾғআ࣏ઙܱѠ˟ࣶҨ�ਫ
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ҏژऽਰ̥চԻ�Ԙ�ɸژΥʌࠐɸӚ

̥৾৸wǝȯըeҎΥ̰w̭ࢮ�४

ࠬŇ߆ҧčͫلঅ�ԌҮ� 

44. Ǆ� rڴMڼژҖԲਠ٢ڕ҆�ڵહনŔ

T�ɸ�Υ�ਰMচ�:Å̭Mªӕ� 

 ÑMŞɸŽࣘ܁ܤܤ�यǉܬ

M� 

45. ݁》 Υҭ�˝ҵ4ژ٤ڔوǩ٤2ڔਫҎ

ѯ�4ژ⋯⋯eԻٺΥߘôM�ԩࠐࢫǉܬ
Υ࣏ژΥࢮࠋ�i�ਫ਼ׅׅ̭ࣿࠋ

įȨŁ2ࠋ�� 

46. Ӂ߃˟ ݁》� 

47. ݁》 Ӂ߃˟� 

48. Ӂ߃˟ rনȼƻي�٨ҮÑMDژ৽ࢵ৽ࣘԻ

�DҎژ5״�ضőࢦr�4ƥ̷״Ϳ

ʭȼ2�٨ǩ(òDڼژÃ� 

49. ݁》 ΥژڵŔTɾΤঅ�ࣶҨƻ 

50. Ӂٺ ˟߃ŔTΥҮ〉r� 

51. ݁》 」ȼҰӁ߃˟çوǩɸӚ࢜ԻٺΥͧވ

iΦ߅ঐ�MޗҎǩܯ�ҏ৾çو

〉ďΥ�ɽΌΥ� 

 ߨҔԁυͧ� 

52. ѹڕ ҰӁژ˟߃ৼࢲ݁》ژȗċ֚ॠ2�ʨ

োѴ¿ֺյċҧʡòDژ৽ࢵ৽ࣘģp

 �ėċژژԧ˔ࠋ
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 8Ȇܯ 

53. ѹٵ ڕӷ&̩݁》JҎ̥ƱͻƢԟѧȥ�

 ⋯⋯ԟ�Ƣߘ

54. ݁》 Ƣू�Υ੨ݶrॠॠμ 

rҮvΥͽô̥ઑ© 

 �ȼrŁο�٤ࡂԣԁਔۺ「
 

55. ʧ ݁》̥%ՖࢨૐΥҎʧƤ�Υǩঅ৾

̇ːprҭॴȼƻ 

56. ݁》 ʧ̥%Ֆ2ࢨΥনŔTƤÿɾΤғ

আ࣏ઙܱѠ˟ࣶҨ� 

57. ʧڵ ŀʊૐ⋯⋯rǩߘԟΥ̭ࢽrTü̥Ʊԣ
ƢԟΥTrҮŁٺԟβૐ 

58. ݁》 ÑʘΥͱࣔڵŁɸƢԟ� 

59. ʧ �ঔɸƢԟࢦ=ɸघ�}ʄ� 

60. ݁》 Υ/ԥǩοːp� 

61. ʧ ܝͱयwƤૐঅ৾ҎԲਠDșņƬ

̇rͱ࣋࣋ǩঅ࢜ːpƻ߃ाΥࣜ

ঔԲਠDșژːpԌҮ�Κࠐ࣐ÑMDҰ

ή�Ş� 

दঢ়ŁɸƢ˔ࠋΥͱژƻΥŔTژڵ 《݁ .62

ԟঅҎΥژȢͱ� 

63. ʧ �Ƚrा̇߃ࢨ�ࢨ 

64. ݁》 ȼƤૐ٢હҏ� 

65. ʧ߃ ૐ߃ૐ 

 � ʧ߃ .66
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67. ʧ߃ অhҎ݁》ҎΥࠓŞɸMҰࠑव

ǩΥ�̇ːp� 

  rŒ݁》߃ .68

69. ݁》 ҎeΥ⋯⋯ΥҎ�hࢫਠDș�ΥͱɾΤɸ
ƢԟژȢͱeǞɸघҰુऔ�ͱčো

ʌDژऍп˝ҵrŔTݶΥԌҮ� 

ĐċeҎࢦDژrҎ��ҰȢͱڕ҆ ߃ .70

⋯⋯Υ͊rʥʅDҏҮҰુʮʬȽӎࣤr
ǩ̃έ֙rŔTƻ 

71. ݁》 ՖҰƥ�٢હŔTૐ 

ΥνݻʭŁ_͚���٨ݬ̭ࢮ rȽӎ߃ .72

áїછુࠋݶ�٨˔ȦȤȗċૐ 

 ࣳࣳrૐ߃ 《݁ .73

74. ѹڕ ʭঅԇ݁》ǩঅήԲڅDșņƬ̇ːp

2��ү⋯⋯ 

75. ݁》 �ࣱ�ɟΥҰ‧۩r�ːpƻ 

76. �ࣱ ՖҰૐrڼژҖҎҰુ�Şe�̝rː

p߭ċƤૐ 

77. ɟ ʥૐrկۜկ̭̥ȼ̥0֒ࠌ٢Խࢫċ

ԥ、ژD�̭ҧȼૐ 

78. �ࣱ rԽ̥ȟƏːҧčʢիΥࢦ�šrɸ

 �

79. ɟ ˝ҵrŔTɾΤȢͱ� 

80. ݁》 ࣳࣳr� Υ�ʂҮĐċɸȼƢԟ� 

 ��� ݁》rঔw߃ .81
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 ٢હ4߃ 《݁ .82

 �ژ অҎrঅ�ү߃ .83

84. ݁》 Ƌফહȟ߃rȟ2ݶΥ� 

 �ёϦژ ѓ�Ŧ ҎΥʥr߃ .85

86. ݁》 Υő�ঔҎ��ÔߗƏː〉�ô٢હ

̿rĻݶΥËژߗ⋯⋯Υ̥̭ࢮ�ȼ
͌� 

  rʭѓ�Ŧૐ߃ .87

88. ݁》 ȟ⋯⋯ȟࣳ� 

89. ɟ ݁》ѾrƱԣƢԟ�ȽrƢݶȤʌ

 �ߘ

90. ݁》 Ƣʡߕߕ�Ԡ͚ģp٤Żċ 

Πࢲ̷�ࡂৼ٤ԭݱਵਾրȨҴȥŠ� 

 
 ÏȆܯ 

 
91. ѹڕ ̥ȟ「̩݁》ݻঔȟٷĐċݯѷΤČɾ

ΤɸƢԟژȢͱŁ2�ŞژǪѶ�ː

ƢԟݶòDߘ σݻژ˔ࠋԫʛΤ�આԟ

łčԁܻԽन̭2Ûग़、ΤČ� 
 ݁》ЇŊࣀƥ� 

�ƥࣀژ�આḀ̂ͽࣳ݁Â٤੨ЇŊΥ ߅ࢽ .92

͙ƱrǩǢਟࡈÎ࠭ԁܻ̭ôËȆޗÛ

ग़ૐ 

93. ݁》 ࣳࣳ߭ȡΤࣀƥʥईҎΥژӽ」� 

 ੀͽҎ٢હŴژrąpঅઆԟ ߅ࢽ .94
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95. ݁》 Υઙ�ژҏ�ۡࣄѬࣿچǞԦࢫċڰ

ʥ֚ॼ�ƢԟҎΥࠑژव>ҎΥژ{�

ԻٺΥঐ�ǟΦ߅Ȩژҏ�Үঁঔ

Ƣԟwїછࠋ˔�Ұ�ȥΥͅڔȪͱʡ

łनژ2ΥԫʛΤ�આԟʭΤݻژ˔ࠋ

pƉ�ԟߕǩ੯В� 

Dژљ4�Ƣԟʥrژ¬wҎ��ͤڴ�অ ߅ࢽ .96

٤wࣜҰ٢હোȤ̝ژ 

97. ݁》 ΥҫݻѠ৸߅ƢԟঁঔѠʦM�Υ�Ƶ

߭ȡͽŊôΤʭͽনŔT��:Ұژ

4ˢݶ৸̓߅ԁࠐਔbmԁ�߆Ŵ

ਫΥڼҖҰƥҎ���ɾژDe

Ҏҭ̩ΥŔTɾΤȢͱࣾ2Ȥɸɸô

Ƣԟ�ਫǞঅچ�ΥҰǸ͐ঔeҎ

>Ǟঅچ�ΥD٤̭ô̥ȟ۱ۺૐÑʘ

Υࠐ�Ȥʌ�ԇő�ঔҎڼҖҰ�ુ�Ş

 �˕߆

98.       ԁ 

TࣙڵΥ۱ۺrҮॄ�ফÃ҆üू 

੨ʡݶࣙߵ�r、rૄ࠘� 
 

 Ëćɾ 
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������ 

5Aࡓɻ  5Dશ̷ْ 

5DӁࠫ5  ࠾D̔ࣈŢ  

5D̷݁ԙ 

Ԧćҽǩ�ٰ״ࢮࢫਐ 2019̆дćąpԽन�ӽظÛग़ 

 

���� 

 
ǩਂࣾ
ਠDșҮ٥٤ऍࢫক̥ȟێҏ�љ4ژࢨ�ڴ

įܱ�ુԤ˟—ż݁Ƶࠋ�i̷�ࠋxȽ¶ࣆΥࠋژ

߆Īé͔ǞࣆÃŽνڬژ҆ʥѷòD#D�љ4ژ

 �ȟࠝࢴpԥ、D٤յSΥ�ͽ࢛ࢦ
 
ͧ੨Ұࠬێ˔ࠋ��੨εщòDΥ�Ի�DҮeľwԻ

�Dࠬژ�Ҏ߭ॠ҈ǪࢲࢁࠋՒ�Υ�࢛̕ԥ、Υ�ø

ͅࢫÑʘܕݬુુ�ࠬڊ�ȗτǩ॓ઘ࢜ǩ̷ਫ਼�ݯ

Ұ�ȥҮvΥ����Υ�ʲਸࢦұņ�ʌDǞΥ�

ਸࢦòD〉ď/Şԇࢦ〉ďòD� 
 
Ұ:٤ŻژਇਸࢦòDμϦ�यमôΥ�̕Ȥयwҏʭ

ŔTμयऺ�ǩǪژ�ұņ�҆٬ਤࠋ˔ôΤÃ҆Ȥ

vԥԥʭҎঅԇژ��ʛ� 
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 �Ȇܯ 

1. ҆ ԣ̓ǪŚh߃˟�ŚhŞɸȤʌȼૐΥ

Ҏઇ֞ࣿچ߿ނࢫıҮژÃ҆Ȥv>Ҏҫݻ

ʭࣾঅ�ή�ɸژӚņ҆�Ϊܬ�ঔ

Υͱ̥ȟ߃˟�ȦࣔࣷΥܧٵΥʭࣾ�ɸ

ژ߃、4ͧ2ΥҎ��ژҎĪ˲「üݻ˕

Ӛņ2�ࣘՃ܍३ࣔڵHȥwôঅ࢜Υ

ͱࠐȤʌé@��Υpࢫ��ਠDșݻژ

ԫŽÑ�ू̷ژԫ܌˝ҵŞɸ�ŔTঁঔΥ

�ࣷࣔژઘ��ਠDșঅࢫé@Ȓčʥژ

ލލǪফ⋯⋯ʭÂ̰Υʧɸҏ4ͧژ�ৼɉ
ࣲयŦ⋯⋯5Īȟ「üछࢸ�Ƚوǩڔখٺ�
ҏژΥঌࢫċ˓ࢫࠐਠDș&৾ژ˓ò/�

߆ċ�ȼࢫ˔ࠋৌҸҹ�ঔҎࢫকࣔێ

˕ǞԦگ�Tw/ՖҰণлՊ⋯⋯گôǩΥ
ʭࣾʧɸژҷ৾٤2ڔ�W4� 

 
 5Ȇܯ 

 ৯ߕ 

2. Şɸ٭ ƫ̤ҮΥ��٢હࣟ 

3. Şɸ, ̤ҮҎਖژ˟߃�ѫࣟ� 
 ԧߕ 

4. ਖ߃˟ ȼƧŞɸ̓ુǝôژ˔ࠋ˺hΥ�HǾҮ

 �ѫࣟژ�ԘনՖɾަޣ
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 Şɸߎ�ȥߕژ··�wőҰાӉ�

ʛɯߕژ� 

5. ҆ ǁ͇હ٨2ҵচ৭/֙�ڴાӉژɯ⋯⋯ΥØ
˕নҎ˔ژ˔ࠋҎܧܙǁ⋯⋯অ�ɯ⋯⋯࣋࣋
 Ƥ˕ژݻ

 ાӉʛɯߕژܝ��� 

6. ਖ߃˟ Δ͈҆rǩ『٢હܧǩ�ࣟژҏ

 ҵচ৭ૐـ�

7. ҆ ઓਖ⋯⋯ਖ߃˟Υ٨ҵচ৭Ҏ٨wڴr
ǩાӉ�ʛژɯ�Ҏ٨wژـ⋯⋯ 

8. ਖ߃˟ Ǚŀr˕ݻǯǩܯ�Ѐ2ন٨ࢦҵচ৭

=ૐσҵচ৭࣒̔D/ՖҰrঅࠛڮાӉڴ

 Υїɸ̩γ߭οΥϥǝૐݶ

 ǜŵªçߕܬ 

9. Şɸ٭ ਖ߃˟Ȼ》ѿ/ҎঅԇʭܶɯҰDਫ਼ফહ

ȤȻ/ڴ�ô�Ƥૐক⋯⋯ȻҎژڮ 
 ߕܬҧčȤ 

10. ҆ ڕضঅW4&̩Υژҵচ৭ʭٳگ�ǩ

Υژέ৾ÊØՖҰϥঔçw߆�Υ>ׅׅ

ʥࢫ˔ࠋċҰƥ4ژͽôࠋįΥࠌ٢�ѣ

ųࣃòD֙�ڴ˔ࠋӈ4ژࢥʘŇ߆ণлਤ

 ⋯⋯�Mۈ
 

 �Ȇܯ 
 ɩߕܬŅڰԌঌϘߕ 

11. Şɸ, ৼ̷ֻ̥BƤૐ 
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12. Şɸ� অ:̥ࠣȼڴૐ 

13. Şɸ, ͨپ҆r͇હڴयw�Ȧઙژࠑԇ

ɫࠕ�Ҳƻ 

14. ҆ ঠپƤ�ҎΥՖҰ⋯⋯ 

15. Şɸ� ਦ॒অ:ࠣঅહȼڴΥ��यϘŦૐ 

16. Şɸ, ȼƤ҆r̓ঔwૐ 

17. ҆ މߕ३҆߆Ҵȼૐ 

 ڰԌϘژƀǕߕ 

18. ҆ ڕضʧɸݻژԫvΥ҆ڕՈচ�߭ʡࠋ

�ژϝwçwǞوʹ4ʘژċҰƥࢫ˔

ҮҎòDژŞͧ߆ҎòDژǉܬ�ѷҎΥՒ

̷ѕࣿǩ�ɸҏ£ࠋ࢛˔ĐċκֿΤ��

 �ԥ、Dژ۩ċՖҰਠࢫ

19. Şɸ, অ̔ڴؚयwֻ̥Bૐ 

20. ҆ ʥƤ̥ࠣȼڴȤʌ؋̥̭ܬ؏ૐ 

21. Şɸ, Υٵ�ӷژҏ�Øڴ�ʂ̥Ұ̈́ݛ¶�ૐ 

22. ҆ ਦ॒ǁૐ�ʂૐ 

 ɩׅߕܬʧ 

23. ҆ ʔٺҏΥڴ�ôܬژ˔ࠋ�ؚʍҎ

ťµۙࠌ٢ՖҰ७դۡʂòDҰՖҰڴçw

Υǩ̕੦ԣܬ�ফ:ࠣژڵȼڴƻফҏژΥ

ǩ̷࢜ƥক�Υێকɹ��ʂҎ̜ࠟѬѭe

ΥڴôژőҎ�Şધइژ੦֖ࠟśǩ�य

Ļࢨ�ڴȻ�ō�ήࣲࠣژҿ�Υ١੨অԇ

ԛઍࠋࡂ˔�ԛઍȤʌ�Υ±ԥ、D�ԇ˹ঔ
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2Υژ�ɸ٤օΥҰŔTߎȥژұņΥ�

ҰÐŞͻȼ�य߇ـ⋯⋯eҎΥÊ̷ࠋژį
ɉݯһ߭ϏŁŇ߆ਢࡂҏ৾ݬܕژलwल

ȟ�लwलȟ⋯⋯ 
 

 ǜȆܯ 

24. ҆ ڕض৸Ȥ̩ΥȽ、D�ࠛ2ࣷݱΥژ

�ȧݱ̩ɜ٤ɫΤʌ˻#ɝËċ

੪ژ˔ࠋɶɫ߆��੪ɶɫ>Τ

Υष�çάࠐ��ȞٰЇژࢴō�Υѧȥʡ

ċƥͮģ>̰�çࢫʭܶ�ǟǩʌ˔ࠋ

৹ڴ٤⋯⋯ 
 ѓԌژߕ 

25. ҆ Æɫ͇હ2 

26. ҆Æɫ ɢҭॴҰ��ŕژڬܻڎछ͏ࢸϭ̕

ڬঅԎܻߘߘ࣏ژrʘǩ�੨ç৹ژ

 �ࢸछڎژǩوক̥ȟێ߭/

 ѓԌׅߕȤ 

27. ҆Æɫ Ƥࢦৼɉ2ɢ�यߘŦ� 

28. #ϦD HȥΥ�̥ӽ」দࣤ2Ӂ٤Iࢫݮċਠ۩

Ҏ٢હ�ਠDșҰ٢હЙࢫH۬Үʥوࣜࣜ

ď� 

29. Ӂ٤ ȤʌȼΥҎӁ٤ȤʌΦࣂʥࢫਠDș�

Ȧ͞ÑʘࢫਠҰ̥ȟÂ̰তª͏܄ڼ

�ĸ͏ࣿݨࠟ߿ނࢫयTࣜچڅ RP xঅ

ôԥڴŔܞࣿࢱࢫڮȠاڇðҷڇچ
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üѶژҔؠ߆ˑŗÌ�Ļࢁ�Ǚো߅ҧҮ

ʦچࠍDׅׅƴȨࢫċމࢫԆݕeঅࠐÑ

Mࣿچ߿ނࢫҰή�Ş⋯⋯ 

30. ҆Æɫ ɢr2ࢨߘƻঅाrͧژՠ�Ҏ̥±ƻ 

31. ҆ ;jƤ⋯⋯Ҏ⋯⋯Ҏ̥±Υࢫċ�ȼľ
w�Ҏȥ٤ުਘ߆Ҏڇچ�ƻ  

32. #ϦD وǩ۬ҮʥࢫਠDșژਇիׅׅЏઙЏzژ

〉ď/ȟ2�ʨŴ� 

33. Ӂ٤ ՖৠوǩҰ�ʨޜݰҮʥ�Ş੩ǳژԲ

xঅıҮࣿچ߿ނࢫDșЏzёЙTڅ

DЏzЙďনҰژࣿچ߿ނࢫš͢Ұޜݰ�

⋯⋯ѓԌߕژׅׅ֑Ł 

34. ҆Æɫ ɢrࢦ�ࢦŁঅ�ıҮڴڴşɯΥ/ࢽ�

w2� 

35. ҆ ঠپߘयw/�ৠŔҎ⋯⋯ 

36. ҆Æɫ ŔҎ٢હɢrࢦŁ࣋࣋γࢁrঅچ�/

�Ҏ�Ìȥ4ͧژ�߭ØϜ2� 

37. ҆ п̷�Ҏ⋯⋯Υ⋯⋯Υ˕̥ݻ%Ֆç৹2
Υ͇࣐હŁЇࢴM�ҧmՠঅ�٢હı

ҮȽӎҎઍDژফ͇હ७⋯⋯ 

38. ҆Æɫ ɢrȦ%Ֆçঔ৹2وǩD�ʥѷԲڅD

șԽTüʜʍr�‧ç৹ŁڴڴЇࢴফ

:੨〉ďrژDࠌ�ѷҮ�ҮઍDΥނ�

〉rӗӗঅ�ıҮʭŔTƧૐ 

39. ҆ iࣘԽTüʜʍƻ⋯⋯ 
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40. ҆Æɫ ʥήTŁ࣋࣋ŦΥਔrŁૐ 

41. ҆ ঠپǁ⋯⋯ 

42. ҆Æɫ ॠૄߕĝɢΥێকrҰ̥ȟژ੪e

ÿÿܻ2ࣜ/ڬࢦŅҏʤՊёЙ�ɢࢦ�

 Ոচ�ѣç৹2ȼƻ࢜ǩʌ̤گ�

43. ҆ �ʂՒ̷ফ⋯⋯ফΥʭ࣋࣋Ŧ� 
 

 8Ȇܯ 

44. ҆ ڕضʭҎঅԇÆɫਔbΥŁ2چ߿ނࢫ

ࣿıҮΥǩıҮ�ࣔࣷ2ࣂȟŽΥͧՠ�ԇ

�߆�ࠋֺ¿���Ȼ�Dќ·ʭҎÑژ

、ԁࢰ�Ȼ̰�Ү±Υ�ԇǞҎࢫਠD

șࠋ߆įȻࠌ٢Ԧઑ©�Υһ߭҆ڕm

ќ·ŔTύࡂফԇ̷ژeǩŽȻڰژ

�Υ/ংׅ̊ܥयࠋ�>�Ү±T̢ফԇ

ʊ͊ࠐòDЇࢴ⋯⋯ǩıҮ˹ঔژҏ৾ҎΥD
٤�ҭͷ̓ژҏÃ�ǩčÉıҮ&̩Υ>Ї

Ŋ2ѴژϪΩ� 

45. ќ· ҆r˕ݻčÉ2ıҮ�Գҏ৾2rێক

ҭॴҰ��Ã҆ȤvࢷژĆƻΥͱЉ࡛r

�Ƚr࣋࣋ 

46. ҆ ͨپÃ҆Ȥv̔�Υ⋯⋯ΥҎ�
Ŕ߭ęXژૐ 

47. ќ· ǂՃ҆r�ŔTʥࠋ˔Ֆࠋ�� 

48. ҆ Ν̓eҎ⋯⋯Υࢨ�ڴۀڼ/�±ќ·r
�ԇȤࠂ⋯⋯ 



 222 

49. ќ· ֭Ӗ҆Υ�ҎࢫਠDșΥ҆ڕr

ċ�ȼࢫ�ΥįਫࠋࢦͽŊr�ਸژ

eΥ�{Ұࢮߘ�ƹࢮÑʘΥ�ҎÒҰष

ȡ߭ژċŁ�̥ȟ4ͧژ�ংׅࣔڵԥǞ

ਠDșήTҰԌҮ�Ã҆ȤvࢫΥ�Ҏ

ŽȤʌé@љ4�ૄĝȤʌԥǞΥ�Ҏࢫ

ਠDșγ̠߭ࣔࣷԦйҰŔT7ڰμϦژ

Şbࠐ�Ñࠋįন�Ƚ@ŊΥ�γ߭йҰژ

  �ૐٺD٤յǩآض

50. ҆ ڕضќ·࣏ژưূ2ΥΥγ҆ڕľw

ΥҰࣦ״ਠDșࢫҎ˔ࠋIΠࢦՖҰ̸˔ࠋ

٢હުਘΥ{Ұ٤ɰژ�Υࠌ٢ŔT

±ќ·�ԇঁঔݻژ˔ࠋԫwѕࣿòDژ

٤Ż⋯⋯ǩঅ৾ۋ�Υݯѷ̶˵ϵӯ2ाਢΥ
˲Ī「ࠋژįΥژD٤̭TҧѴ⋯⋯ 

 
ʭঅԇǩұņ�ѵژёϦŽૄĝ�Υݯѷ

मçǟщȟ「ژਕ̝ࠌ٢ΤÃ҆Ȥvو�

ǩژΥJ֙�ڴӈࢥeΥ˕ݻ�Ү±ʧ

ҏ�ফԇࠋ�ࠬڊįو�ǩΥࠌ٢ŔTȤߕ

ࣜΥҎࢫ�ਠDșޔ�vΥࢨ�ڴΥ{

D٤@Ŋঅژ˔ࠋŊঅYʽѷ@ͧڧŔT

YőҰࢫਠγŔT@ŊôآضژD٤� 

 
Śh߃˟�ŚhŞɸD٤�ʂҮҰࣂȟ�Ƚ

4ژeőࢦr��wͱ�ͱ}߭ڔ
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��ȟ�̭rͽ͗ࣂࡂҰঅ��ٰ�Jو

̭rઙ4ͧژࠑ�ήTΥو�ǩΚژ�࣐

ʭҎوͫلҰژ�é܅�ͫلԻ�ø@Ŋ

D٤ȼȼ˹ঔԻ�ȥژҏÃ⋯⋯ 
 
̥ӽ」Hȥ߭ࠐȤʌé@Υژљ4ȟࣳŚ

hૐ 

 
 Ëćɾ 
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��� 

6BӌӨ  6BâӨԃ 

6B১ӓԁ  6BઉҢڵ 

6Bnࡀ 

 

Ȇ 1 ѿȞ ӚǤम́ 

Dؠ�̷�¼ࢁ�ʌʞ�Miss Lai 

 
 �৭ਫ਼मࣜࡂʥࢁ¼�̷�△

�̷ ҏ৾ঔ̭̓ڵૐHȥҎΥ��ÏŞɸژ Last 

dayΥ�ǩɸӚ˹ঔ2Ï「̓ԁژҏÃ� 

ӟǼ̷͞˟߃ژ܀ȟhºט অÏ「w̥ͽࢁ¼

ɸɫSôΥ�ɸҰήΤ࠷࠷ڽ��੪Υ

 �ȚΤ৸

ʌʞ CutGood takeૐ 

  ΥŸૐࢁ¼�̷�

△ʌʞβϦюড়ԌšÌDʹ۫ÿÿϘؚېژ� 

�̷ ƫૐঅԇژŕࣇrҎ͇ԇͱçwژ 

߃ژ܀Ҏফ:�ºژҽw�Ҏঅԇܓژ Υࢁ¼

˟ࣜঅࢁ�࢜�ফࢁ�࢜γҮѕΤঅԇૐ 

�̷ ̷͞ӟǼ 

 Ŋ�2ૐڵ ࢁ¼�̷�

△Miss LaiमॴÌD� 

Miss Lai Helloૐ 
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 ʍMiss Laiૐܬ ઉ�сçࢁ¼�̷�

Miss Lai Υێকr�̥٨̷Ϙࣳ˟ʋؚېژ˹Ƚ

m��࣏ࣜ 

 �ਫ਼ુܬ٨ċ̳ࢁ¼��̷ٸ△

ࢁ¼ VO ʭҎঅ�࣫ȟژࢨMiss LaiѕΥܓژ� 

 ক2ૐێ ࢁ¼�̷�

Miss Lai č՝ૐØࢨૐ 

  
Ȇ 2a ѿÊ ࣟʇ 

Dؠ�̷�¼̈́�ࢁ�š࠻ 

 
△Şɸǩࣟʇ৽ߎ�̷�¼ࢁৼ৹É� 

�̷ ƚڵૐ 

š࠻ �̷rݯ�ѷϘɾ2ƻ 

�̷ ʥǩȞंɾΥژ��ࠝ˟2� 

˟ࠝ�ݶ ࠝ˟ÿÿγࢁ¼ް� 

�̷ H҂Miss LaiγओްɾΥ�وǩŃࢦεʁߵ

 �ڵ

š࠻ ٢હMiss LaiްΥ�Υێ�2ࡂۂক� 

 ⋯⋯� Hȥ҂ࢁ¼

  
Ȇ 2b ѿÊ ࣟʇ 

Dؠ¼ڽ��ࢁŞɸ �Miss Lai 

 
АÉٸ 

△ŞɸǩࣟʇߎȥεઞĪéǃŬ� 
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△Miss Laiৼ৹ÉՖҰDيҮȻ� 

△Miss LaiमôѠ˟ӤüȤċϘӑ� 

Miss Lai 6Br�Ҏن࠭ݔҎ Elite students٢હr

 অԇ˓ૐ̭߄֝�ݸژ�

 �ŉϵࢦٺ Miss LaiΥ��ȥҰ��֝ࢁ¼

Miss Lai r�֭2ÑMڬ܄ʭ�٨֭࠭ѫ2܄ƻऽ

ਰDSEনҰ187ȥrێ�কΥ/�ԇ४ࠬƻ

ΥࢦѠÌنԻن 30 DԻԘΥࢦѕ 60 Y࣋

ĹૐȽӎr�Ҏঅԇژ˹T̩�٨֝

2rࢦ��պघΥژҏ৾� 

 �ȼ߄ȼƧ�ԘҮࢂ ѩࢁ¼

Miss Lai �ȥࣾҨ�ȥČĪȥ�ࣾĪȥܛૐrࠋ�˔

ŇڲૐGoodbye Class� 

  
Ȇ 2c ѿÊ ࣟʇ 

Dؠ�̷�¼̈́�ࢁ�š࠻ 

 
 Ȼ̥४ࠬকΥ��४ࠬƻ�ȥҰ��֝ࢁ¼

֭ࢦૐ 

�̷ ƚܶ2ȻԻȥঅԇΈ2� 

̈́ Ȥʌ͚͈Υ�Łʧੰলख:ਸ਼ੰΌĚࠋ˔ૐ 

š࠻ ܝͱयƤૐΥনһ= Journalૐ 

 D Υ/Ҏૐƚૐڽ
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Ȇ 3 ѿÊ ࣟʇ 

Dؠ�̷�̈́�Miss Lai 

 
 �ৼ৹Éࣟʇ̈́ࠐ̷�△

�̷ ڵȥȥǝӚँ߃˟ްڵͱ̓:ٵӷ� 

̈́ ܶ2ԻȥҎঅԇ� 

 �Ӥ�Ұ̷̔Ĵوڔ△

�̷ ٢હҰ̔Ĵ 

△�̷ϥयεৼ̷ࢮڔĴ�ʛֺ2ɯ� 

Miss Lai VO ێ˟߃কrֿࣲ߭ċçڽłč2̥ȟȤȤʧ

ʧژԽनeô�Ïʭࢦų�Գ2̭ࢽĐ

ċࣾҨMѿÉôȤɸҰ̥ȟԌҮँrǩֿࣲ

ѶڔÃڔ�By Miss Lai�  

△VO�АÉ�̷łࠐԽनٸژ� 

△̈́/εৼࠋ˔Ӥ̷ژ�Ĵ� 

Miss Lai VO ߭ċͶȤओXͶȤΥێকrҰ̥ȟࣟȞյ

ė॓Ô̥ȟߗĘeɸӷŞԇোࢦ˝ҵr

߭ȡȼȼéহҏ৾ʢիɸӷÉôȤɸØڔ

Иrژ৸�By Miss Lai� 

△VO�АÉMiss Laiǩচ̈́ࡂڴłࠐյėҏٸژ� 

 �ʥѶࡂڴ5Dβǻ̷Ĵ̈́ࠐ̷�△
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Ȇ 4 ѿȞ ѠƏʇȞ 

DؠMiss Chan�Miss Lai�¼ࢁ�š࠻ 

 
△Miss LaiŽMiss Chanࠐ�ǯࡂ� 

Miss Chan Miss Lai٢હ4�ઙࠑ 

Miss Lai �ʭҎ 6B M�ǩͱ٢હƚ̥п̷ێ�ن

M�� 

 �ߘঔॕǩ�ѹݻ˒ÿ࠻Žšࢁ¼△

Miss Chan M��2٢હSr٤Ճ  

Miss Lai M�ǩÿঔŁ֝�ݸژËن�śӞૐΥް

M�ࣜM��֭M�֭ࣜࢦÑM܄�r

܄�ȽӎM�ǩ࠭ѫژࢦ�ԇ̥ো܄ক࠭ѫێ

ȨβÉȤɸʭ�٨ͱ2Υ̥п̷M�� 
  
Ȇ 5 ѿȞ ӚǤ 

Dؠ�̷�¼̈́�ࢁ�šڽ��࠻Şɸ �Miss Lai 

 
△�̷Ž̈́ϥ̷ࡂĴǩӚǤ�ο¼ࢁ�š࠻� 

 �̷ژ˟߃ࢲɯŏ2ژ�ô̷Ĵڴ࠻�šࢁ¼△

ࢁ¼ VO Ұҏ�Υژ˟߃ࠐ�ਇ~ʭ±ɫȷؓࠐԺѿ

˟߃2ٶֺͅ�ࠐࢨҎʥ̠ԦҰ̥ȟޗ、

ʥΥژ�ͻ�̥ͽࣳr�ՖҰїӯΥ�Ň߆

Oçҧȟ̷ࡿŁǼߦΥ��Υٵ�ӷ&̩Ո

চٳǩ߷ս�ژ�ʂҎֺֺژǝΖࣳࣳ߃˟

r�অ˲「ژ੪⋯⋯Υٵ�ӷ2� 
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△VO�АÉ�ŞژӚǤ٤յؚԳ� 

△ǩۻǾ̝ڰن� 

ɾ 

 
ؚ̝ঌݱ 
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World without teacher 
4Aষʀ4  ڜA࠸ॶ৫  

4Cਖוৗ  4D ઉҽӶ 

  4Dশ�˝  4DࡁǄӽ  

4D ʌ۵ 

 

Ȇ 1a ѿȞ Ӛ৹ 

Dؠ̽ܖ�Ĉ Sir 

 
 �Ӛ৹़̽ܖ△

△Ĉ SirǩӚ৹ࡂܦ̽ܖࢨ�}ΨjM� 

Ĉ Sir ٢હҏ�2 

 ⋯˕߆ Íુȟ̽ܖ

Ĉ Sir ߆˕ࢦҎԻ�অԇͱ͇࣐હ७ 

 �ٸ△

̽ܖ VO ΥŒਖ̽ܖH「�Ï٬��ৼɉ߃˟ʭ

 �òਇ̷Υآ
  
Ȇ 2a ѿȞ ԄӬ৾ 

Dؠ̽ܖ�Ĉ Sir 

 
 �Ҩ ़�ԄӬࡂߨ̽ܖ△

△Ĉ SirΨjM� 

Ĉ Sir ڴৡਖ̽ܖ٢હҏ�2 
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 Ĉ̽ܖ SirÑʘ⋯⋯Υ⋯⋯ʭ⋯⋯ҍґ⋯⋯ 

 �ٸ△

̽ܖ VO آòҎĈ SirҰҏΥ̭ࢮMҎΥࡹژ࢜ߟ� 

 �ަޣٸ△

Ĉ Sir Υێক࠭ڴऱىनPȸʥҪߔҎƻ

˲Խ˲ڴôǜુȟٺय�2˳ࢦҎΥঅ

ԇ�ԇݬژ⋯⋯࣏ࢺ�� 

△Ĉ Sir�ѵŽ࣏ࢺ̽ܖٸ� 

̽ܖ VO ȽҎ߅⋯⋯ʭÏ「2�ন̭ࢽ�ژ�ҏ�Ұҏ
 �સ˟߃̭ࢮڵ

  
Ȇ 2b ѿȞ ࣟʇम́ 

Dؠ̷��̽ܖ�ʌʞ�੦ Sir 

 
АÉٸ 

△Şɸǩεઞ� 

 ঔૐࢽࢦوڔ˟߃ Ń̽ܖ

�̷ r�Ì�/�ԇૐ 

ʌʞ ƚ⋯⋯ 

△मôѠƏʇ৹Ȟ� 

 � ̓ϩ̽ܖ

�̷ ϩ�ѠƏʇআ࣏ԌژϩݡΥͱο੦ Sir� 

△�Dަޣǩεઞ� 

△੦ Sir̰ѠƏʇमçw� 
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੦ Sir ܦȼȼـƻšʌʞrڝܜεى�

š̽ܖrࣜગ࣏�ϨʌʞrࣟǾ

�٨࣏�rێ�ক̩ӎŦ 

�D ʥ�य⋯⋯ 

△੦ SirॵǝѠƏʇ� 

△�Dࠒयʛ2ژࢁޭ˔ࠋǩѠƏʇ৹üޯܦ� 
  
Ȇ 3a ѿȞ ӚǤ 

Dؠ#ϦŞɸ�Şɸ5Şɸ�Şɸǜ 

 
ƥࣀ△ 1� 

#Ϧ ҰՖҰ߃˟ްঔΦޯ߅ঔ  

Şɸ� Ȧȟ2rςঔ�ĪԘ؇࣌ƻ 

#Ϧ ̷࢜Ұ٢હͱդ 

Şɸ� �ؖԥ、Ү� 

#Ϧ Ƚӎ�ٰ�ՖҰ࣏ژ˟߃r͇̭ࢮԇ 

ŞɸΥ� Υ̭ࢮ⋯⋯Ŕ߭�ৼɉ̥ؖe&̩ʭҮ̭ࢮ±
ު2ુ٢હdژ� 

ƥࣀ△ 2� 

#Ϧ ҰՖҰ߃˟ްঔΦޯ߅ঔ  

Şɸ5 ȥȥ߃˟ޯՖҰ�ȥ�Ҏ� 

#Ϧ Ƚӎ�ٰ�ՖҰ߃˟r͇̭ࢮԇ 

Şɸ5 ȽӎɸӚՖҰ߃˟ফ٢હࢦ�ɸژڵԻ

ȥ߇ـƻ 

ƥࣀ△ 3� 

#Ϧ ҰՖҰ߃˟ްঔΦޯ߅ঔ  
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Şɸ� ٺҰ� 

#Ϧ ޯ٢હ 

Şɸ� �ܯ��ȥ�ɸʭ2ޯǞςČࣟ� 

#Ϧ Ƚӎ�ٰ�ՖҰ߃˟r͇̭ࢮԇ 

Şɸ� ҮҰ�:ܛŦ⋯⋯̥ȟ4Ҏ߃˟γɸҮ
ՖҰDѠ࣏ژŃ͇ێক٢હҎȼ 

ƥࣀ△ 4� 

#Ϧ ݻ˟߃、ޯrr̭ࢮM��̭ʥƻ 

Şɸǜ ÑʘҰҏێকҎࠋ˔�ʥ�ঔr/҆ڕࢦ

pěǇ�ܱܱ⋯⋯অԳŔT�εӞKߵ࢛ƻ 

 �ࢨeԇɫJ֙ҕŔމ�ȟ2˲өӞٸ△

#Ϧ ŔT� 

Şɸǜ ߕŔTآòيƻ 

 �č2њӎe�ԇ֙ҕߕ△

#Ϧ ŔT� 

Şɸǜ ফΥަޣ⋯⋯Ұҏ҆ڕҎࠋ˔�ʥ�ঔ
ޯҏ̷࢜ɉؖ�̭ࢮݯήTҮŇઋ̭ޯ�

ȟ̩Åસ}࢛p̩�࣏ߘw࢛ࢮڔp

Ńȼ±�ৠ⋯⋯Ұ�εӞK࣏ߘƻ 

#Ϧ ї̷� 

Şɸǜ ࣳࣳ� 

△ਢԌØࣀƥ˲hŞɸ� 
 
Ȇ 4 ѿȞ ӚǤ 

Dؠ̽ܖĈ Sir 
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△Ĉ Sirǩम́मࡂ� 

 �मǩMѹ̽ܖ△

̽ܖ VO Ï「ҏ৾ڼڷʭঔ2Ұ:ӈࢥো�2ࢧÏ

「Ұ:Dਔb2ΥÏ「� 

Ĉ Sir ̭҆ࢽȥ=ΥژѪɸČࣟࢦ�Øঠô2� 

 �নһô҆ȥŴ࣏ࢺΥʭࢨ�ԻԘࢦ� r̽ܖ

̽ܖ VO Ï「ü4ژ̥̭ࢮÏ「̩ľwҮҰŐ�:

ͱդ�Ұ:4ľw�ôਰৼژҏ�Ҏһ̸Ү

ҏژͱ2̥%ĸvôਰৼ࣏:eҰڕ҆

�Jһ߭ࣜçō� 

ϘϘĈ̽ܖ△ Sirߨङ2̔ memoݤǩM̩ߨ� 

△�ʛࡂ�ࣳࣳͣ� 

ɾ 

 
ؚ̝ঌݱ 
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O.~t�6 
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} 

O.~t�1s 

ষट߃˟ 

 X#܄܄ࡡࢫ
 

� � ژڬࢮࢫåҎҽढ�Tܐݸژ̎̚ࢃࡡҎȟࢃࡡࢮࢫ

ɹࠐŚ�ੜǺ�pƉ ŨǩÊ٤յࢃࡡژΤąpোુٺ

߳�2ਇ~e/ԥԥǞɹήֆӹܼژǣȦֶ̆ঁ͏Ȧ̕

γँDTژ֩ݔσɹʂh� 

 
� � ۬ҮʥѷژࢃࡡñѵࢲيࠐȤȟҎ̰њ̭ڢçwࢃࡡʌ

̢̢̥ࢲيΤ���Ұ�̷D̚ʍ、、ӷҧߗژ

D͑�߆ǩ、ࢩɸӚ��ࢃࡡࢮࢫ�ࠛҧࣔҎ

ӷ٤Φ̰ٵژࢃࡡࢮࢫࣾ� ĸ}Ҏڬ܄वȟѷ��ɸࠑ

ҰܧܙࢃࡡDșҰҏ/һ̸߭ࣜçࣾߗǩژ」ӷȟࢁࢃࡡ4

٢હʘਟ٨ঃ� 
 
� � �ژࢲي�ŔژҎ、DŔͽŊô࣐ԥ¶�Κڵژࢃࡡ߆

ŔéӋژ�Ŕɸژ�Ŕ֫আࢃࡡ�ژƉҽwʭҎ٤յ߆ɰ

ǩࢃࡡąpঔ܌�Υ�ɸȽmʤοҭśঝ̎̚ژσ߷

սژͱդ̷ࠐੀژͽŊǩوʘ�ٰ�Tīࣿ࠽ģژѶ̎ઘو

çw�ǞԦőࢦΥ�ʥ٤յ�Xm�W4ؠҰͽŊফW4

�Wçw̩ʭ߭Τوੀͽw֨Òઘʘژࢃࡡʭ߭Τؠ

 �Ɖࢃࡡ
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� � �Ҳࢊژܜ、Υ�ѿܻ࢜ݭ��Իژѷ٤յঁֶ߭ࢃࡡ

�βܠԒژࠖ˶�ࢄ�ޮ˛ʌÒژ͚_�Իȥکòчآژؠੰ

ԌژਢϘ�ܻѿۻƉ࠘�࢛ ژॉ̝ܱܱਰ�ৼࢃࡡʢ

ӷ� 
 
� � ̎̚ژ�TƵ�ʢӷٺض߭/ѷ٤յࡶѾ߭ࢃࡡ

Dԙञࠐ߭/ࠋÑMܼݱٻśΤÒઘࢋখͽŊژŐ�

�ژ�śࡡњӎ�ҎԘѫਨʭҎѫژΤڰय़ڰѶդTখô

�ΤČxɫɸ٤ÂTոҝژѫܰࢋখç̜ݔ���љ4Ø

TАٸ؉ঊç���Òઘٸ̕ģࢰञ߅ʥљ4Êʍيژ

 �ઘܥљ4ܻͧ>̭ࣿҧࢲ

 
� � ٤յʭҎࢃࡡࢃࡡʭҎ٤յ� 

 
� � ઙ�ࢁո҂ʭ�ØոࢃࡡHٺŽ�ʖʡࡶࢃࡡÉ

ѷȤڽ߭ࢃࡡँࠌ٢ˢ�Č߭͏ѾҎڵࢃࡡԥɰǩژ

/Ҏࢃࡡąpڵژ߅ԥڬԅ� 

 
� � ʭँΥ�Tঅҽѫਨ�ژАٸ̐ੜȤʌ̰٤յ�ϴϱࡡ

 �ɫŦ̝ژࢃ
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'�O~6: 

6L RA 

ू5CĈʞ͍ 23 

ɸս״˅4BĈٗ 44 

҆үÃ4Anવɖ 50 

 વ&ſ4Cડ{ӌ 55

٤Ż&ࠣ2D࡚83 ً࣌ 

 91 ً࣌2D࡚ۂ

٤Ż&،5BষǄٌ 97 

ࣗͨ4Aɷੂˉ 101 

Exit3C Ikonen Charlotte Chole 131 

Journey5A Chou Wing Yan Vanessa 135 

Soulmate3D Luk Wing Yin 137 

Sharing4A Tang Nok Sze 140 

The New Tortoise and the Hare3D Mo Yuen Ying 142 

Avaricious and Insatiable3D Luk Wing Yin 151 

Cock Crows5D Mak Sum Yu 153 

War of COVID-193A Yeung Hok Yi 161 
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V3�6 
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} 

'd/CV3l6 

ūɁૉ߃˟ 

ԁ܄܄#X 

 
2019-20ɸ「ΥӚɸ٤Ү�ԁߔ܄ś७2�ɸӚ#

ҥąpյė�յėژڬ$ɸ٤С̊ԁąpژ》ŕ/

ঁঔȌࣇյėЏĬɸࣘژ٤ѫ߭ċ� 
 

-n��  �	)� 

 
ԁąpژ#Ҏ「ژɸӚ#�ਇΠૄĝTͻ

ޠڰIn love we care, In God we cheer )�Υ�˝ҵ˟٤߭Ðą

ਇͻژӚǤٙȎ�̠Ԧǩ�˞ژͻ��˼Τ৸̕ģʥ

ɸӚژԬʽͽ� 

 
ɸӚǩË「յė�Ұ̥ȟȟ½յėTЉėǽۃѠژ

ਇͻѫģ̊7ंڰܥञŽૄĝژՂǣǼŞɸ৾ʣো˓ٹ

Žͫلȟ½ͧژоɿВਇͻ۲ݔँŚD߭Ð@ΤČژƱ͝� 

 
ԁąp$ɸӚ#ąp#ԟҥT֔ģɸ٤ʥɸ

Ӛ#߄͌ژ҆ܔߋڕǽژۃѝ̰͗߆��˞ǩ�˞

 �Τ৸�ͻژ
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���B��Q 

 
ѧ�յėé8�ਜԳ�આਜԳҎ 2019「Қҷژԁҥąp

Υ�̥ӽ」দࣤ2mɒ̀ӚņѠϻpҥρ˒�mɒ̀Ӛ܌ࣟ

ņҎࡂşژʢӷԁD৸ѷpҥ�ȌࣇŽތҥpƉѓড়ѷ

ȟ̔ǽۃѠԁʢ।Ê� 
 

ǩmɒ̀Ӛ߅Īȟşԁͻȼژǜ۬ࠋŭ̐2w܌ࣟ

ņژϨʦ�ŚD{рɸӚ#ąpѻ̨�ɸ٤、@Ŋą

pژঔ܌�ɸô̥ȟԁąpࣷێژmɒ̀Ӛņ>ઓࢾŞ

ɸژԁȥYࣔM�ÒҰąp߭� 

 
�ԁژ�mɒ̀ӚņǩŚ۬ήąpࣇ5ਜԳҎȌܯ

ࣇ�ŞɸͽȌࣇԁȌŚ۬Ϫণ�આtpŚ۬úշƏ

ѾҰव/ࠞ�ǩmɒ̀Â٤�Ž̲̲۬ژ�ڨƬࣗژϨʦ

�ݯѷɾΤpƉ� 
 

ՃՂ!͏آژҥ�mɒ̀ӚņʭŚ۬ԟҥތ�ਜԳҎܯ

!ܱ͌ތࢁҥ࢟pbȭԁ� 

 
ޢ�Ś۬շ۬Əѷɸ٤ҮԟƢԽनֿޢǜਜԳҎֿܯ

ٺ�صޢŽҭtֿصࣇҭtȌ!صংҭtąpࢱpƉژ˔ࠋ

ȥɸֿࢋژ٤、çࠟȤظȼࣆ�Υ�/ǩԁǾŅ�Şŵ

Ү�ˢੜŞɸƢঅǜઆԟԁँ˟٤ҧ֔øŇ͌ɸӚ#� 
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ҭ̩ژਜԳҎ࢟pԁࣹŅŽড়࢟ԟҥ�Υ�σǜ۬ژp

Ɖѷ
Ã�ѫਨ�ç؛�দŚ۬ŞɸØԘֿޢড়࢟ΤԎ

T5ۢހїѷ
Ã�ѫਨ�Êȼpһwł߄Ѡӂ� 

 

g9 

 
2020-21ɸ「Υ�ØЇØŀ̈ަ�ϛʹঅ�અҰ

ৼ७ҧËࣤٮǽߦԁąpյė�Υ�ΤČšºढѠژ

 �ࢺǼژҥѶҰҧɾѧތŅࣇँɸ٤ǩpҥ!Ȍ܌ࣟژ

 
w「ԁąpյėҁǩँǜ۬۬Əąp۬ԟԦҧ

�ԧЏĬɸ٤ʥ۬ŅɸӚژԬʽͽ�ঝঋǜ۬ҧѴ2۬ѽ

ѷړ˕ë࣎࣎۲p2ݔژ۬/ 2019-20ɸ٤ȅ�˟٤�

ʥŚ۬࣎ژ٢ԙञ۬߆ԟ>Ү{р۬ѽŽ۬࣎ژ۲ݔ

  �ąp߆

 
ΥԴêҷҵԁąpژյė߭ँӚÊ�Şյėˢw

٬ɸ٤ąpژ#ҥ!ԟࣇŅތҥ�֔�অ:֨ѷɸژ٤pƉ

߭ँ̆Ȥ˟٤ҧχÉ�@ŊӚǤ٤յ� 
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陪
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�۬Իٺԁ 

 
 

�۬Իٺ 
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ҵ۬ʧۑDԁ 

 
 

ҵ۬ʧۑD 
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250
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ͻ۬őǞҰھrԁ 

 
 

ͻ۬őǞҰھr 
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͗۬Ҏťԁ 

 
 

͗۬Ҏť 

 

 
  



 255 

 
 
 

-P6: 
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} 

I���@r 

ঢ̵়ďيӚ৸ 

 
�ɸ「Υाਇ͌�Ӛ৸ࣜͱσ
Ã�ѫਨ�хਅ

ਓ�ѫ܄ȞŔTčÉÑMژ܄pƉ ϟ�ਇӚ৸5ࣜ�࣏

Ş2� 

 
ΥØाਇӚ৸ࣜΥͱσ
Ã�ѫਨ�хȤѓড়Ѡ˟

pƉँɸӚŚϦY߅ŔTʥΥژ�Ѡ˟Ұҧ֔Éࣷࣔژ�

ਇӚ৸5ࣜ�࣏Ş2� 

 
ΥͱΥ߭দࣤôѠ˟�χܓƻΥο2Υژüॢȼņ

——Dܐ�֭Îࣜ�࣏Î5֭�˟߃ԨݮX֭#܄ѫ�ژ

ѾŞσ
Ã�ѫਨ�хਅҧπ࣬ࢬʛ̳ǳʧࣜ�֭ܽࠐ�

Îژśp҂ѷ 2003 「ʭৼɉࠋԦگ�śp৾״�M߭ʛ

ҧֿ߭آòҎֿߕখôʢӷՇ》� 

 
ΥࣜΥ߭σM̳ژǳʧࣜࣻ߁ćҽƻ֭Î5࣏�

ࣜŞ2� 
 

Υਢĸš࠭ѫ܄#XΉѫ߃˟দܓȻ5ࣜ�࣏š

ΥI2ݮȻࣦܽ�ژѫΥĸϞࣾȦҰव2�Ǟܽ˦ې�

Υ̊ࣼëړ��ҰवژলéȻ5ࣜ�࣏Ş2�Ƚࣾ߅Ұ

 �˟߃वਂࣾËѫŔοࠑ
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Υš̔{߃࠻˟দܓȻ5ࣜ�࣏ѿ҂�}ʛ2�

�ćҽڵ�Ұњؽ¿ֺ2ࢃࡡʌ͇�ͧטژѯ�ŵ̩Ń

ØݶΥ��ćҽ�Ì�ćҽ̥Ұवݱӿ/̥ɾѧŔTݱ

śΤѠӂܽ˦ήਐήTőণ2ü��� 

 
ΥšࣸѥՁ߃˟দܓȻ5ࣜ�࣏ݶΥѪ�pƉϞ

̩ࣾণ2Ì����࠭�ࣸژ˟߃pƉŇҋȻցعਜ਼̆

দȻ®ࣣγێȻࠋ�ɸҏR˕пXːҲĘ۬ҮࠌH�

তċ� 
 

σÃ�ژ˟߃pƉëĶçwژ̈́wࠋŁ「ژ��8

ɸݼ٤śࠋ̪��ֿࢋࢃࡡЩª�յė�ǞΥࢦϨʦɸ٤

 �छѯژЩࠋŽpƉ ϟ̪ࢽªژѪhՌĲѫɸʌࣾࣾࢦ{
 

ݛ��Щѷࠋ̪ 20「R࠭ࠋ�ࠐԬǢژɸݰ߅Τ

�Ѵү۬ٺ�Ұ߫ঝߓ��ȟ�ӧʘܱ܃�অنɸ߅�य

ąpҰѴٸ�࣌�Ϊćܱ�Ѵү۬অنɸ߅ȟҎȤɸ߃˟�

Mژ�ąpŞҏ2ڔטM�ɸژ٤ąpͧʥѫȖঊΤ̥

Ȥ̝ژ� 
 

Ã�Ұ�ʨҰγͧژѠ˟٤ٵĐċѠϻɸ٤ąpҰ

ѫܨąp�Ϊćąpࡡࢫ�ąp�ԁąp�ԟࣇąp�

STEAM Κ܄٨ρąpܱ�Ѡ˟ąpҎˢėɸ٤ąpژӸҰњ

ঃ̫/߭ँɸ٤@Ŋąpͻąp� 
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Ã�٤˟ژDγॢç�
Ã�ѫਨ�ҎÃ�˟ژ٤ą

p》ŕ�ҷҵ
Ã�ѫਨ�߭σÃ�Dγäߒ�यΤŐ�

��Ѵү۬�ԧˢė�R�RژÃ�DχÉąpژճ

ո� 
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��Y�}g 

 ˟߃Ԩݮ֭

�ѫ܄܄#X 

 

Ã�ѫਨ�2ૄĝ˟٤ąpঢ̵়ďيӚ৸ċদ

ΥࠐMśpÂ٬Υжʛ̳ǳʧ̩ࣜMрԦѕތΤćҽ�

অԇژśpँঢ় Sir ͱय2˽ژ
Ԩژ˽���Ռ֣©ܬ

�ȥǪΥҭͻ
�ةS�ࣔ˽Sɵ�ژ�Ռ֣©ܬ

ҎȤ�ҎਗফԇॻՊ٬ࠋŽ�͏ࢲїژਤș�Mۡژ

ऄখৼҴ�֑գşó��ǻࡂ��ǩ(פס�պׄ͏ژӞ±

ӸƱͻ٬ࠋąpژѫD�eΥŇ߆ͱय2Ӂࠐڕӄ٪�Ì��

Ş͏Ӟ࣌ژD͵͵ͫڰੴʾਫ਼ژোঋŚࠋʛ�ॽऩʥ

Ѷܽ࣌ژ���ǢDŽ߆�ŞژѫD੭કγҎঅ�ҏRҭު

)/ҭ̘षلऔژ� 

 
        ॴĪȟ「Υگ�Ϩʦɸ٤ąp̳ǳʧࣜΥૄĝɸٳ٤

॓4ژ٤ڔѧśŅণӂ̩ǩMژ�pƉ�σ̷˵ͱࣜ

ژকç�ǩ੭ਵ࣏ࣿࠟژ 2020 「ȜȥΥʛڀ��Ω	p

ȤҏRݛژʘ/Ҏ2ॽòࣔࣷ 35 ਇ͌�Ӛ৸۱੨Mژ」

ǩѿ̩ަޣ#εȼژN� 

 
        2020「ѴÛߛژתߧँΥো֭ 17「üÓǳژתߧ΅

 ԫݻڊ
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        2003「 3үΥЇঔ٤ࠓ Joeژ࣏̭ێMژԺࢬǩɒؗ

ѳؿࢬ 8AچέːpҏǞ੪ÓǳچתߧD߆ͽӕ2

�ΥҎڎলЇŊ՞ڎԥǩ֔ê՞ڇچ Joe��ҏنژ�#X

ήTࠐ JoeژԺؿࢬ˷ɗȷșҰѪ&�5ދү 31ѿɗɊǞچ९

�Τٺ「ơ��hɒؗѳؿࢬǞӕ߆چژߗࣽD

Ə�ɗɊҭ̩ѷ 6ү 18ѿɽࡄչǤ� 
 
        Joe দࣤΥҬȻԺࢬжʛȐ࣓ৗѷҎΥো2ڴɗɊ�٤ژ� 
 
        ɗɊҎߗ̀ڧ��ɼ�ĜȶڧओژD�Ȼ̤Dࢷ�4̰

ड़řࡰDދӸȼҧࢬβȠҧŞ4׳ਯݑ�ʥچDҧҎ

ĸࣜ�࣏эˢѿ٨ƉȻ5ࢽÉҏ̾DǞچҰࠌ�̳״

�ҷ৾ٳӞ�ɗɊ͏ژȻԁѷďDࢨDधखǝwŔچ

Պ٤̽�ŔͫȶઝÌ�ȟүJژ2ǿ̕وࢋȥʫD͐״

Dچ੪ċڧ̷ڧ٤ŻċŅ̋「wژդѨ̭ঔԭ<�Ȼਖ਼̕״

ઑ©ژ۲SDͽė�Ք۰ȄѠϻࣜ�ȻҎݔ܁״ژ

/ҎÊ܄ল৹ژÓܼ� 

 
        ̾ژনҰ JoeÙࡂӕژچķਣमôچέІҵԺࢬǩ�

क़ȆИβকòژফ�˧Τ2Ժɫ৾ҭ̩ࢿژò�ॴѿࣾȅ

ࢿࢬԺژj߆תߧ2šӕ�ѴÛɒЏࡧɫٯĖѳǰ˖ࢨڴ

òǩ͘ɼਝਰࢩʂͧՠ�ؙؐôԺچࢬέܠǯǩফ࢜

ІࢫȻگôȻچঈ�Joe ÑԺՖࠐɒЏࡧԺɫͧाژɗɊࠐ

ҰÌԇ�
��ɲɫ�ħՈয়ؗ੩�ȤਧѾুݻ࣌

�Ŕࢨɲ̷״éǢ݈षࢨD͏ژÃॡ� 
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��Ҏߔ ԳؚژܛσÌ�ҏ	Ωڀ�         2003 「ɗɊ܁״

Ő��ҎػȬژ 2020「٤ؓȷǩ�Ş「RčÉ dirty team

੪چDژѴ�2020ߓ 「 4 ү�hʘȷࣜࣃ٤șٺ「

Ñ٤ؔؔࣤިčÉ dirty teamࠌ٢҂=R̩॓4vȻͽ

ਝڰ�é࠽ࢴ 17 「ȻՒʂȷπؓӷॄ�ΩȆ�ʧࣜܜА2

Ք۰Ȅۼژ٤ųٺ「ʥ�Ŕڇڀژێ�ǽ̬ۃ٤

Êژ�ѫ֭қŅǿʂ2Mۼژųࣱįۼमôȥؓüژď״

̷�Dڧژਫ਼ԥҎ۲ژयਫ਼� 
 
࠻ণ٨2�Ӂࢱ#ژ	Ωڀ�        ҬঅȆՖҰۘژΩؑ

Зৼ2˴˧�ƜҶژӁ࠻ʛঔ�̏ŎΩȆѫ	�ԦѫҰͽѷ

ƜؼʀÊј��ڔ߆^4̣ם�M�Ŏ࣪HTΓ̏ŎΩȆ

यࠑ�̷Ҏ#̔ʘؿࢁকTF̵ۻখôȥ�ݸ��E

હD੩߆�ØࢦʥԽ�ٰȤΩҧŔ͊ڀژΩΥ�ŔT�Ω

 �ęƻ�̭Υ�֔͌߆

 
        Ӂ࠻çѷ̷܁�ͱژ˔ࠋȷÆʥMҫʥژǟͨe

M̾2ࢽؓ߅Ժ̷�ѫҼژԟҥ�ͻҎٳ��	�Ҏ�

ͦ̈́ࣳɛژ٤̝
ȥp&ڣ��ήণژ٨#ҥ��߆

ΥĻۡ�ͻҎ͒%۠ô2۴˕״òՊࢲ̰״��Ŕࣜ҆ژ

ͻī܃ঔ̩J৸ɰ�Ӏ�2�Υ�ͻǞࢽΥ�̾ࣂ/

��۲ÂͻΥҰDࣜǽ̬ۃҰԽʤ、Dҧઙʪͧژо

Υ�ѣߥʂḛࣳɛ٤॓�ΥҎɾËपŞژ�Ȼ٤ژ

Żԥȼࣜ҆2�ͬՊȬ�٤ŻËԬ#ήҰࢦʡ�êػڧѷ

Υ#ژβΥ˕ՒʂH٤ØՖήՊͬҵ̭#ंܐ˕षȡૐ 
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̈cਂࣾ 

�
ٯ�Ԩ�ʧࣜËҨÐǜĪǝژҎ˽ąp�Ռ֣©ܬ

�8ٺҏʨӌ�Ԩٺʾշ࠻ژ�&ç॓8ˌĉշةSࢱ#

ˌĉշܱ�ş৹ԥշઢѠ�ࠐѿү۲Ѡ&৾ژઝؑԥׯ

eঅԥ�ভ&৾ژઝؑʘਟ��Ƚࢋژ�ાڕé҆�˽

ҫ۫ࢋ
֑��Ȧիোؑԕȴó�খࢋҎͱ�Ռ֣©ܬ

 �ࢰD٤ژ

 
�Ӂࠐڕӄ٪ژऩ࣌Ӂࠐڕӄ٪�٤��ԘҮӄ٪ʛਇ

ѷӁ࣌ژڕĪȟઆȽ�ऩӁڕ	��ҌѿΖӁڕ	��ʏӁ

Ī55ڕĪ	��ȢӁڕ	��ȥҼΠӁڕ	ࠐ��ӁĪ5

࣌ژ٪ӄݶʛڕ�Ӂܱ	ڕŅ�ÝѿҰΠӁ	ĪਤʲŞʤڕ

Ұ��ǹ�ʏӄ٪	��તӈے৹ॽӄ٪	Ņ�Ϊऩӄ

٪	� 
 
�
��ɲɫ�ħՈয়ؗ੩�ȤਧѾুݻ࣌�Ѿু	

Ҏ
Ȥਧ�ܯژĪ�ܽ�Ë࣌ÍܨԻܨǜŏআܽҎ۱ۺ

ɲɫ�ħՈয়ؗ੩��ࣇ͌ҎɲɫҎՖҰژڧܢ�

ȥҮ͗झݶۯۺɲژDÑɲژDγ̭߭ô」ۺ� 

 
�Ӂ̏�࠻ŎΩȆѫ	ƜRӁ࠻ąpܽ�ژѤѫ�Ԧѫǝ੪

2ԫŖ�Ωؑͤژ΅ȆЎॸ2ŎΩȆ࠴և֍΅ژҔईЗ

۫2ΩؑژԲাTŅݶDՁঊΤשژϨç̸ЉࢁFјγ

߭�ԤΩؑ ࢋখ2p֟߅ҵŽ》ژƬࠝ੨ҵTŅʥDՁʫÑ

ҎʥΩș״ژਐŞͧ� 
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��ͻҎٳ��	অઆԟҎڪՈ?pҥȌژࣇpƉ� 2001 「 

9 үڪՈ@ԥǩկژהҏ��ԳѴݻݜѫ�ѵǩM߷ս�ջ

˔ࠋͻ�৾ʽѾܔߋ�Mܻ 1 ܨ  13ۺݜফҎو

ͻήژءؤөW״ܔߋҏM֔֔ٺ�˵DʭͻM�ôژ

ͽė̩ੀͽͅࡴйࠌ߆9 ү 5 ѿpƉɾΤŉş�ͻҎ

 �	ٳ��
 
�
ȥp&ڣ�Ҏ�ল 2004「Ϙюۺژ̝T 2003「ઇ

֞șڇڀ#ࣲॸǩüމʥωș߆ڇڀރࣳژߗ

٤ĸࣳɛ٤ࠐÑ�ȧژͻͧљ4�2005 「̝ʧࣜ


ȥp&ڣ�TЇॴ5۶࠽ǩÏĪҽ�ণҨ݈�߳߆ܖç

ӻࡪɸ٤ȼҨો�ĪÏʳܯ�ণٺĪȤȼҨܯ�h�
ȥp

 �ҥ#p	ٳ��̝ণ٨2�ͻҎ�ڣ&
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�Y 

 ˟߃Ԩݮ֭

�ѫ܄܄#X 

 

�ҽ֞ѴǳÛچاԼۡࣄ�ӣঌަȟѿۖږHȥѴȒ 145

ʀۡࣄ�ӣąƵѿѴઙ⋯⋯ 

 
Ӂ࠻σࢫԌਇϼͥݠǪڒǯڔ��œβԌªw2

�Ēࢵٳژݰ˻ȷÆ͌ેǩʌژҎːp͚ࢸࢵٳ

ȟːpHґ�ǝʌřੴ2�Ӂ࠻ȦȦǩŐࣜܫ��ࢦ�

϶Ș॓ઘǩ4࠽ʧ̷�͌ેনȻ��ࠬژܬ emoji�Ȧ

Ȧ̰̃έमçwȤߕƥӁ࠻�rô˵͇હ2͌ેƥrŔ

ťँȻčÉ dirty teamrگ�ՖҰࢋr�ਇ̷ȷÆژԭ

յƻӁڔ�ࢵ�࠻ࠋमçਿŕঘҵচژѿҙ� 

 
�Ӂ٤͇હ��Dǩڴ੭Ҕ 

 
�ɗɊΥࢨڴҰhٯșǩǪ�ਿȥ�क़ȆšࡂΥ�Иβ

ҰુȪ͑Ŧ� 
 
�ƭܷࡂИयАܬüਢĸ̳ܠɗɊ̳̳šژ˳ǩچࠉ

ज़̓״ċژβ��Ӂ٤MҎΥژÆɫʧɒü˲ȥMôঔ

�অ�ɶɫתߧMΥͽӕ2ÓǳࣃέҎՔ٤ųچ

MۙࣜࢦwІҵΥՔ٤ŧžMܜ�Ëȱ�ࣽࢊγŔÉ

�ӵ̭֙ڴʭҮڴाΥ��Ķrॴڰ৸ژέ�Mچ 
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�ɶɫ̥ɲ、ҏҷΥ��ૄĝچDʌʽІچM

নҎآüwІҵr� 
 
�MƻʥΥܶҎ�ৠژҰҏΥ�ȠنMࠋࢬॽΥ

ǝw�.ÆKࣾ�ɸҏ̥ژڵѠΥ�jǩۿफ़বԻȥ

ΥϐM�ɸ̩ΥØôɒؗѳن��Mʭǩॴফ৾ӌׁ

ÃࣾҨݻ、вҎઝݱӎ、、ࢨࢦʌ৸�」ȼӌׁÃ߃ژ

˟D̥ȼگ�ՖҰїӯMٵ�ӷ̩ȽHনৼ2৾ʧǳĶö

̄ٺय߃� 

 
ͽôɽΌŔ࣐ɼ̭ਵৼM̥Θ4ɗɊrΚܶޗ�

T@֙ۺ� 
 
ɗɊƆ2ÌߕØࣜ�Ӂ٤Υێ�কনҰՖҰŻ@

ȥǪࡂΥ�ɪ5Ī「ǩɒؗѳ/『2-「Υҽۺ

̷ࠝőՊ�ȼҽé ʶ�Аƭ�֙چيDȤʧ5}�ѿ

��ՊݑਯŽ֧șࣽنDŽȠچ〈ࠌ�ՖҰࣤঔ٢چ

٢હőҎ˝ҵ�ʌD》》ɽɽેેѧѧअѯঅԇ/Ү�

ϝ� 

 
Ӂࡂڴ࠻ȝਚͱय2ਧŚҨ࣏ࣜژ�Ñʘ҆ȥ͇ԇ

r��ਵڼ٤ŻҎ٢હŴr�ҽwҎঔژ�ক�rێ�

३ۋ&৾ʭրঈ2�M҆٤ڕŻ�ҎϽДǩࠋ˔β�ҫݻ

MTŔTΓࣙߵֺژ˔ࠋࡂࠋųȶĔࣤިčÉ dirty team

͎ͧچĻľw٤ŻŔTȽԦ߮̓�ফȥɗɊ߅੪ș͢

३گ�҇ॺT̩ٳǩ֔ê՞ڎলگôȻЯβDʝ� 
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ॻ͌ҮফȥӁڴ࠻ôࣂȟઙʁ�јࢦনҰʤ、ږɌ

wšɗɊࠍӸڧƈӽ� 

 
Ӂࡂڴ࠻ͽôΜ�EહঅહȟࣽDƏࢦχÉঅȆ

ՖҰۘژΩؑɗɊѥӷԁӷőͱɽéɼ˔ȽӎŔTণ

лȻ֟�ݲҵɽࡄչǤٺ�ȥMї�2ʌ�ژɇÆΠࡂ

ͤΕͧΠčÉ dirty teamĻГwȟʨƥMন̭ࢽ3үȥژ

ফ��҂�ǩՔژ٤७Îʇߘô2Քۼژ٤ų��

˞ƤՊ۴ࢦ�ǞΥ�ʥԦێ״ژچڅ߆ƴȨ2Υژ�Ş4

ŽچDژʞऔ͏Ż�D/Ɠ2ژƓ2॓ѹ࠻һԤӁ࣏

ѧ�έ৾ژDƓ2⋯⋯ 
 
Ӂژ࠻Շگ�ո�M҆ڕʥ٤ਰԭòࠬڊژҫݻ

MT߳פ̥˔ࠋŔTї�ɇÆԸॄ��өҰŔ߭SM

�߭ǝʌژকू߆�ʥ٤ԭҏøMĻҎফહ߭״ċ�

Mҫݻ�ş̩wۡࣄș߅͢ژАƭਸࢦਝਰ 14 ѿԦ

MҫšȦȦ=R̩4�Mʊ͊MҮՈচࢬ˔ࠋࢨ�ڴͻژȷ

Æ�MҎȟહ˝ҵȷÆՖҰЏçࢦՊमôΩȆژҭüމM

 �ҵ�ʌD》》ɽɽેેѧѧڱ
 
ͻőژ�ਫ਼ȍڧ״ҮҰͻ࢜ͻՖ৸%ƒٰ�ࣜߘ、�

ǩ(ҫйҰ�øࢦ{؏؋म⋯⋯�চªw2ԟߕ� 

 
Ӂت࠻�Ւ̷Ϡ0ڼ�ژՇ� 
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�Ӂ٤অ�উঙ ࢞Ҏrژ�͌ેεৼ ࢞ÊҰ

�ʥࣽڬ৭নҰ�̔ɯө 
 
�ɶɫࣽڬ৭ॻਢΥȟ「εफ״ѪΩ̟ܥ��ʨՋ

ઉČĚ�ȽHݶٳr৭ǩȽؓǩe੨Τrࢬؓ�ࣽ�ژ

Ոচǩr॓ѹёϦr� 
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�Y�x4� 

ঢ̵়ďيӚ৸ 
 
 (」ল2020ڎ�Ȇ֔ê՞ܯ 
 ҜਾॺׄȽΩȆژٹ࣍�њ�

ȩਮ֔ھê՞ڎলژњ� 
 ֔ê՞ڎলȟ̔چ˳ॖֺ2چDچ�

D॓ھޠ�Ś̎Śԇژڎǎӂڽ�ȟڎD

Əǩ̿1ǪȯमھࢁŚŚԇژːp� 

Tߕژ�োھټ� 
1. VO ࢦ�őऑՊ̓̓োࢦʧ̷ҧোࢦૐ 

2. VO ࢛ࢦ¦ȼࠋ˔ૐωڀʭҎεNૐ 
3. VO ʥΥ�ǩεNૐ 

4. VO ōެࢦহݶԻ�٤ԻѿőҰ�� N95 ō

ެૐ 

5. VO ǜŵҎѨDژࢨ�ڴѨDૐ 
6. VO ǜچ˳Dźŭǟ� 

7. VO ǩঅࠐ�ѨDԱԭЛઝژΩȆ�ࢦޗҰDߥ

Ùਣॿ߆ࢁ�ૐ 

8. VO 8AچέØҰÌࣽșۡࣄ� 
9. VO Υ�অՖҰऍȗ2˳چ� 

10. VO ֔ê՞ڎলҰ�٤Ŋôͽӕͧՠܗ٬ʂ३

 �ķԯ

11. VO ΥाÆɫࣜ҂ґɢɢҮͽӕôѴÛתߧ� 
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12. VO ࢦЮjΥ�নҰঅߜࡿ&ॗࢦϭ॓нj

 É|ૐژԼچ
13. VO 5˳hچDԭ2� 

14. VO �ȥÊԭ2�Dૐ 
 њ̔އ̭ࣿٹ࣍٬यw� 

 
 (」ল2020ڎ5Ȇ֔ê՞ܯ 

 Ëăਉژ¦࢛ڀՔ٤̰ڎD�॓و

Ӂ͌ેçو�) 

15. Ӂ͌ે Ք٤� 

16. Ք٤ ͌ે� 

17. Ӂ͌ે ѶγژѴÛچࣄۡתߧDͧՠȽm 

18. Ք٤ իʠ2《щݨØիʠڕࡳঽτõĊࢰʕ�

�ࢦڴťØիʠó˖ੌӌ� 

19. Ӂ͌ે Ք٤dirty teamDβਫ̔އ̥er˕ॼ

_⋯⋯ 

20. Ք٤ ͌ેΥҎॼ_٤eΥJǩȤɸɸѠ

ɸ�Υ、ाɸ٤ࣜһwڨޗ2ٺΦѠϻҧ

ژ�Mࢲ٤�य2ੁ」ࠐࢦމôü़ࢦ

ƥ� 

21. Ӂ͌ે ԥȽ�˞/म�Dٺ�ࠐ�D�यʥǟ

ࠬ� 

22. Ք٤ rࣜژʥૐফr੨ЇŊȽԦͻ�Dژ�˞

ƻ 

23. Ӂ͌ે Нਫ਼Ք٤ŃwšΥªۺ2̤Υԥ̎

čÉ dirty team̩ΥҮЇŊۺژ� 
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24. Ք٤ rؔؔӁ࠻ࣂ�٤rčÉ� 

25. Ӂ͌ે ؔؔޗҎ�ޮŔť⋯⋯ SARS �Υؔؔ」ٺ

/ҫčÉঔ dirty team 

26. Ք٤ ʥٺ「ǩɒؗѳʥω SARS ΩӁڀژ

٤ŽΥҎȼΩņ�ǩ࠻ dirty team�ۄڬ�

���Ωņ��Υ�Ê̷Īéͳ͔ĻŃ�

̭�ёЮ�Ł� 

27. Ӂ͌ે ʭҎrŽؔؔژ�˞Ю�Ł� 

28. Ք٤ /Ҏrژ�˞⋯⋯ҬΥƥ�Ӂ࠻٤� 

 ࣌ԟ
ͻҎٳ��� 

 ͻՖ৸%ٰ�ࣜߘ、

ƒ࢜ҮҰͻڧ״ਫ਼ 

ȍژ�ͻőǩ(ҫйҰ 

�øࢦ{؏؋मૐ 
 

 ٤ʌ2020「࠻�ȆӁܯ 
 ژٹ࣍њ͔͋٢ 

29. ࢫ VO 2020「 7ү 30ѿ�ҽ֞ѴÛࣄۡתߧ�ӣঌަ

ȟѿۖږHȥѴȒ 145 ʀۡࣄ�ӣąƵѿ

Ѵઙ⋯⋯ 
 Ӂ࠻σࢫԌਇϼͥݠǪڒǯڔ��

œβԌªw2͚ࢸࢵٳ�Ӂڴ2ڴ࠻� 

30. Ӂ࠻ ͌ે  

 ࠘ŕࡸژ̩ߨ˧੬۫Ӂ࠻βԌژʷ˧�Ӂ

͌ે٤Şҏԧç� 
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31. Ӂ͌ે ࡸ˧੬۫ؔؔɢɢ̥ȟːpHґ

�ǝʌřੴ2� 

32. Ӂ࠻ ࡸ˧੬۫ࢦ�϶Ș॓ઘǩ4࠽ʧ

̷�č�ࠬܮͧࢋژܬ 

33. Ӂ͌ે Ք٤ÿô dirty teamMƥ�ؔؔ�ȼ2ˏ

 �έ2چ

34. Ӂ࠻ ҬΥࣳࣳՔ٤� 

35. Ӂ͌ે Dirty team Dβ̥̔އ⋯⋯ΥΚŁ〉βʥŦ
⋯⋯JҎ�ޮŔť⋯⋯ȼ2ΥŁˏέ2� 

 Ӂ͌ેਰŁ�ӁȦȦϥھβԌç� 

36. ӁȦ Ϩژ˔ࠋھβԌrڴôƻ͌ેHґŃ�

ǝʌřੴ2�rô˵͇હ2͌ેҎΥژ�ȷ

ÆƤૐȻƥrŔťँȻčÉ dirty teamrگ�

ՖҰࢋrࠋ˔/Ҏ٤SARS 」ٺ

�/Éঔ dirty teamr�ਇ̷ȷÆژԭյƻ  

37. Ӂ࠻ Υ˕�Ҏ٤2� 

38. ӁȦ rҎӁ࠻٤Ê܄੪ƥ٤ɒؗѳࣞ

 �Øǩːp/Ҏ٤ૐێ��

39. Ӂٺ ࠻「 SARSr�/ँΥÉ dirty team 

40. ӁȦ �ҎΥँrÉૐΥҎ̥�ͧ੨ژૐrনʛ2ত

Ҩ݁گσΥǓ҇2ૐ 

41. Ӂ࠻ ϥڬࣽ��ھ৭ٺ「r}ख2অ�ࣽڬ

৭ݶΥÉ dirty teamૐ 

42. ӁȦ নھٳঅ�ࣽڬ৭『હকrͱØÉ�Ԙ

dirty team̩Øʛ�ʟতҨݶΥહ 
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 Ӂڔ�ࢵ�࠻ࠋमçਿŕঘҵচژ

 ѿҙ�
 

 (」ল2003ڎǜȆ֔ê՞ܯ 
 ژٹ࣍ԁߕǜŵԭ<͔ژ ھ࢞�

֔ê՞ڎলچ˳�ॖچ�ھD॓ޠ�

Ӂ͌ેژ¦࢛ڀǎӂ�ËăਉڎŚԜھ

٤ԥھڴফچD॓ژھޠ�ڎ·ǎ�Ӂ

٤॓ѹҰÌşࣽș� 

43. ࢫ VO 2003「 3ү 30ѿ�ҽ֞Óǳתߧۡࣄ�ӣ

ঌަȟѿۖږHȥѴȒ 145 ʀۡࣄ�ӣą

ƵѿѴઙ⋯⋯ 

44. ࣽș٭ Ӂ࠻٤অ SARS D˕իʠ2ȤĊچࣄۡ

 �੩Ǡীژ্

45. Ӂ࠻ ɗɊȼુƻ 

46. ɗɊ ՖҰċՃӁ٤rঅࣽڬ৭̥ূڬ� 

47. Ӂ࠻ ȟࣳrűɗɊ� 

48. ɗɊ Ҏݶژ٤ƻ 

49. Ӂ࠻ ҎȦȦێকΥࢦÉ dirty teamखݶΥژ� 

50. ɗɊ ҧՖҰċՃrȦȦڵȼ⋯⋯ 

51. Ӂ࠻ ֩¦ѷ߯իʠÅڕࡳىڀ IVIG� 

52. ࣽș, ֩¦ȼ2� 

53. Ӂچ ࠻DźŭҰǟ֩¦Аƭ٨źŭԌ� 

54. ࣽș٭ ȼژ� 

55. Ӂ࠻ Υ�ҬچDАƭҏࢦʧ̷�ુঅঔ̥܌ķ

ਣ� 
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56. ࣽș, HѿØҰ8�ࣽŊôͽӕ� 

57. Ӂ࠻ অچDҎɗɊ/ҎڎDƏ� 

58. ɗɊ ܬ�ΥőҎ�şɪǩːp5Ī「

2� 

59. Ӂ࠻ ɗɊr�ƵҎΥ�ڎDƏژোࢦ�Əҧ

ҎΥژ�Óܼ�ɗɊچ2D١Ù੭ਣγͽ

ӕ2Óǳתߧ� 

60. ɗɊ ҎΥژéÊ4߆˕� 
 Ӂ࠻ϖৼ݄ܠܠȞҰ��ʨ「ѹҎՔ

٤� 

61. Ӂ࠻ ɗɊrڴҎࣞ 

62. ɗɊ ʧɒҎΥژÆɫʧɒ�Ք٤mŽʧɒǩ

�य  

63. Ӂ࠻ ü˲ȥʧɒwІҵrΥ�ҽ�ૄĝ�Ք

٤ʧɒژɲ̷ͽėνáMܜ�Ëȱ�ࣽ

 �rڴȞܠǩࢊ

64. ɗɊ Ք٤ȟࣳr� 

 Ք٤Tβεϝź̩ਰŁ� 

65. ɗɊ ʧɒژ৸ڰाΥ��ĶrॴڴʭҮ̭֙ڴ

ӵ� 

66. Ӂ࠻ ʧɒ̥ɲSARS ô੭ਣӸઙߛ

MনࢦǿϦІҵr� 

67. ɗɊ MƻʥΥܶҎ�ৠژ�.ÆKࣾ�ɸҏ̥

ѠΥ�jǩۿफ़বԻȥΥϐMॵɸ

�Mʭǩॴফ৾ӌׁن�ΥØǝɒؗѳ̩
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ÃࣾҨݻ、вҎઝ ݱӎ、、ࢨࢦʌ৸�

」ȼӌׁÃ߃ژ˟D̥ȼگ�ՖҰїӯM�

 �߃यٺӷ̩নৼ2৾ʧǳĶȫٵ

68. Ӂ࠻ M̥Θ4r࣐ͽôɽΌŔT@֙ۺ� 

69. ɗɊ Ӂ٤Υێ�কনҰՖҰŻ@֙ۺ�Υ�

ɪ̋「ǩঅ৾ɒؗѳ/『2-「�Υҽ

DȤچي�ȼYː ʶ�Аƭ�̷֙ࠝࡂ

ʧ5}�ѿچ�ՖҰࣤঔ�˝ҵ�ʌD》

》ɽɽેેѧѧ⋯⋯ 

 Ҝʧɒׅਤ� 

70. Ӂ࠻ ɗɊòՃr�ʂŔTЮঔŁ� 

71. ɗɊ Ӂ٤r�ʊ͊ƻ 

72. Ӂ࠻ šࣽșr�ʊ͊ƻ 

73. ࣽș٭ ʊ͊� 

74. ࣽș, ʊ̥͊ژڵʊ͊� 

75. Ӂ࠻ ΥȦḀ̇ʊ͊MŇʥΥÉ dirty team� 

76. ࣽș٭ r�͊� 

77. Ӂ࠻ ͊͊ՖҰԌҮØࢨôȦȦŽȷÆ�Υʛ2ত

ҨݶȦȦ� 

78. ࣽș٭ �ҮÆΥ/ʛʛݶ�ȧ�ΥΦ߭�ࣂØࢨÆ

ɫ2� 

79. Ӂ࠻ ৼɉАƭ� 
 ࣽșАƭ� 

80. Ӂ࠻ ɗɊ�ʂࢦЮھΥÙ٤ࡂŻķਣڴrǞ

 �Υ֔�Υ߭σrѝçŁ
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81. ࣽș٭ Ӂ٤چDࡿŨՅ্�i� 

82. Ӂچ¦֩ ࠻Dիʠ੩ǠীčȤՅՃ� 

83. ࣽș, ȼ� 

84. ࣽș٭ Ӂ٤چDࡿȗ�i� 

85. ࣽș, Ӂ٤چD߯Л֚ͅ·� 

86. Ӂ࠻ իʠݨ߽�ࠃ� 

87. ࣽș٭ ߯Л֚ަޣ·� 

88. Ӂ࠻ իʠčȤĊ্� 
 Уѝݲ�ߕҭݯ�՞� 

89. Ӂ࠻ ɗɊૐľw٤ŻȽԦ߮̓�  
 Ք٤Éܦǩ�ѹۼųçو� 

90. Ӂ࠻ ҆ȥ͇ԇΥ��٤ŻҎ٢હژ�ক�Υێ�

ŴҽwҎঔڼਵ३ۋրঈ�  

91. Ք٤ �˞ƤՊ۴ࢦ�ǞΥ�ʥԦێ״ژچڅ߆

ƴȨ2Υژ�Ş4ŽچDژʞऔ͏Ż  

 ࣌ԟ
ͻҎٳ��� 

 ΥĻۡ�ͻҎ͒%߆

۠ô2۴˕״òՊ� 

 ͻژ�Ŕࣜ҆ࢲ̰״

ī܃ঔ̩J৸ɰ�Ӏ⋯⋯ 
 

 8Ȇ2020「ܯ 

92. Ք٤ ͌ે� 

93. Ӂ͌ે Ք٤ 

94. Ք٤ ਢΥô֔ê՞ڎলҰ�şѴÛچתߧDࢦЇ

Ŋrژ՞ڎ� 
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95. Ӂ͌ે ࢦΥÉ dirty team 

96. Ք٤ ϥç��ࣽڬ৭rনࢦΫ�অ�ࣽڬ৭� 

97. Ӂ͌ે অ�ࣽڬ৭⋯⋯ 

98. Ք٤ ʥҎrؔؔӁ࠻ڬࣽژ٤৭�Ӂ࠻٤w

οΥࠋࢬσঅࣽڬ৭ˢݶr� 

 Ӂ࠻çو� 

99. Ӂ͌ે ؔؔૐ 

100. Ӂ࠻ ͌ેࣽڬ৭ॻਢΥȟ「εफ״ѪΩ̟ܥ

��ʨՋઉČĚ�ȽHݶٳr৭ǩȽؓǩ

ʡҮ�ࣽࡂr�ؓࢬՈচǩr॓ѹ�  
 Ӂ͌࠻ϖھՔ٤ŽӁ࠻٤�यۼۮ� 

 ࣌ԟ
ͻҎٳ��� 

ࣞDŊࠬڊΡЃǩҺਫ਼ 

 �βژܜ÷ѷࢨڧͻژઙࠌ

 ٳ�ǩոŇҋͻՖࡿڴ

Ϧަ�ԭژͻô࠽��_⋯⋯ 
 

 Ëćɾ 
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�!��L����A<��� 

ࣸѥՁ߃˟ 

ઇ֞ƣĘŅʢӷɝȷıҮ 

�ࣼːpʧݰ#ˠ 

ҽѫ३ढ़ࠋ
ȼȅ�hkgoodpost.com/2020/04/23/ 

ڔʂ˻éː̰Ѵçߗਬ�ͧڀ�2020「 4ү 23ѿ 

 
ǩͧڀ˵�ʌ�ːpΤ、�č�ʲʌਝਰ�ਐߒS

�ي�ʌ4ΦʌĘ�̭ژüڼ�ǩʌٳјܴSʌ˻ΤƏȟژ

ਬؓԺǩͧڀÑ৾ࢦÔ੪ːpࠐʌ4ʌ˻4Ęéːٓޙ

 �ʥ�ʨϪΩ�ٺ

�ΥŽȦȦࢦŞҏৼ ZoomÌÎɚৼއ video 

conferencingΥ�K{�ҏ�ȤƮࢦ need helpΥƝܶુێ

ΥȼȤȗċ� 

�Υȼп̷Υ�ȷ~{Գҏ৾ѾΤ৸Ö̭ÎǤŞsŁ

�ė~ƄƝȡ�˼Υ�ȼȟČȧŞs~ʵ[�ેѧ٣Ɖ

ѿѿ֩¦�Υȼђ� 

�Υऍओيʌ� wifi Ņ߷ƥΥȦȦŞ�ȷ�Ұ

technology ƥʭȤƺТΥ〉β�Υ{ʌVࢦाǸ�ȷѾނ�

ɸ� 
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�Υȼп̷րԼؠƉzΚƥނ� groups ȦȟछࢸΥ

Ɲߥʂڵ�ȼॺͩ�Υ߃Îѿѿॵô઼ࢦ~৹ōրԼË॓

ŃχࣃƝȡ֙٨Ɖ� 

Ǟͧڀʌ˻4Ę�Ȓࠣࢦҧȟҏ৾ي�ʌ4éː

Ǟͧڀৼɉ̰ѴࢩĆҮ�ҮҎȘ4 

ʌĘːp�ࠛ ϟ2ي֙�࣡׳�ʌʲހ��Ȟçधؠ�

ˡƵي�ЇॽʌDTŅɶɫژ੪�ʌ˻Ěėdomestic 

labour ̢̢ïḚ́4לݻյėeconomically inactive�

ʌ˻Ěė͇હ�Ҏ٤٥�ċproductionʌ˻ĚėŅʌ˻

 ːp״ːp̸ʂҎ߅੪

ىҏȅǩ�үঝঋ�ÍɝȷܻҏϨçҰȅų੬۫Ëݜݡ

ȷș״ژʌ˻Ěė٤٥ċޗ�Ŕখ �½ 10,900,000,000,000

�ȽTǢҭiːछܶࢷǢȷDʭ 2019 ʌ˻Ěė٤״」

٥ŔदŉśÐ 1.5À½�Ŋôؓԕ۬Үٯȷéːࣷǳ̝ژ

Ņªٯ�ݸ#Ȟ�ȷ#Ê٤٥˻ŉš#ʦɝȷʌࠟࢱژ

ȷ͏ࠍéːғŅģ̐ࠟࢱژɝȷਬোऍпߗzȟѷՊǩ}

 �Āûछ֨ژ॓ࠋ

�Ƚȷ͏�Џzژ॓ࠋछ֨يʌĘ۬ҮŃŔť�ࣼࣆ

aʌ˻Ěėژ¶�ݜݡҏȅŃ̐ॸ 1975「 10ү 24ѿÞˁҰ

-Τȷ͏�ޱː�Ϛݲʌ˻֙�׳Ņ੪ɶɫѧ�

Ǣʌp�ȥÊʭ�ਗ਼2ٯDਸ͎އҧ�Þˁژxɫࣶ҆
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לݻʂ۬Үܗ٤٥ʥ˻ʌ״ȷéːŊô《�eŇҋٯ

pp٨٢ʨߥʂҧSDŇ͌Ƚܥ̊ࢦ�Ë۬ҮɽËނʌ

˻٤٥͏òéːҎোࣼࢦ� 

ŐȞʌ˻͏òéːٯࠐȷ》ܱgender equality>Ұ࠸

Ȥਇ~ח�մȓؗҽȤɸ 2018 「�Y۬Үɸܙ۔Ϩçǩϫɒ

অ�͏ò》ܱЀşઙژǢʌȷ͏ڶۂढݨड़t6%ژȷ͏ߕ

Ǣʌȷ͏ژঅ�͏ò》ܱЀşiࡩÄװeǩۂTÉܐ

ȷٯ�ȅųϨçۂTÉܐߕȷ͏ژúԽड़˓22%ݨढڶۂ

ʌ˻éːҎ̝ٯȷڶۂढژݨÑ���#Ǟ�Ǟؒȷș੪

ɫȷŅπпʌ˻ओXԽٯșȟȷDڶۂҏ৾ŅढڰݨʥԽٯ

Di�ǩٯȷ》ԕԧژǢʌٯȷʌ˻ĚėéːԽड़》ܱ

 �ͱيȷ̷॓�˼/ड़ٯ

ѡҮઇ֞ƣĘŅʢӷɝȷıҮѷѴÛͧڀתߧǙ˂ژ

5үYҫŁ�ĚːŅۺóʰʰ৸ࠍÃĳșࢦՊЏ�ʘѸ

৸চËʌ˻ņƬјܴƣӷŽ۬ҮԌӿǩހϦԌӿpژŞ

ҏ/ࢶࢦʂŅЉࢁśيЋѸʍࣂ´ƏŞҏπпːpŽʌ

˻ओX�ʫÑǩͧڀÑ৾ј˸ҧࢦˢਫ਼3ݶ´Ə̗͏ٙن�

ȎँਬؓߗԺŔÔ੪ːpŅʌ˻ਸࢦ�ਓ2ȞǩөWʌ˻

ÊলΤƏ߭ťεۖѾʂʌ˻ٯ٤٦ȷéːژࣷǳ̸ʂҎ͏

ò》ԕԧژਇ০Ǟڵ�ݨԥژʌ˻ņƬ�ҎٯȷǭÎ》̭ô

ઘࣥ߭ȡÐŞχÉːpŅਇ੪ʌDƻͧڀÑ̤৾ǩʌ�

�Ƚ��ે®�®ːpࠐʌĘéːw��Ȥǻh 
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l1X'�� 

J 2��0'[xNH 

વ߃࠼˟ 

Ϊć܄܄#X  
 

ঢ̵়ďيӚ৸ 

 
ࠋ 2018-19「यɸӚΪćࠐ܄ѫɸ܄śpѷ�ǜݥѫɸ܄

ৼࣁΪćƵ½�Ì܄�य܌ࣟࢷࣁࣟҏÐÏ�ਬঌѠܻ

ԻਬঌѠܻÍĪé৯��ࣾѫɸژ�ǜɸݜ٤Ī85ࠌĪ

DŞɸࣘѫՇ》Ұ:˓ٹe٬ѷɸӚʽݰ�ܯòɸ٤

ѧઘ》ǭ܌˹ਜ਼t� 
 
ǢΪ�Ҏࢦ#ΪćԙञŽąpԙञÊʍԅڬɸژ܌ࣟ

ćȤ˟ҩژ۾
ѿç�5ܯ˧�ঁঔԙञँɸ٤ࣔࣷΪć

�ݨ½ӿŽݱژąpΪćŽʹֿ�łੑࣟ܌Ȥށ 
 
ɸӚѷð�ৼࣁΪćpণ�ΪćࢴЇ˕ǜɸ٤�লY܄

ࣟলYúһҰ�ǞԦࣟࢦ܌੪ɸ٤�ʥΪćࣔࣷژ˓

ތ˹Υ�ѷઆ「ণл2љ4ѕژਏiΪćąp�ٹ

ήণљ4Ҏ�ѫ܄ѫΓ̸࣋�ܼѫ&���
̀ਜ਼ڰࡥȽï

ª�� 
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̀ਜ਼ڰࡥȽïª�Ëѫé�লYѠ˟Âѕܯތ�লY


ɾ٘Ԭऴ�pܼxɸ٤úéݰѕ5ܯތলY
&Սד

Ү�Žܯ�লY
ì&=�� 

 

Ѡ˟ণŉŐ�ܼѫ」ঀঘ��ͭɫŽ࠵ɫژ�Գʥ

�࣏σŁ「
̀ਜ਼ڰࡥȽïª�˟٤ѕژތćҽpܼx�

ʥɸ٤wࣜѕތ
ঀঘ��Գड़ԦԳՖҰ֙ҕژљ

4ɸ٤ތࠋΪćܻͧσ࠵ɫژ̈́ܝ੬çw� 

 
ࠋ 2018-19「यɸӚΪćࠐ܄ѫɸ܄śpѷ�ǜݥѫɸ

Ѡϻąp�ΪćԙञŽąpԅڬژ܌ΪćƵ½ࣟࣁৼ܄

Υ�Κ٨2҆ࣂॡѠϻŽūكѠϻ�ʦژąѠɸܴٶΥ

±RÉPut Oneself in Role�Ǧࠟࢱ ϟٶܴژЅ٨ࢦ#�

 ӿܻͧConstruct�ͱIdea Association through Imageߔ

Fictitious Plot�ΪֿޢInterpretation through GamesŅϑ

ईÒઘģ8�Ԧ8ąѠɸܴٶԬ੩ࣁ��ͱ±

 �߄ł߅ïȽ�zwࠆݻʘॅژ�σΥو
 

TS�0Xs 

 
٨ࣘ��、Ϊćeducational dramaߦas ifҎѠࣁ�

Ϩ�Ҏڵʘɰǩࣁ�ϨѠ˟ǩѠɸǪુήąͧژࣁȎ�ǩ

�çֿࠑϟĸ �ٺյėɸࢁѠ˟ँɸ٤�Ȏͧࣁ�

Ϊć՞ي̷�ڎćܱŚ੩ɸյė�ɸ٤ǩͧژࣁ�Ȏ�̷

ؠD�Ň͌ઘć��make-believe)̰ڰژʘڵ�ĻҎي
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ѷԦͧԦȎژͽŊ�ɸ٤ǩɽËژɸٙȎ��Ḓࣷێژ

TȒ৸߭ċ̭TЏĬ¶̭ࢰ�Tোѧ� 
 
�̷±ϟͱ �ٺǜ̷ݠɸʌϨçąDӞŔԬي̷

ͱ±Ҏ͌ͱԫ܌/ҎąpҎDǩ߷�TѾҰࢽژΖӂ

ѯǽۨࢁąѴݱژśΦ̈ʹǩ߷�ąpçѴ̚ژई�

ͱ±ҎDʥʅژٰ�ࢰąѴ͌ހҎ̚Τӹ̈́ژҰњԫ܌�

Υ�߷�ࠛ࣫ژӹ̈́�Ƶআঔࢮߘ�ࢮࢫΦÑMͽʁ̭߆

ͽਇ~�ͱ±ҎDژ৾ݻҎঁঔͱ±ċͱ±çͽʁ߆

 �p٨ࢦোࡂИڔ�܌ঔċǩɸ߭�ژąঊؠ4ێ
 
ژࣁ�$Ҏσɸ٤ɽޮǩٶŚąѠɸܴژ±ͱࣁ�

ͧȎ�ँɸڔ٤Иͱ±ċ٥٤߆њ߭ژɸԫ܌��ѫ�

Υ�ʡ#ࣦࢦॸ8、ژ٨ąѠɸܴٶ�ࣦॸÑߨҔ�ʂ

ʥԦ8ąѠɸܴ߅ѫɸѠɸ۫xँࣾࠒŃïࠟآŽ

 �ࣷࣔژҰðԧٶ
 

a$G��x��_2F/�Xs 

 
̥ȟҏѠ˟ਸࢦɸ٤ઘӔ:DژؠͽŊȽɸ࣌p�

υͧѫܱܨࠟࢱRÉ߭Ұњँɸ٤ઘp߅Φܽܨ�Dژؠ

ͽŊࠟࢱ�RÉ߭vɸ٤ઘ�ŞDڴژؠդŽͽŊǼߦM

�ȟ߭ژ߄͌˹ࢱċ� 

 
ژćҽκֿ٨ࣘϨֿƏǩ࠘ŕ�ϩֿࢋҎΪćࠟࢱ

ݛ��ࠌ�ؠʂDآ 30 「RDوܙ۔�ʘ۬ҮŽΪć࠘ŕ&
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Үɸ۬�وØژʘ۬ҮوΪćҎD੩ژ�ਇ~ࣔʂ࠘ŕژ৾

ʌŽD੩ɸʌ/σࠟࢱঅӹ̈́̐É۬Ү̷يɸܙ۔ژ�� 
 
RÉ�ҎȞژࢰκֿ߆ҎࢦՊɸ٤TઘշژѶ̎Ł

ʌѳǰʯѳϖȧѳǽή�ʦࣦيşΪćࡂߔࡧҎüࠟࢱޢֿ

ՊֿƏ�ǩ࠘ŕࢦݚઘֿࢋѶ̎�ѳǰʯѳϖȧѳǽֿࢋژ

�Ȟژࢋκֿࠟࢱ߆ҎRÉژࠟࢱÊ̷�ٰઘŽࢱࢲی

Y٤յѷ࠘ŕ��ֿƏǩ࠘॓ژࠟࢱÊ̷ͽŊֿƏTژࠟ

ژࣁ�ǩ̨ࢩপ।Žژডɼ٤յࢦؠDژ�Ҏյ٤٤ࠎ

ͧҔ�ڵʘژŁͽŊ�Ł͌߄�Łյė� 
 
ࢱޢѶֿֿ̎ࢋژՊɸ٤TઘշࢦٶRÉѠɸܴࠟࢱ

ࠟ߆TوࢋշژѶ̎wֿوࢋ�ޢշ̰࣡̕ȞࢋԆZDؠ

ϥϲDژؠȞ̚ࢰDؠȉঊȞ̚ࢰई�ઘշࢦՊֿƏ

ÂǩÊ̷Â̊ӿاي̷ژࠟࢱ̩ØŁԆZDژؠȞ̚ࢰ

ईࠟࢱ�RÉٶܴژѾҎઘ#}ࢦՊɸ٤ʡ̷॓ژ˔ࠋ

ɾËژҬГôήRÉژDؠ�Ұͽޢֿژڔ߆Dؠ�Ѡ˟ą

ࢱ̰ࠟࢱޢŁֿ॓�ܯɸ٤Tࠟࢱʂࣁ�ȎǩͧȎͧࣁ

 �ͽŊژࠟࢱઘ॓ࢬৌŃࢫژࠟࢱࢲیTؠ4ڴ˹ࢱژࠟ

 
Žؠ4ڴ˹ࢱ��̰Őુࢰژ٨、RÉvɸ٤ϗৼࠟࢱ

TŐ���ઘŁͽŊ�Şژঞঐ٥٤Ş̷يŽ̥ڔטȟͱդ�

ɸ٤ҭȼÂ�ਫ਼߷॓ėӿͱ�কÒŽϽૄߕĝŞԇোࢦ� 

 
ࠟࢱŽઘࢲیÂࢦɸ٤ɸ�ٶRÉܴࠟࢱ̰ژҰњࢦ

۬ژҏٺ�R」ژࠟࢱǽҽछѯȽژࠟࢱ�ÂҎݨ½ȟԇژ
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ҮߨҔ�٤յѫģݻ۬ژࠟࢱ�Ǫh̩�ҎࠐࠟࢱÑMࢱ

 �~ਇژࠟ
 

ZzO�7������)�\@ 

 
ǩѠϻ
̀ਜ਼ڰࡥȽïª�ѫɸpƉ�ࠟࢱژҎԫŖ

DؠऽH5īȟ「ژΩǢҏRΥ�}ࣷࣔࢦŽઘফ:ࢱ

ÑMࠐ�ǪhTŅMݻҔ�٤յѫģ�۬ߨR�۬Ү」ژࠟ

Dژؠਇ~� 

 
Ѡ˟ŔTࣤɸ٤éޢćֿېЇҎگյėҭژRÉࠟࢱ

˹ਜ਼ઙޢćֿې߆�çwֿʹ̩ӔԳԫŖܙ۔ݰ

ɸࢦ٤ŞҏÔ੪ʥ॓�ڕઘܱࣘ৾ܛ�ࢵ�Ѡ˟ŔTΚ٨�:

ड़݁ƵژΪć̎ drama conventionsȽʂӞąp�ʥ࣏ą

pܱɸ٤/Ŕ٨অ:̎RÉࠟࢱ� 

 
�ࠛwࣜɸ٤RÉࠟࢱҏŎRࠟࢱژड़وRࠟࢱژ

ȞǪࠟࢱژड़ҽǪࠟࢱژȞ݈ࠟࢱژड़࠻Dࠟࢱژٹ

�ԥҎीलঅ:�ࠟࢱژड़Ş͏ࠟࢱژ͏ɸ٤}Ŕҧ

ઘήRÉژࠟࢱÊ̷�ٰ� 
 
Ѡ˟̐ʦɸࢦ٤ࣔࣷRÉࠟࢱژ�ȽࠟࢱҎԫŖDؠ

ɸ٤̭ÂІܙÑҏ٤ژյѫģঅŔł߄Ҩ݈ނ��ӂѯܱ

অҎࣷࣔژ�͏ێ�Їࡂɸ٤ǩࠟࢱRÉژɸյė�

ŃŔҰҧ֔Éژઘɸઘ࣐ԫŖDؠʥژǟŽЂδ� 
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Ѡ˟ŔTϨʦɸ٤ঁঔড়±ܱٸׄ�ؚ�Ǧ±ࣔࣷࢦR

ÉࠟࢱژǦ±߭٥٤ӸÒњ߭ژͱ±ċঅҎΥ�Їࣦࢦࡂ

ॸژŐ�োژࢦąѠɸܴٶ���Ǧ±ߔͱ�Υ�Ŕڴ

ô�ąѠɸܴٶ�Ƶضɰǩ߆Ҏ、ࠐŐ�Φࠌ٢

ȟژąѠɸܴٶ�  �ࢁ

 

ZzO�7�'�� 

 
ӿژ�ȽćpʌܰؠʘDڵŔ߭�Ҏ/ࠟࢱژRÉࢦ

Dؠ�DؠҎӿژeǩşʌܰژ�DޗؠҎӛӛȽ٤Υ

�Ê̷ژؠRÉࣔࣷŽઘঅ:Dࠟࢱʦɸ٤ঁঔ̐ࢦ{�

ٰȽćpʌҩژ۾pƉ
ѿç��ژDؠ� 
 

ѿç�ߨژҔҎݛ���Ī「Rژ�ǢȤҮ�Υ�

Ŕँɸ٤Оʤঅ:D॓ؠҏR۬ژҮߨҔ�٤յѫģ�۬ݻ

ǪhTŅM�̠Ԧژਇ~̩ࣤɸ٤RÉࠟࢱ� 
 
xȽѠ˟ŔTࣤɸ٤ܻͧژRÉҏ/ŔTϩćҽࠟࢱ


ޢֿѿç�ژŕࣇণԳɸ٤Tޢֿ॓�ܯࠐpਂ߅ࣾ

ࣾćҽҎɾË�ŞژÌǝ4ޢֿ॓�ܯŔҧ߭ँɸ٤ઘ

ć�DژؠͽŊ� 

 
ӿܻͧ�xȽҎँɸ٤߆RÉ/ŔT�ϩćҽࠟࢱ

�ࠟࢱژȦȦ֙ےՊɸ٤RÉӁࢦšসʲ�ঢ়ژ�ԳΪ�অ

ܻͧ�ǩćҽÊ߆Ҏɸ٤ӿژঅ}ҎŐ�ܐ�ӿͧ

ܻ �ࢹঅʡǩ̩ѫІٶąѠɸܴژ
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a$G��x'�50^��Xs 

 
̥ȟҏɸ٤ʥӔ�״࠰ڬਫ਼ވ�҆ήTڙǞһҰ

ژԫŖࣟΩǢҏR�xȽɸࢨ��Ƚߓږঔԥή࣮ࢨ

ԁǎΦŎ˝࠘ژࠅॉѠ˟�߭ʢѫɯΦ࣏ࣜЎॸ�Ѡ˟

Ƚʹ۫Ǧ±ɸ٤}߭ҧҰњژŭѓ�pҰњߔژͱ� 
 
Ǧ±Ҏ߭ݶDࢮࢫͽؠژێWŔT٬Ãɸǎӂŉ̭

ȽڰԌ�Ňʠ৭�ҵচ৭�੬̳৭ܱ/ŔTҎDβpƉȽ

βٸޟp�߷ޟǦܱ�Ǧ±ŔTࢽড়ǩؚࠁ�ݤ�˛ܱʘؠ

�/ŔTҎ߷ژѪۢǦ±�Ǧ±é̝±Žė̝±

Ì੩ü߅ȽǦؚؚܱڰ�̝úʽ̩߅� 
 
ҏݻ4WΦژͱassociationҎϨDǩॻΖঔŁߔ

σŽঅ:4WΦݻҰ�ʂਇ~ژÑM4WŽݻŞҏॻΖय

wčTޠߔ� 
 
Ѡ˟ó٨ǦؚΦঌަٸׄژљ4̐ڔɸߔ٤ͱŽͽͧژ

�Їگू͌ژŇΚεৼɸ٤ࢮگژė�ঁঔɸ٤ʥǦईࢴ

ą߭Ǽɸࢰ٤ʕċ�ͱ±ċܱڔИɸژ٤ą߭�

  
ঁঔǦؚ�ėؚ̝�ٸ�Ǧܱ̚ܮࢮࢫ߭̕ģɸژ٤

�ͽ؉ঊͽŊʕ߭ċŽͧࢰЏçࢲࢨژ˔ࠋ�ɸ߅

Ұژࢮߘ�ژࢮࢫΦژࢮࢴɸ®š߆DЇŊژछࢸ�#

 �ͱ±߭ċࢮࢫژɸ٤ʹڔŔѕƬŽٶԦܴۀڼࠋwࢦ
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ZzO�7���� 

 

ҏȽܨŞɸਂࣾѫٺѿç�ফҎՁð「RژձִȤ

Үɸ٤ʥ࣐ҏ࣐Ǫ٤ژյѫģȤ״࠰ਫ਼ވ߷�őҰ

Ѥ1ژܨ״ਸ਼ۛ̚±̠ԦՖҰਇߔ�Ѡ˟дїؚېɸ٤ҵ

ܥ̊±̚ߒ}ॲউä߷ژܨ״Ǧ±ҽwѤ1�Ñࢨ

ુ̊ӿयć�D٤ژؠյऌw� 

 
ँɸ٤ਂࣾǦ±߭Ұњɸ͌ژ٤ͱߒԢુ߆

Ѡ˟ʄࣆaؚېʥɸܼࢩژ٤٥٤p٨�٬ѷɸ٤ʥѫͧܨȎ

٤ʍ҈ËکЇŊژؚېÊʍ�ࠫѠ˟ҷҵɸ٤߭ʹ۫ą

ঔYłؚې߄ΦҮvɸ٤ΟͯξԵɸژ٤ą�xȽѠ˟

Ԛɸޢ٤ֿ
ѿç�ণԳ߆Ńँɸڴ٤ԦণԳؚېژɸ٤

ΦҮϩؚېЀޏΟѷąpҭݯË࢟ࢠ�Ѡ˟�‧ণŉণ

ԳTȞؚېژँɸ٤ő߭ł߄Ǧ±pߔٷ�ͱ� 

 

ZzO�7�'����)�\@ 

 
ژਐõड़ʧ/Ŕহśҧȟژʥɸ٤ąؚؚېʥڰ

ɸյė�Ǧ±ؚ˥�/߭vɸ٤Ѥ1̭ࣿ߄͌ژܨ״


�TѠϻߒ̀ਜ਼ڰࡥȽïª��ѫx۬ҮߨҔʽ�Ǣ

চŎɸ٤ʥÑѫģ�ࣘࢵ�Ҳܱʘǩͩँؚ߭ɸ

ѿ、ʌ�ؚ٤յऌ�xȽژŎDࢲیҧȼߒ߄٤͌

ʲੵੰǩڴôؚ̩ɸ٤Ѥ1ހ͌ژ}ŔߒŃ̰ુ



 288 

хѤçŁؚ͌߄TȞŎD٤յژÑMऌȽ˙ਨखठ�

=আ॥ܱٺÑ��)ȥઉܛࢁeਫ��>�Ȧচۍ� 
 

ZzO�7������)�\@ 

 
Ǧ±ߔͱŔँɸ٤̰�Ş߄͌ુࢫژƥ�ǩɾ٘Ԭऴ

�ؿ܈ࣁ�ǩܨŕڰࡥࢨȽ߃˟Ŕࣤɸ٤̰�Şુࢫژ

ͱ±অͧȎڴयwȽmxȽ̰ࠚϘԌҵ�wڴô٢હؿ܈

ࢨŕȞҵܨDঁঔɭհ̢ژ̩॓ؿ܈ô٢હڴࢆyژ̩॓

٢હѠ˟Ŕࣤɸ٤݁ƵЎޟçw� 
 
Ǧ±ߔͱŔϛʹࠌÑMͽʁ�ȽؚҎܨژ܈ŕ߃˟

Ŕࣤɸ٤äؚࢫØࣤɸ٤ͱ±ؚͧȎ�ߕژͱͱߕ

ژw̩֨؉ঊঅ:ߕ߃�˟/Ŕࣤɸ٤ͱ±ؚͧȎ

�ՃŶߡͽŊঅࢮTƹ࣋w֨ØǆژՃŶͱͱঅՃŶژ�

ȽβڰࡥȽɸ٤Ҏࢮࢴژ�Ȏؚͧ±Ŕࣤɸ٤ͱ/˟߃

ϦŽՀ٘߃˟Ŕƥƥɸ٤β�ژŽՀ٘Ұmढͽ� 

 
Ǧ±ߔͱ/Ŕp�:ҏ৾ृėژɸյė߃�˟ࣤɸ٤

äؚࢫ̢�̩üژҏ৾ृėȽͱ±ؚšüृė8é

৯Ү٤ڔEહԇࣿژģŃΦͱ±ؚš̩ृė8é৯Ү

ƏŔσ&ü�øΦݰݰŔࣤŞɸé˟߃ģࣿژ٤Eહԇڔ

&̩�øTʂӞʹ۫çw� 
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Ѡ˟٨Ǧ±ߔͱҏŔ߄=Ҭؚࠐؚې٨�٨

ѷژؚյėঝ٨ѷؚې�ǩ٨ѷؚېҏژؚې৸˹

�ʄȦ৸ࠌېѪĪ܅>Ŕ� 

 

a$G��x��|��H�Xs 

 
/4ژήҰࣦॸܨܽࢲیՊɸ٤ࢦਓܨܽࢲیɸ٤ࢦ

ʄࢦՊɸ٤ЉͱܽܨһҰࣦॸ4ژ̰̊߆ӿ�˦ҧङॴܽܨ

4ʘژǦٸ� 

 
ܻͧҎ4ͧࣿژģŽݻঔҰDؠ�ҏ৾�Ǫુ�4W

�ܱ࣌� Ƚʧࣜ�ćҽ�љ4�ȟɰѷѫɸpƉܻͧ�ݨ½ܱ

ܻͧʭҎঌ 4WϩǞӎਇ~ޠߔयw� 

 
Ҏ߆pƉÊژࣾ۔ӿܻͧʭҎզϨܻͧ�ǩɸ٤ή

٬ɸࢁࠋ٤ąpژÊʍ�ǩɸঔ܌�Ѡ˟ࣁʂͧȎँɸ

٤٨ͱ±ċ̊ӿpƉTȞܻͧژ�Ԧܴ߭ٶǼɸ٤ͱ±

ċЏĬ࢟ঊΡ̈́ࠑژव�TȼȪ̷Ԭ߄͌ޢֿݠŽͽ

ͷ͝ژɽЀŁࢋখą� 
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ZzO���� 

 
 �ٸيӿܻͧŔ٨ঁঔџॸљ4Φ

 
ћॸљ44ژxѠ˟ŔࢦՊɸ٤TΪćąpʹ۫љ4

�ՖҰܻͧژ�xȽѠ
ѿç�5ܯ˧ҏѠ˟Ŕƥɸ٤Ӂ

ȦȦm͎ͱǝʌȻʌ�Ұm4ŴӁȦȦʌ�Ұȟʨɫȷ

ɫȷ٤ژյȽmȽҰچҎ٢હچŴҰՖҰڴ٤ŴȽ

Ԧ}Ŕ̐ڔŞɸذͱ�Şɸé̩ࣦࢹݰѠ˟Ŕࣤɸ٤σӁ

ȦȦʌ�ͧژȎŲوçwŔֿ��5é৯ژΪćؚԳΦ݁

ƵT�ʂӞʹ۫� 

 
Պɸ٤TʂӞąpʹ۫љ4ࢦ4xѠ˟Ŕژٸي

�ՖҰܻͧژ�ǩŞx�ĸ
ѿç�5ܯ˧Ѡ˟Ŕƥɸ٤

ŞԇƥØࡂɸ٤ʹ۫ʂӞʂӞ�ژDࢷࣁؠŕࣇT

ҧҰњŲͧوȎژǦ±� 
  

ZzO�'����H 

 
ژˈÉ2ਤƸ܌ѠɸঔژӿܻͧҎ��࣡̕ėџ4

ܻͧŽيƥ߆ʹৼژćҽ�°߭ŭ̐ɸژ٤իċ

ন߭Ҷšʂক̵ͧڬԅŔҬRªڬ�ژݸԅ��Êʍ�

�Ѡɸ্ࣆ��Ԇ̎� 

 
ਤƸܻͧژϨࢋ±ܻͧ�Ǹࡂpࢦ߅šڽࢰªঙࢸژ

͚�ँɸ٤ɸѫҽࢋ±ܻͧǠোࢦँɸࢋڕ٤҆±ܻͧ
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�ࢦҧোيকژ҆ࣜࢦ߅p̩ߨ̀ਜ਼ڰࡥȽïª�Ž
ѿç�

ێʓ}�҈ϽД2�Ѡ˟Ƚm̭ژ̩ߨਮeࢠ��ܻͧژ

ɸ٤ࣔࣷѫҽژ̩ߨʓŴŔँɸ٤TΪćŲوçw�ɸ٤

ǩTΪćŲوÑࣔژێŞҏŃ߭֔ģࠋ˔ήɸ� 
 
Ѡ˟ࢦɸ٤ࣔࣷѫҽژ̩ߨʓŔࣁʂ�:ƥँɸ

�ࣦࢹ٤TΪćŲوÑࢲՒѶդ�ǩ
̀ਜ਼ڰࡥȽïª�࢜

ࠋ॰ĆࢷǟȽʥ̀ਜ਼ژՒࢲȽʥ̥ȟҰ̤MŁڰࡥ

˔ŔঁঔࣔࣷڰࡥȽيژѶӣࢲ2߆љ4ژʓ�Ѡ˟

Ŕࣤɸ٤éࣦࢹݰȽmي�TΪćֿޢçw� 
 
ǩࣟǾ�Υ�ŔTঁঔ�ėџ4Ԇ̎ૄĝɸ٤٥٤

ͱդ̐ʦorientatioṋࣿ͞ɸژੜǺࢲیѧ�ͧ

ՠࢠਮģcomplicationǩ࣐ੜǺوڔƥ�̐ʦʤՊ

ՒѶդΦҧࢲژՒresolutionʥƥҰҧȼࢲՒѶդࢲ

Ұܳژ٨ӣ� 
 
ǩѠϻ
̀ਜ਼ڰࡥȽïª�ژ�ì&=�Գ�̐ʦ

Ѡ˟ÂTΪć̐̎ʦɸࢲی٤ѧ�љ4ࢠਮģѠ˟ँɸ

�˔ࠋ॰ڽٺਜ਼Ւʂ̀ێȽ̭ڰࡥوڔ٤ѷڰࡥȽژ˸য

ǜŵڼމ2ࣁ�Ҁ̭ڰࡥێȽਰৼ˸য}ǩঃ�ыΨ

Ęڽٺࢦ॰ڰࡥȽ�Ѡ˟ँɸ٤σ̀ਜ਼Ŕ߭ڽٺ॰ڰࡥȽ

ՒѠ˟ँɸ٤ࢲ�çwوŲ̎ȎTʂӞΦÑMΪćͧژ

�ࣦࢹTΪć̎ŲوÑࢲՒѶդ� 
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ǩѠϻ
ѿç�5ܯ˧�Ұ��۲܆DؠÍؕMǩ

ѧ�
ѿç��/ՖҰçوঔĻRٺ2ࢋҏ۬Үژાěċ�

̐ʦѠ˟Ŕࣤɸ٤T5ࠌ�é৯ژΪćؚԳσÍؕژ

ાҜভͮ٤յŲوçwࢠ�ਮģЇࡂ߃˟ŔTࣤɸ٤σ

Íؕ۬Ү�Şࢱήˢw1ژईŲوçwࢲ�Ւҭ̩Ѡ

˟Ŕࣤɸ٤̊ࣼȽm߭�ԤÍؕ۬Үήˢw1ژई�

σɸژ٤ѶӣTѪ�ʂӞʹوçw� 

 
ǩ̐٨ӿܻͧٶܴژҏѠ˟ਸիT�4��ँ

ɸ٤Âࢲیɸ#��ѓਨछѯT〉ďɸ˕ݱߔ٤

ژҰċࢦਇѴӹ̈́�5��úљ4ਸڰҧȼǪɸࣷێژ̭

ৼɉˢҰઓȪǞ4ژݨʘΦӹ̈́TpÉѴࣷێੜǺژ

ࣗDÉō���ǩɸܼژǣÊЏçƥŔTƦėІژܙঔ

ँ��܌ɸ٤ǩѠ˟ژˢੜ�ΤࣷێІ߅ݪ�ǜࣷێ�Ү

੬ਿDࢁژʡࣷێфDģ߭Џôڰਇӹ̈́ژ̩ߨDؠ

ąঊçࣷێŽɸ߅&৾D͏ژঌ�8ݱ�ӹ̈́Φࢋখӹ̈́ژ

ਖॸ߭ȡ٥٤٤ė̷ژ±Ž̕ވͧژׯ߭〉ďɸ٤ҧʢի

ǪχÉɸ�Ï�োࢫɸژ٤ͱդ/ࣆ৳Ñͱդ� 
 

a$G��x<�:K[��Xs 

 
Ѡ˟ó٨�Ş੩ژΪŁޏࢺɸ٤ą͌߭߄ċࡂɸ

٤ʓɸѷԁǩյė�ࢮ�ێ�Ǫৼڔɸژ٤хѤ͌ހvɸ

٤ҧʍ҈ϽДɸÊʍ�ુژąѴو�ѵ֦߄M�͌ט÷

ɫ�  
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ΪҎ�ÒҰͱ±ċژ३ࢁ�çࠋɸژ٤ÊǩėԌ�

ࣟǾ�vژ٨ΪȟʽѷࢩúΪɸ٤̸ЇŊŅঝΚ4Â

ࢁژ˔ࠋvࢁژ˔ࠋúŞҏ/̸ɸҮЈõࢩژʂݜ

ś(ࢩúࢦՊ� 
 
ΪֿޢҎঁঔΪήЏzژԌҮँɸ٤T�ŞѶդʡ

ŭѓט÷ژčTݰś��ʡڰਇ͚ࢸژ३ѴͧژȎŅԬݠ

ঁঔΪɸ٤ɸҮݻژ�Ϊ߭ЏzյׇŃԥš͚ࢸژ

ԆZŽǆ࣋ŚࠟࢱσM�ˢôͱ±ŽϪΩͧژȎȒčɸ

 �ρ߭ژ̢=ċŽDਟ߭ژ��Ւܴࣷێʘਟژ٤
 
ΪɸژČ߭#ࢦ ϟiܻ࣡ͧވiiȒҗċ

iiiЏઙąঊċivҰďࣘڔࢵʹvޏŅ۬ޏ

Үρ˒viৼڔхѤ͏͌ހ� 
 

PH�} 

 
ɸ٤ÉࣟǾҏ、ˢࡂ�ŞވͧژҰ̔އ�Ώ��

ɽܱऍͧވ�অ:ऍͧވw̥֨ࢠਮŔ߭Ҏɸ٤�Dژ

ƥxȽɸ٤Ҏي̷ SENوҏԦ੩�ӣҰ�Ĭژशě Ŕ

߭ɸ٤ঐ��̓4Ƚ֝�ŅӞŃΦࠐȼņŬӒ/ŔT

Ҏ߃˟ओ¦/ŔTҎ۬Ү4W�ŐȞɸژԆ̎/ҎŔ

߭ǞݨȽࣟǾਸࢦéݰݰÊژΤƏ٤ΦҰ��TΚ

Oژʧȣɫ�অ:ऍǞݨʥɸ٥٤ऍ̝ʫÑҎਸ

 �Ǿࣟژąpࢦ
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ʥ࣫ȟऍͧވѠ˟Ƚ߭ȟࠐɸ٤֫আȼȼϽД

οѶդٽʦοѶդσɸ٤ऍވͧژ३ԥɸ4߭{

ĮČ��ΪҎÑ���ҰњژѶդ� 

 
Ѡ˟ণŉΪࢲی߭ࢦɸވͧژ٤t�Ƚوڔɸ٤Ұ

ऍͧވѠ˟ʄࢲیऍͧژވӝ֨ণŉΪҏথÅ÷

Ŕ߭ڧɸ٤��ࠛwࣜѠ˟ΚҰʢӷñѵǩѠɸüΚט

থÅȽցŅ࣐ƒ:ΪΚࢲیҔछѯTߨژÊŞɸنࣾਂ

Ƶࢬ�োࣾ�Բਠܱ̥ȟҏҮ¬Ņɸࠋژ٤ʣ̷ʄথÅ� 

 
ɸ٤Ҏੁʨ「DѠ˟ণŉ͛ژٺΪ、߭σɸ٤٬ऍ

ͧވ�३šԥͧވফહɸ٤}ҮƱͻࣟǾɸ}

߭4ĮČ�� 

 
Κ٨Ϊćѷɸ、ҰéژݰȆś�Ϊč̕ʧݰėċ

 �Əͷ̓ɸݰ7�ँژƏ৾ݰܥ̊
 

"1U  

 
җċϨčݠĳșژȟ½җċ ϟࣘࢵ�প।Ѫɸܛ�

�Dਟ�̥ȟΪ߭ڲ�ԁܻȭ�Êࢮઘėߢ�ࢮࢫ৾

ʥ͏ژЏĬɸژ٤ȟ½җċѠ˟ŔϩࣟǾژਸ߆ࢦণŉ� 
 
ȽѠ˟ਸࢦǩਢ̩ࣟژǾ�Ȓɸࢮࢫ৾ܛژ٤җċ}

Ŕণŉ߭ʥЏĬ࣐җċژΪxȽँɸ٤éۓݰçʂӞ
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TোؚوŃΦʭӔ:ͧȎąpʂӞ�4ʘ�Ѡ˟Κ٨Ϊ

ćѷѠɸ̸Ȓ̕ɸࢮࢫ৾ܛژ٤җċ� 
 

C�aV  

 
ЏઙąঊċҰÌোŨ�Ҏँɸ٤ԁѷąp5Ҏँ

ɸ٤ʥϨʂࣟژąpҰҧȟુɫΪѷԦÌѶ߭ȭњ� 

 
ࣟǾ�ҰȟোľǞŒɸ٤�੨ąpÑ�ҎʥٙȎͽô

٤ު)ɽËͽ͊ЏçژࢨDŉܬÑ5Ҏ�Ƭѷࣟ

ǾąpࢦژՊ ϟąpήਸߨژࢦҔࣷێŽʹֿҏήਸژࢦ

 �ވͧژޚއΪ߭ਓɸ٤ǩԦѶژρ˒�ণŉśʄֿࢋ
 
ΪŒɸ٤છ̑ҰњϕਓݰÊΤƏ&৾ژԂ݊̊ݰܥ

Ə&৾7ژ�অ߭ҰњЏĬݰƏ৾ژąpԚ�śʄژ

ΪȽTϨʂӂژࢷࣁ߆Ϊ߭̕ģɸ٤ʥϨʂӂࣔژ

ࣷ�Ѡ˟ŃŔণŉৢɸ࣏߭٤ࣜċŽʹߢوઘ߭ċژΪ

ँɸ٤ҧҰ�̷ֿࢋ�অ߭ȤȤЏĬɸ٤ąp̷�ژŽԚ� 
 

:K�bNW�g 

 
Ś࣡̕߅ːpߦҰѠҗċҎȟ½җċ&��ਫࢵࣘ

җċژো͏ࢦǭܱڔࢉ《ࢦʹeࣘࢵҗċژো͏ࢦҭç

ژӜɸ٤߄�ҰÌ{܄ǜ�Ӝ̷ɸ�࣋ȤɸÉɸژ�ઇ֞ڽ

 �җċ2ࢵࣘ
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Ұ:Ϊ߭ʥ͏ژЏĬࣘࢵҗċࢵࣘ߆җċŃŔØݭ

é�ࣾʛࣜߘǜ߭ċ�Ѡ˟ŔϩࣟǾਸࢦȽࣟǾਸࢦ

�࣏ʥࠑΪȽĸژċ࣏߭Ѡ˟Ŕণŉ�:߭ЏĬࣜژ࣏ࣜ

ĸڕضࠑ�ǧઘЇċࣜљ4ܱ� 
 
ĸֿࠑçҎɸ٤ƱͻژΪ/ܐąΪćҎΪćޏࢺ

ઘ̚�࣏ࣜߕڔρ˒ ϟژوʹçֿࠑβդ&��ĸࢦ#ژ

ėpŽ৾ܛ٨��Ϊćٻܼࢦ#ژ�Ѡ˟ǩࣟǾÊࢷࣁ�

:ΪࢦՊɸߕ٤ąp�ࣲљ4�Ħȅܱࣦࣆ�߭Ұњڔ

ʹɸ࣏߭ࣜژ٤ċ�Ѡ˟>ҰࢷࣁÑM࣏ࣜߕڔΪȽѪڕ

Ԗ�ąpε՝࣌�ƢԟܱǩǼࢺɸ࣏߭٤ࣜċŞҏ>ڔИ

ɸ٤ą� 
 

yMYqyk�r~ 

 
üԳ˕ЏŅΪ߭̕ģɸژ٤ȟҗċ ϟDਟҗċ�

ȽѠ˟ਸࢦǩਢ̩ࣟژǾ�Ȓɸژ٤Dਟҗċ}Ŕণŉ߭

ʥ͏ژЏĬDਟҗċژΪxȽȼ:߭̊ܥǧਛژΪ�

4ʘ�Ѡ˟Κ٨ΪćѷѠɸ̸Ȓ̕ɸژ٤Dਟҗċ� 

 
DਟҗċցŅȼ:Ðআ߭ċ ϟ֫আ߭ċŽıp߭ċ�

ণŉ�:߭Ȓ֫̕আ߭ċŽıp߭ċژΪ߭ҰњЏĬɸ٤

ڕxȽѹࢁԆ̎ݰDਟҗΉ�4ʘ��ʨΪTʧژ

િć�ʂӞąp�ΪćʹֿܱࢦՊݰÊɸ٤Ұ̥ȼ֫ژআ

Žıp� 
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ΪҧҰњЏĬ۬Үρ˒ΪćژʥÑMյėΪć੩ڰ

ƏҰÑ�ŔRҬݰિćŚڕκֿȽʂӞąpΦѹࠟࢱژ�

ɽژݭҰҧKࢦÑıp}ਸۡݔҧࢦÑ֫আ}ਸ͏ࢦোژ

ЀʂӞΦિć�ژŚDؠ}ͽŊôҧȟژʣো� 
 

�v*IJ 

 
ą8ċҰќࢮċ�ոҝċ�ࣿআċض�ąċŽݔċ

ȤࠐхѤ͏͌߄ҰگЇਇ~�ȽࣿআċΦќࢮċ}ࢦՊɸ

 �ٻܼژԍšǪीलҧȟ�Ş੩ò߭߄͌ژ٤
 
�ݺϰࢨΤࢦ�̭ࣿછ̸̑߷ژԦDࠌখࢦ

Ϊ}߭ҰњŒDછ̑ँ߷�֑ܼࢩژģ߭͌ͱѷӢӒ&

Ȟ� 
 
4ʘ�Ϊਰ�ৼΪćÌ࠭߅ѫҎ PLAYйҰÐŞ

߷ŒD̷ژ�Ϊ̷ژҰΪࢦҽढ�Ϊćҽ॓ʭਸژ

 �ɫુژછ̑¦ӿ͌XmŔ߭߭
 

�8 

 
ণŉΪѷࣟǾҰȟ#ڬࢦԅȽ�ѫήІܙ ϟ

ܻ࣡ɸވͧژ٤�Ȓɸژ٤җċ�ЏĬɸژ٤ąঊċڔ�ʹ

ɸ߭ࢵࣘژ٤ċ�ँɸޏ٤Ž۬ޏҮρ˒�ৼڔMژ�х

Ѥ͏͌ހঅ:ҎࣟǾpȼ֩¦ँࣟǾҰҧtژњ߭� 
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a$G��xB�fe`.D�Xs 

  
ɸ�܌ঔژ�ǩɸوç̎̚ژ、TϑईŽÒઘࣷێ

٤Ѿ߭ࢦσÒઘࢰʕή̭ࣷێژģpӹ̈́TѶ}͌८�éӋ

ৎ֙�Şӹ̈́৾ژਇ~অ}ҎÒઘϑईģ�Ňঔwࣜɸ٤

ʘ�ٰوژ�٤յ、ѿࢲيӹ̈́Κ٨ѷҧȼژσϑई߭ࢦ<

অ}ҎϑईÒઘģژঔ܌� 

 
ϑई̰Ɣɸࢲي�Ϩ̰�òژ�Ş4ؠ�éӋçÑ

ÐŞ͌ژ̴آͱյė�ϑई$ڰʥѷÒઘࢵ߆�߭߳ਰÒઘ

ؠwЎॸÒઘ4ࣘࣇΥ�ąp2�܌ɰǩϑईঔࠋض߆

ਮ˹ਏiँ͌ࢠژ߄2v͌Ҏࢦ#�ϑईģ̴آÐŞژ

߄Ƶ˲�ӹ̈́ŅÑਇ~ȼँ͌݁ژήʥ߄͌ژ�ҧਨ߅߄

 �̴آژؠȟ4ࣂࢲیw˹ࢱژࢰޔΦT܌ЈõÑঔ߭߅
 
ÒઘϨʘਟɰǩژÒҰڵʘژ��òژŽآʂژ�

ÒઘࠐϑईŞҏɰǩҰϑईژɰǩ}̸ҰÒઘژɰǩ�

ÒઘģʭҎσϑईژ�ɰǩѷ͌ͱ�ؠ4ژ̚״�ژΦӹ̈́

ģҰ̚Ŕژࢨঔ܌� 

 
Ѡ˟σ�:ϑईژӹ̈́Tџ4ŽЎژޟѶ̎ÒઘǪŲوç

wѠ˟>Ŕ٨Òઘژ�ŔࢰʕôژβդŁਈॸϑई̈́يژ

TǼɸࡶ٤Үऒআ߭ژċ� 
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γوࢋژঔÒઘģݻ�ӹ̈́Žͱ±̸̈́ࢰژȟϑईࣂ

7p٨Žѧś=ԥҎ٥٤܌ঔژÑ३ģ߆ŽÐભࢲي̭ظ߭

 �࣋ǆژ

 
TΪćpɸѶդÑҽढ、ҎϑईÒઘģʫÑҎਂ

ࣾ�ѫ̥ܨȟژЎॸҎӹϟ߆ϑईژ߆Ϊćֿޢú

̸ͱ̭K߆ݭÒઘΚ٨Ϊćѷਂࣾ}ҎࢦՊࣾ٬߅ѫܨ

 �܌ঔژÒઘݭK̭߄ô͌ࠌTࣇϑई٨ژ
 

ZzO���,�{� 

 
T
ɾ٘Ԭऴ�xѫ�Џôؿ܈ǩܨŕҮڰࡥࢨȽ

źڙDŅˑŗˑŗȤƱªT۫ؿ܈�ؿ܈ȽȬ٘ȭڰ�

D�ژ�Ԫ��ѫ࠽ҎӹϟژϑईЎॸ߃ٺ˟ࣤɸ٤

σԦѫTʂӞʹ۫ҏɸࢦ{٤σԦ�DÒઘģ2 ϟ

ਇژؿ܈ࠐ�Y॓ژࠋૉ�Ś」ژݜDȤՒʂȟʨh�Śࢦ

~ܱ� 

 
Şѫѫ�ژ�ˑŗ/Ҏӹϟ߆ϑईژЎॸ߃ٺ˟

ࣤɸ٤σԦѫTېćŲوҏɸࢦ{٤σԦ�ˑŗÒઘģ

 ϟՒʂȟʨhˑŗȤࠈ�ŚȤژࠈ「ૉژؿ܈ࠐ�ݥߗ�ਇ

~ܱ� 
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ZzO�'���: 

 
ǩ
ঀঘ�ژąp�ҧਸࢦɸ٤ҰϑईÒઘģ߭ژċ�


ঀঘ�ͭɫŽ࠵ɫژʥ࣏�Џç2Ѫ�ϑईژӹ̈́Ñ

�Ҏ࠵ɫϨ�D��Θ٨Ȥ&̍Ñ5Ҏ࠵ɫϨ�٨&٨״

 �Ɂژ
 
Ì߅ਜ਼ϑईѠ˟Ƚm̭ێɸࠐڕ٤҆ťँɸ٤ѷ

ѿ、٤յ�ʤڰࢪਇ��Θ٨ȤŽ�٨&٨״4Wژ

Ѡ˟}Ŕঁঔɸژ٤Ϊćąpwࣔێɸ٤Ҏť҆ڕঅϑईӹ̈́

2� 

 
ǩ��Θ٨Ȥ�ՠͧژɸ٤ͱô�ʨÒઘ�ϑईӹ̈́ژ

xȽǩ�ȤʀѠ˟ȽܔߋৼōѠࢺҏÑҏRΦT̩ژȼ:D

ܬࢻঅ:Ѡࢺঔ�Ȥ�êʘਟ�ǩǪ�ȼ:ࢃࡡʌژ

ঔ�ȤܬࢻDژÑŞҏRƉȽӮઙࢃࡡ�HȥJ

Ұȼ:Dڴ�य߷Ұ:Ѡ˟TDβɸܶࢷ٤éѪࠋ߆

उࢫ߷ۡ֩�ܶࢷژ�Ұ:D�ɫ٥Ɖ&Ɂ٨ࢫ

IPHONE 12ڽژȟČ߭ࠣ˒Ȥٺ״߆ʙŔӯ&�٨߆� 

 
ঁঔΪćąpwɸٶܴژŃŔݭéÌʻԘٺ�ɸ٤

Θ̭��Θ٨ȤÒઘʘՠҏM�̸σঅ:Òઘʘՠģژ

pљ4ܻ̩ͧØσљ4ܻͧģpΪćँѠ˟̰Ϊć�ی

ɸ٤ʥ��Θ٨Ȥࢲ߭ťঁ̶ੜ͠� 
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ɸࢦ٤ঝΚһw۬ژҮ̸ڧ҂ǼߦŽژ॓ࠋʹڔą

DӞ�Ԧڔʹɸژ٤ąҎԻ�hژ˟߃ओX�ࣘѫ܄

ЏĬɸࢦ�ѹग״ɸ٤ąŔ࣮ओʹڔѾѠϻɸ٤ąp˟߃

٤ąѠ˟̸ÂࡂЏĬژ˔ࠋąँ॓ࠋΤ�hÒ

ąDӞژѠ˟�ÑԘѠ˟ҰݸݚǪɸąѠɸܴٶ

 ϟÑࣦيŅʘpρ˒�ҭ̩Ѡ˟̸ŇࢧʘॅࠌگϽД
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Persistent Use of Mixed Code: An Exploration of Its 

Functions in Hong Kong Schools 
 

Winnie W.M. Low & Dan Lu 
 

The article is written by Ms Winnie Low, the Head of English 
of our School and Dr Dan Lu from the HKBU and was published in 
the “The International Journal of Bilingual Education and 
Bilingualism” in 2008. In this collection, we publish only the 
introduction, discussion and conclusion of the article. Readers who 
want to have the full length of the article may go to Ms Winnie Low. 
Below is the abstract of the article for better understanding: 
 

Codemixing of Cantonese Chinese and English is a common 
speech behaviour used by bilingual people in Hong Kong. 
Though codemixing is repeatedly criticised as a cause of the 
decline of students’ language competence, there is little hard 
evidence to indicate its detrimental effects. This study 
examines the use of mixed code in the context of the home 
setting, school setting and leisure activities. The data are 
complied from a questionnaire completed by 160 Hong Kong 
teachers and students. Subjects recorded their awareness of 
their frequency and purposes of using a mixed code 
communication style. Results showed that codemixing was 
frequently used by the subjects. Findings suggested that 
codemixing performed certain communicative functions and 
was used for various practical purposes. Codemixing appears 
to be a customary component of a bilingual society. No matter 
whether people dislike or prefer it, codemixing continues to 
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exist and satisfy bilingual speakers’ communicative needs. 
Administrative sanctions may not be effective.  

 
Introduction 

 

When the former Chinese Premier Mr Zhu Rongji visited the USA in 
April 1999, he spoke at a luncheon hosted by the Mayor of Los 
Angeles Mr Riordan. The Premier said: 

 
Ȥvٺҏ2ݶΥ  �̀ųʭҎrǩǢژҏ�ੑࢦ 

always keep a smiling faceeঅ�ʥΥȦ2ઇ֞DݶΥ

य2ޅ�ŒҾৰ always have a long faceeҎǩHȥ

�ʋҮ�,Υঅژ long face/लwल shorter and shorter

¸ܷ far from a smiling face� 
 
US Ambassador James Sasser advised me to keep a smiling 
face when I visit the US, but this is very difficult for me. The 
Hong Kong people gave me a nickname, that is, Iron-face Zhu, 
meaning I always pull a long face. However, at today’s 
banquet, my long face is becoming shorter and shorter, though 
it is far from a smiling face. 

 
It was obvious that on this formal occasion, the Chinese 

Premier used mixed code in his speech. Situations similar to this occur 
in Hong Kong. Though mixed code used to be looked upon as 
‘possibly a somewhat peculiar act’ (Luckmann, 1983: 97), it is now ‘a 
subject matter which is recognized to be able to shed light on 
fundamental linguistic issues’ (Auer, 1998: 1). In the educational field 
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of Hong Kong, codemixing has been widely employed for 
instructional purposes (Johnson, 1983; Lin, 1996; Yau, 1993). Now, 
mixed code is notorious for being mentioned when people discuss 
whether English or Chinese should be the medium of instruction. 
Some researchers and government officials have criticised codemixing 
as a major hindrance to the growth of Hong Kong students’ English 
and Chinese competence (Education Commission, 1990, 1996; Hong 
Kong Government, 1982). 

 
There is a long story to the issue of mixed code in Hong Kong. 

For many years, the Hong Kong Government’s intent has been to stop 
codemixing in the classroom. As early as 1981, at the invitation of the 
Hong Kong Government, Sir John Llewellyn and his visiting panel 
undertook an overall review of the education system of Hong Kong. 
One year later, they issued a report claiming that the use of English as 
the medium of instruction was unsuitable for most Hong Kong 
students and even for teachers. As a remedial measure, many school 
teachers had resorted to the use of English-Chinese mixed code in 
classroom instruction. The use of ‘Chinglish’ and mixed code in 
teaching were determined as the factors that handicapped teaching 
efficiency subsequently. In 1990, the Education Commission of Hong 
Kong stated in its Report No. 4 that mixed code of English and 
Cantonese should be reduced to a minimum. Based on the British 
Hong Kong Government’s policy on the medium of education, the 
Hong Kong Special Administration Region government (the SAR 
government) announced its policy of mother-tongue education. 
According to this policy, schools should adopt Chinese, which is the 
mother tongue of the majority of local students in Hong Kong, as the 
medium of instruction for all academic subjects. To implement the 
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policy, the Education Department of Hong Kong (1997) formulated 
and issued the Medium of Instruction Guidance for Secondary Schools, 
stipulating ‘Mixed code teaching should not be used in schools’. Any 
school and any teacher would be penalised if found using mixed code. 
In order to make sure that mixed code would not appear in the 
classroom, the Department of Education sent inspectors to its schools 
at random intervals. 

 
Regarding the prohibition of mixed code, Poon (1998: 96) 

argued that the use of mixed code was considered to be harmful in 
terms of students’ language development. 

 
Through constant use of mixed code in learning, students will 
be deprived of the chance to express themselves in either 
English only, or Chinese only. Besides, mixed code, though 
popular in verbal communication in Hong Kong society, is not 
acceptable in written form. For me, the problem of mixed code 
teaching needs to be rectified. 
 
In contrast to the efforts of those opposed to the use of a mixed 

code communication style, it was argued that codemixing and 
codeswitching are a natural consequence of a bilingual society. Luke 
(1992: 116) stated, ‘It would be impossible to eliminate the mixed 
code of English and Cantonese in the foreseeable future either in 
schools or in the society of Hong Kong. The historical and social 
conditions of Hong Kong determine the continuing existence of this 
language phenomenon’. Johnson (1983, 1985) observed that some 
secondary teachers used mixed codes in the classroom setting and 
demonstrated a wide use of codeswitching and codemixing. Lin (1990: 
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115) audio-recorded four different classes and analysed how 
codeswitching was used in the teaching of English lessons. She 
concluded that teachers made heavy use of Cantonese in teaching 
English vocabulary and grammar. She reported that the teachers do so 
‘in highly ordered patterns of alternation between English and 
Cantonese’. Later, Lin (1996: 70) conducted a second-stage analysis 
of a corpus of bilingual data gathered in Johnson’s study and 
investigated the distribution of Cantonese and English across the 
elicitation response evaluation structures of the classroom routines. 
She pointed out that although ‘Cantonese-annotated English academic 
monolingualism’ was frequently seen in classrooms, ‘the main 
purpose of using Cantonese (L1) is not to establish bilingual 
knowledge of academic terms but to expediently annotate English (L2) 
key terms, key statements, or texts to students who have limited 
English linguistic resources’. 

 
The Hong Kong SAR government has made a considerable 

effort to forbid the use of mixed code in the educational field, but the 
policy has not exerted influence on other social domains. Yau (1997) 
investigated codeswitching and language choice in the Hong Kong 
Legislative Council (LEGCO). Her study found that the impact of 
Hong Kong’s return to China did create some changes in language 
choice by the members of LEGCO in their meetings. In the past, 
English was the dominant language of choice during the council 
meetings. Codeswitching seemed to be the new communication norm. 
In view of this, she concluded that codeswitching was inevitable even 
in official communications, especially with the political changes in 
Hong Kong. 
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It is revealed from the above studies that codeswitching and 
codemixing are a topic of debate in the society of Hong Kong. 
Generally, opposition to the use of mixed code is based on the belief 
that mixed code communications will not only hinder L2 learning but 
also retard the development of L1 learning. Mixed code has been 
described as the leading factor contributing to the general decline of 
students’ language proficiency. Such an assertion was found in some 
documents that support the recent changes and adjustments in 
educational policies of Hong Kong, for example, Hong Kong 
Government (1982), Education Commission Reports No. 4 (1990) and 
No. 6 (1996). Conversely, a discussion of the detrimental effects of 
mixed code was omitted from other reports and research publications. 
Importantly, there were little data or empirical evidence to show that 
codemixing was responsible for, or might lead to, low proficiency in 
L1 and L2 if it was used extensively. Nor was data available to support 
why mixed code caused undesirable results in language learning. 

 
In contrast to the objection to mixed code in Hong Kong, 

research in other countries stresses that mixed code has its functions 
in communication. Scotton and Ury (1977) discussed how linguistic 
codeswitching was beneficial for many people. Hancock (1997: 233) 
concluded from his study of a Spanish English bilingual course that 
when learners used mixed code ‘by accident or for a particular 
communicative purpose, attempts to squelch the use of it are unlikely 
to yield the desired result’. Analysing why mixed code was constantly 
preferred by its users, Fasold (1984: 206) maintained that 
‘conversational language switching patterns...seem to be beyond the 
conscious control of individual speakers and often even contrary to 
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their expressed language attitudes’. Flowerdew et al. (1998: 205) 
noticed that  

 
so-called mixed code teaching referred to elsewhere as 
classroom code switching or code mixing is a discursive 
practice that has been found to prevail in bilingual classrooms 
in many locations throughout the world ... the lecturers’ use of 
mixed code is by no means unique to Hong Kong. 
 
Mixed code is used not only at tertiary levels, but also at 

secondary and primary levels, both before and after the undesirable L2 
learning results were connected to it. Mac Fhlannchadha (1999) 
examined codemixing and codeswitching by 26 Irish English bilingual 
children. He found that their use of mixed code was related to 
linguistic and pragmatic factors, which are both essential in learning a 
language. Celik (2003) found through his study that using mixed code 
to introduce new vocabulary is an efficient method, which contributes 
to more effective internalisation of the lexical items. Although 
research on Cantonese English mixed code is abundant in the context 
of Hong Kong (e.g. Chan, 1998; Gibbons, 1987; Johnson, 1983, 1985; 
Johnson & Lee, 1987; Li, 1998, 1999; Lin, 1990, 1996; Luke, 1992, 
1998), there has been a shortage of research that places a focus on why 
people in the educational field like using mixed code and what the 
specific practical functions of mixed code are for them. It should not 
go unnoticed that most existing research describes how mixed code 
was used as the medium of instruction in classrooms, how Cantonese 
English mixed code can be classified into various patterns, and why 
mixed code can be divided into ‘high’ and ‘low’ varieties. 
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The shortage of research in this area prompted the authors’ 
exploration for the reasons of Hong Kong secondary teachers’ and 
students’ persistent reliance on mixed code in some communicative 
domains as well as the needs that mixed code fulfils in meeting 
communicative desires. This research addresses the issues of whether 
administrative sanctions on codemixing can be successful. It 
investigates why people prefer codemixing and how codemixing 
exists across the school community. The data for this study were 
collected by means of a questionnaire and follow-up interviews. The 
participants from secondary schools were required to self-report their 
awareness of the frequency and purposes of using mixed code in the 
three areas of their daily life: home, school and leisure activities. 
Statistical analyses were conducted and the results gave an overview 
of the situations in which mixed code was an integral part of 
conversations between Hong Kong secondary teachers and students. 
Conclusions were drawn from analyses of data that provide insight 
into the existing SAR government’s policy on the medium of 
classroom instruction. 

 
Discussion 

 
The statistical results of this study showed that the use of 

mixed code was a common phenomenon in the educational field. Even 
after the government prohibited the use of mixed code through 
administrative policies, neither teachers nor students have dispensed 
with its use. Although the teachers were diligent in their efforts to 
avoid using mixed code in classroom settings (Questions 21 and 22: 
means of 0.43 and 0.70 respectively), they resorted to mixed code 
outside the classroom. A comparison revealed that the subjects 
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consciously avoided or reduced the use of mixed code when they 
communicated with people of ‘lower’ social ranks, i.e. a janitor. This 
data indicated that the subjects were aware of when, where and with 
whom the use of mixed code was not appropriate. 

 
As is known, the issue of mixed code is related to the issue of 

the medium of instruction. Although Chinese is now the designated 
language of classroom instruction in most schools in Hong Kong, 
mixed code remains popular. The fact that mixed code exists 
persistently may be an indicator of how Hong Kong people feel toward 
the English and Chinese languages. It must be noted that this aspect of 
mixed code was not a part of this study. A retrospective look at the 
research on codeswitching and codemixing in Hong Kong reveals that 
the people of Hong Kong tended to negatively regard the behaviour of 
codemixing and codeswitching in the past (Gibbons, 1987; Pierson, 
1987). In 1983, Gibbons found that when Hong Kong subjects were 
given a choice of pure English, pure Chinese or Chinese English mixed 
code, the subjects found mixed code to be the least desirable form of 
communication. The government’s ban on mixed code within the 
educational domain was reflective of this type of thinking. 

 
Li (1998: 184) stated 
 

At the same time, they [i.e. Hong Kong people] often cannot 
help mixing English words and expressions into their mother 
tongue, Cantonese. A further unnecessary psychological 
barrier is that failure to separate the languages as they think 
they should produces feelings of guilt or shame. Even the 
ardent, self-declared purist is often helpless in this regard. 
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According to Gibbons (1983: 145), there are ‘many other 

communities where mixed languages are both disliked and widely 
used’. Hong Kong is not peculiar in the world with regard to the 
ambivalent attitudes towards the use of mixed code. 

 
In spite of the supposed negative effects of mixed code and it 

having been blamed for the decline of English and Chinese proficiency 
(Education Commission, 1990; Poon, 1998), there has been little 
substantial data to show how this sociolinguistic phenomenon affects 
the educational process. The harmful effects of mixed code are 
frequently heard in discussions, but no strong evidence on its 
detrimental influence has been researched or proven. This study 
indicates mixed code has found its way into the educational field of 
Hong Kong and people use it persistently for various communicative 
purposes. 

 
In some situations mixed code is indispensable to people 

engaged in communication. If the term bilingual is loosely defined, 
then both the teachers and students of this study were in this category. 
As Myers-Scotton (1992) pointed out, mixed code was a kind of 
spontaneous behaviour of bilingual people. The same phenomenon 
can be seen in many other places where two or more languages 
function simultaneously for different purposes and in different 
domains. Auer (1998: 235) contended when two or more languages 
function simultaneously, for a variety of reasons mixed code is a 
natural result and people ‘develop code switching skills gradually’. 
Eldridge (1996: 303) described and analysed the codeswitching of 
young learners in a Turkish secondary school. His findings indicated, 
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‘There is no empirical evidence to support the notion that restricting 
mother tongue use would necessarily improve learning 
efficiency...The majority of code switching in the classroom is highly 
purposeful, and related to pedagogical goals.’ 

 
Depending on the context and/or purpose, the teacher and 

student subjects in this study used mixed code in all three categories 
of their lives to fulfil a variety of practical and perceived functions. It 
is generally accepted that words and phrases may be interpreted in a 
variety of ways by a bilingual speaker. It is certainly understandable 
that the bilingual speaker may switch from one language to another in 
order to best express a concept that has no exact translation. The 
bilingual speaker may not know how to express a thought or phrase in 
both languages. This may help explain a major reason for using mixed 
code. Mixed code has the referential and expressive function to serve 
the speaker’s needs of expression in such cases. The data (Figures 1 
and 2) suggest that mixed code performs a valuable function for both 
teachers and students, when they lack knowledge of the Chinese 
equivalents of some English words (27% for teachers and 29% for 
students). 

 
Another major reason for using mixed code is that the users 

are more familiar with the English words, even though Chinese 
translations are possible. This was particularly true for the students. It 
can be inferred that in classroom settings the students were more 
familiar with English and the teachers did not suggest a complimentary 
Chinese phrase. As the teachers failed to make connections between 
the two languages the students were unable to retell a story in Chinese, 
although the Chinese equivalent was available. It should be noted that 
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these connections are available and could be taught if the teachers 
adopt teaching techniques that help the students establish the 
necessary links between the two languages. On the other hand, the data 
suggest Chinese translations are not as popular and acceptable as the 
English original. Quite often English terms are translated differently 
into Chinese, by different people, in different ways, in various Chinese 
communities. This is the nature of language and translation of all 
languages. 

 
A translation may take time to become a standard and 

authoritative expression. The new word may involve people’s names, 
names of places, new concepts, new products, etc. The many various 
translations make it impossible for a person to know of a translated 
meaning during the rapid exchange of conversation. In this case, for 
easy understanding, people prefer to insert the original English into 
their Chinese sentences, thus mixed code appears and becomes a 
necessary communicative style. 

 
Third, the data support the findings that subjects used mixed 

code to emphasise a certain point. This emphatic function may be 
another pragmatic use of mixed code. When the speaker wants to 
direct the listener’s attention to some particular points, the use of 
English originals serves to emphasise the word or phrase. The 
speaker’s switch to another language in mid-sentence becomes a 
reminder, or an alert to the listener that the speaker wishes to 
emphasise a particular word or phrase. 

 
Fourth, the subjects of this study perceived mixed code as 

beneficial in: using social distance, easing tension and injecting 
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humour. By using mixed code, subjects perceived an ‘adjustment’ in 
the atmosphere of communication. They perceived that they 
transmitted friendship or certain emotions, and even could change 
attitudes during their conversations. Mixed code performs the phatic 
function, and/or adjusting function, which allows the listener to accept 
communication with less stress: therefore, the subjects perceived that 
the conversations proceeded more smoothly. 

 
It is interesting to note that when the subjects talked about an 

embarrassing topic, they resorted to mixed code. This may be a result 
of the cultural traits of the Chinese people. Accordingly, ‘saving face’ 
is an important concept of Chinese culture. When a bilingual speaker 
feels awkward talking about a topic in Chinese, for example sexual 
subjects, he or she may choose to use mixed code. The subjects may 
have felt that they could ‘save face’ and avoid embarrassment by using 
mixed code as a communication style. This communication style has 
already been observed in Hong Kong teenagers when they discuss 
sexually related issues in class. Bond and Lai (1986: 184) reported, 
‘code-switching to one’s second language can serve a distancing 
function, thereby allowing the speaker to address topics that would be 
too upsetting in a first language’. 

 
Conclusion 

 
Codeswitching and codemixing have long been observed and 

analysed in the study of bilingual education and bilingualism. 
Originally, it was treated as a part of language contact studies that 
aimed to focus on linguistic aspects. Based on his bilingual informants’ 
use of Norwegian English mixed code, Haugen (1953: 63) called it an 
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‘untranslatable and inimitable punch line’ and believed that such 
mixing was a forced choice for any bilingual. Because mixed code was 
found to be present in almost every corner of conversational life, 
Gumperz (1982: 75 84) suggested regarding mixed code as a discourse 
mode, or a communicative option that is available to a bilingual 
member of a speech community on much the same basis as switching 
between styles or dialects is an option for the monolingual speaker. It 
was Weinreich (1968: 73) who pioneered the study of mixed code 
from sociolinguistic and psychological perspectives. He saw the use 
of mixed code as a function of changes in setting, topic, etc. and said, 
‘the ideal bilingual switches from one language to another according 
to appropriate changes in the speech situation (interlocutors, topics, 
etc.), but not in an unchanged speech situation’. 

 
Though not large in scale, this study has investigated the use 

of mixed code in two Hong Kong groups teachers and students. 
Conclusions from this study are clear and verify the fact that mixed 
code serves various communicative purposes in a bilingual society. As 
English and Chinese both function in Hong Kong and have their own 
domains of use, mixed code has its use in this territory. People may 
have ambivalent attitudes toward mixed code, but it still plays an 
active role in the communications of bilingual people. In many cases, 
people must resort to mixed code for different reasons and purposes. 
This was evidenced by the example of Premier Zhu’s use of mixed 
code in an official and serious communicative setting. Just as the 
subjects of this study used mixed code for a variety of purposes, so 
Premier Zhu’s use of mixed code is obviously purposeful. By using 
mixed code Zhu appeared to want to create a lighter atmosphere, one 
that would ease tension so that he might more easily impart his 
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political viewpoints to an audience of mixed-language-speaking 
individuals under the then intensified Sino-US diplomatic relationship. 

 
Some findings of the study are meaningful in that they 

contribute to a better understanding of the functions mixed code plays 
in a bilingual society. Two points are worth noticing. First, like in 
other fields, mixed code is widely used by school people, both teachers 
and students. In spite of the ban imposed by the Hong Kong 
Government, mixed code has not receded completely from the school 
setting. It is found that under the pressure of the Government’s ban, 
teachers and students consciously avoid or reduce the use of mixed 
code in the classroom. However, the ban did not guarantee a non-use 
of mixed code in any of the three domains studied. This was 
particularly true when the subjects communicated with peers. 
Sometimes the identical backgrounds of knowl-edge and education 
gave rise to peer pressure or inducement to use mixed code. The main 
reasons for using mixed code still remain in the practical functions that 
this method of speaking facilitates when bilingual people 
communicate with each other. 

 
Second, mixed code performs certain practical functions in a 

bilingual community and exists for a variety of reasons. The most 
predominant reason is that translated equivalents of English terms 
frequently cannot quickly communicate the original English meaning. 
Usually translated equivalents require some time before they are 
generally believed to be correct and acceptable. Some terms may even 
be difficult to translate into the speaker’s native language. 
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Thirdly, mixed code can, in a subtle way, facilitate the 
speakers’ expression of their intent or purpose. For example, the 
subjects felt that mixed code helped to decrease ‘distance’ in 
conversations, add humour and save embarrassment. 

 
In view of the findings and analyses of this study, it is doubtful 

that mixed code can be banned; therefore, the forced disappearance of 
mixed code in a bilingual society may not be possible. This is because 
mixed code has practical functions for bilingual speakers and is widely 
and frequently used by bilingual people in most areas of their lives. 
Mixed code can never be terminated in a bilingual society. 

 
This study was conducted in the context of Hong Kong. It 

should not be ignored that mixed code is strictly prohibited by the 
Hong Kong SAR government. As stated, the data support the fact that 
schoolteachers and students became cautious about using mixed code 
in classroom settings, but the forced caution did not prevent them from 
using it outside the classroom. As usual, teachers and students felt that 
mixed code was an acceptable and reasonable means of 
communication. The wide use of mixed code in non-teaching 
communicative settings suggests that the Hong Kong SAR govern-
ment’s policy on the non-use of mixed code cannot legislate teachers 
and students to change their habitual styles of discourse. This finding 
coincides with previous research (Flowerdew et al ., 1998; Hirvela & 
Law, 1991; Lin, 1996; Shek et al ., 1991). All of the evidence would 
question the idea that it is possible to completely stop the use of mixed 
code in Hong Kong’s educational settings merely by an administrative 
order. One must also question why mixed code needs to be legislated 
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against when it serves a positive purpose for communication between 
people. 

 
Other case studies provoke continued research. Hancock 

(1977: 233) examined the codeswitching that occurred during group 
work in language classes, in which learners shared an L1, and he 
argued that if one looks at language choice against the specific 
situations, ‘one can appreciate the complexity of the phenomenon of 
code switching in the classroom’. He further contended that it was 
futile to prohibit the use of mixed code when bilinguals wanted to use 
it for certain particular communicative purposes. 

 
The issue of how mixed code is treated in a school setting is 

of central methodological importance, and has enormous implications 
for language teachers in bilingual societies. It is therefore vital that we 
understand the precise reasons, motivations and effects of mixed code 
before judgements and policies are made. These policies will have 
monumental and societal consequences. Until further research and 
data can establish the long-term effects any policy decisions on mixed 
code would have on the population, it would seem that impulsive, 
broad sweeping policies should be avoided. 
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Play: Solitude 

Miss Eva Y.W. Cheung  
Deputy Chairperson of English Panel 

 
Solitude refers to the state of being alone, especially when a 

person finds it pleasant. My inspiration comes from the inner urge to 
gain peace, and the strong desire for tranquility amid the political 
instability and pandemic outbreak this year.  
 

Sonia Ricotti has inspired me with her book “Unsinkable”, 
which highlights the significance of one’s cognitive power in 
interpretation of our life encounters. The insights about our own ability 
to interpret whatever happens to us is innovative and at the same time 
therapeutic. It is my sincerest wish that my words can offer readers a 
new perspective on what they are facing. 
 
 

Scene 1  
(At English Self-access Learning Centre/ SAC) 

1. Kaia (Sitting on a chair reading a book at the centre of 
the stage) Hi everyone, I’m Kaia, a Form 4 
student from Pentecostal Lam Hon Kwong 
School. You don’t know me? I’m not surprised!  
You don’t know where I am? Then you must be a 
Form 1 student!  
 
(Gestures to the whole room) This is the English 
Self-access Learning Centre, the SAC, on the 
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second floor of our school! Well, there were lots 
of games and activities held here when I first came 
to this school, but now it functions more like a 
resource room. (Pointing at the bookshelves)  
 
You see? Lots of books! This is my favorite place, 
as I can read, read, and read!  
 
You normally won’t come here unless you are 
preparing for English competitions. So—most of 
the time the SAC is empty. What? You want to 
know why I’m here? Indeed, I feel lonely, as most 
people in my school see me as invisible. That’s 
why I like to come here! I see the SAC as my 
hiding place! 
 
Luckily, I have many friends, friends who have 
inspired me. (Shows her book to the audience) 
Authors I mean!  Currently, I’m reading a book 
called “Unsinkable”, by Sonia Ricotti. It’s so 
inspirational.  
 
(Reads from the book) “Life is a journey. Along 
the way you may be faced with challenges, but 
you have the ability to choose how you deal with 
them, interpret them and react to them. You have 
the choice of gliding through it with peace and 
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joy, or suffering through it with anger, frustration 
and resentment.” 

 
(An old lady appears. She looks wobbly and her 
walking cane is rickety. Her eyes are sparkling, 
and she seems to see everything. She is walking 
into the SAC, but she looks like she is going to 
keel over. Kaia runs towards her and lifts her up. 
Kaia takes the woman’s retractable hiking stick 
and helps her walk to a chair and sit on it. Then 
she returns it to the old lady.) 

2. Kaia Are you feeling unwell? Please take a rest here 
first. (Kaia looks a bit intrigued) By the way, who 
are you? Are you the new janitor? 

3. Old lady Thank you, dear. You’ve done me a good turn. 
And you know what they say about good turns? 
Good-heartedness often meets with recompense.  

4. Kaia That’s alright. I don’t want anything. 

5. Old lady (Calmly and slowly) Yes, you do, Kaia. I can give 
you one. 

6. Kaia (Dumbstruck) How do you know my name? 
(Looks down at her chest) I am not wearing a 
student card or a name tag! 

7. Old lady (Calmly) What is your wish? I know, whether you 
tell me or not. But you ought to say it out loud. 
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8. Kaia (Hesitantly) Thanks, but no thanks. I’m good. 

9. Old lady It should not be, Kaia. “I wish I were not always 
left out” Kaia, this does not sound positive 
enough. 

10. Kaia (Astonished) How come you can read my mind? 
It’s way more staggering than I can manage! Who 
are you, actually? 

11. Old lady I can make your wish come true. You will be a 
sought-after student in your school. But you ought 
to say it out loud!  

 
(Kaia remains quiet, head down. The old lady 
slowly rises from the chair, and walks to the door.) 

12. Kaia (Stands up) I didn’t want to be just a member in 
the crowd. I want more! I want to be the most 
popular student in Pentecostal Lam Hon Kwong 
School! 

13. Old lady (Frowning) Is this wise...? (Calmly) All right, 
dear. Good mind, good find. Kaia, your wish is 
granted. 

 
(The old lady slowly leaves the SAC. Kaia 
remains standing, pondering the unexpected 
encounter in confusion.)  

 
Scene 2 (In the school canteen. Lunch break.) 
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(Some students are chatting excitedly. Some are 
doing schoolwork. Some are eating. Some are 
playing basketball and running around. Kaia is 
alone, sitting in the very corner of the canteen. 
Lights dim. Noises fade out. Spotlight on Kaia.) 

14. Kaia (Talking to the audience) I didn’t die, but for the 
past three years I almost wished I had. Before 
then, I had a very good friend, my best friend, who 
shared my love for reading. We’d been on good 
terms since Form 1. But then her parents decided 
to emigrate to Australia so...literally my only 
friend is gone.  
 
At the beginning I wasn’t worried. I thought I’d 
make more friends at school. But it turned out 
making new friends wasn’t easy � or even 

possible for me. Cliques had already been 
established, and I just couldn’t break in. 

 
(Lights on, noises & movements of actors resume. 
Spotlight on Kaia gone.) 

15. Kaia (Walking to a table with an empty seat) Excuse 
me, Andrea, can I sit here? 

16. Andrea Alright. (She resumes talking to Sadie, her friend 
next to her.) 
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17. Kaia Thanks. Andrea, I’ve got a couple of questions 
about what Ms. Cho said in the History lesson 
today. Do you understand what she actually meant 
when she said “The Great Depression was the root 
for the rise of totalitarianism”? 

18. Andrea (Politely, but vaguely) I think Ms. Cho 
means...um...I’m not sure. 

19. Kaia Does it mean financial difficulties lead to 
expectations of a great leader, even if it is 
totalitarian? 

20. Andrea (Shrugs) Maybe. (Resumes talking to the friend 
next to her) Sadie, did you play “Climb Time” in 
Roblox yesterday? I want to take out my mobile 
phone and play it right now! This game is so hard 
to resist! 

21. Sadie (Excitedly) Hey Andrea, great minds think alike! 
But we can’t or the teachers will confiscate our 
phones! Andrea, the game is so much fun! How 
many godly items do you have? They’re 
incredibly fun! Indeed, I played the game until 3 
a.m. yesterday! 

22. Kaia (Tries to open up a conversation) Hey! The other 
day I read a hilarious joke in a book. Here it goes: 
I thought my neighbors were lovely people. Until 
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they went and put a password on their wi-fi. Isn’t 
that funny? 

23. Andrea (Sounding uninterested) Hmm. That’s cute, Kaia. 

24. Kaia (Let down) I can lend you the joke book if you are 
interested. (Pauses for a few seconds, and with no 
response, she turns to Sadie) Sadie, I’ve been to 
the school library and some newly purchased 
books are available on loan! They even get a book 
on Fortnite, a book about Roblox! 

25. Sadie (Looks uninterested) Thanks Kaia. I’ll check that 
out when I’m free. 

26. Kaia (Slowly turns to the audience) This was my life in 
PLHKS. I was not bullied. I was just...ignored. 
And...alone. But then, in October, it got worse. 
Much worse. When Ms. Cheung, my English 
teacher, told us to write two pages on “My unique 
perspective as a household electrical device”...  

 
(Lights off.) 
  

 
Scene 3 (During the English lesson) 

27. Kaia (Holding a book and reading to herself) What you 
are currently feeling does not come from the 
external circumstances in life, but your thoughts 
about these circumstances. No one can make you 
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feel angry or embarrassed. When someone says 
something to you, it is your choice how you think 
about it. It’s your thought that leads you to feeling 
angry.  

28. Ms. Cheung This is the creative part in writing, students. 
You’ve also contributed valuable ideas to our 
lessons by sharing a page or two of your unique 
perspectives as a household home appliance. 
Some of you have written so nicely that I’m 
technically considering recommending some of 
your work to the Drama teachers, who plan to 
incorporate some of your ideas into our upcoming 
Drama Night scripts.  

29. Andrea Wow! I’m sure mine will be chosen! I’ve shared 
my most memorable moments! Ms. Cheung, I 
want my excellent script to be played by my 
house! (Shouts out loud) Hope House is the best! 

30. Sadie (To student A) Are you kidding me? Have you 
shared your romantic secrets? The Hope House 
captain must be frowning now! HAHA! 

 
(All students burst out laughing.) 

31. Ms. Cheung Kaia is to be congratulated on her exemplary 
effort, which you shall now hear. 
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(Kaia is relaxed in her chair, but she becomes 
extremely anxious upon hearing the words from 
Ms. Cheung.) 

32. Kaia Ms. Cheung! Please don’t! Please don’t! If you 
do, I will wish to vaporize and reassemble on Mt. 
Everest! Please! 

33. Ms. Cheung You’re very humble, Kaia. Yours is indeed well 
written, with lots of intriguing details! 

34. Kaia If I had thought anyone else would hear my paper, 
I would have written the kind of thing everybody 
else wrote, like my secret life as a bedside lamp, 
or my secret life as an electric toothbrush!  

35. Andrea Kaia, what exactly have you written? I’m curious! 

36. Sadie Me too! Ms. Cheung, please share the best scripts 
written! 

37. Ms. Cheung Then you should keep quiet, so you can hear some 
of the good work written by your 
classmates. Okay! Keep quiet and listen! (Clears 
her throat, and begins reading from a piece of 
paper) I am the surveillance camera. I hear the 
elevator door open. It is my beloved Kaia coming 
home from school. My beloved Kaia is asleep. I 
watch her. She is so beautiful. 

 
(Everyone is laughing hard.) 
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38. Ms. Cheung (Continues reading out from a piece of paper) I 
see Kaia’s best friend, the Rottweiler, peeing. 
Kaia rushed to the dog. Then she sniffed her dog. 
It smelled rich and full of pee. Kaia loves the 
smell. 

 
(After that, Ms. Cheung loses control of the class. 
Everyone howls. Some stamp their feet. Some tap 
hard on their desks. They all look at Kaia, and then 
look away, laughing harder than ever. Kaia tries 
to hide herself in her cardigan, covering herself 
with her textbook.) 

39. Andrea (Imitates the voice of Kaia) My beloved Kaia is 
asleep. I watch her. She is so beautiful. 

40. Sadie (Giggling) It smelled rich and full of pee. Kaia 
loves the smell. Yuck! 

41. Kaia (Talking to the audience) From that day on, 
nobody talked to me, except for the occasional 
giggles as I walked through the classroom. I was 
left strictly alone. That’s why I like to go to the 
SAC, the only place I feel at ease, stress-free and 
comfortable. 
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Scene 4 (In the school canteen. Lunch break.) 

 
(Reading a book to herself while lining up for her 
lunch box at the canteen) Each moment of every 
day is an opportunity to start afresh. The past is 
history; it’s gone and you cannot change it, so let 
it go.  

42. Kaia (Holding her book and lunch box, and stops next 
to a table with three students and an empty chair) 
Excuse me, can I sit here? 

 
(Everyone in the cafeteria falls silent and looks at 
the tables.)  
(Andrea doesn’t look up and doesn’t say anything. 
Kaia waits for a couple of seconds, and quietly 
turns away.) 

43. Sadie Phew! How on earth should I respond? (Opens 
palm) 

44. Andrea (Giggles) Silence is golden! This is what our 
teacher says, isn’t it? 

45. Kaia (Talking to the audience) I stopped trying to make 
friends after that. I just went through the day 
trying to ignore everyone, except they ignored me 
first, and better. I solved the problem of where to 
sit at lunch by bringing a packed lunch from 
home. I ate it in the girls’ changing room on the 
ground floor. It was not a nice place to eat, but in 



 330 

the changing room I didn’t feel so alone, because 
I wasn’t in the middle of everybody else, with no 
friends to talk to.  
  

 
Scene 5 (Near the school entrance) 

 
(Kaia walks into school. Students are waiting 
outside the massive playground for Kaia. * Kaia 
arrives at school*) 

46. Andrea Welcome to school, Kaia! is there anything I can 
do for you? 

47. Kaia (Looks surprised but tries to sound nonchalant) 
Thanks, but no thanks. I’ll do it by myself. See 
you later! 

48. Sadie Good morning Kaia! I’ll share a part of a stunning 
book with you. Have you read The Catcher in the 
Rye? It’s so captivating! 

49. Kaia (Dumbfounded but tries to remain calm) Sure! 
But we’ve got to hurry as we have something else 
to do later. Time’s running out! 

 
(Kaia and Sadie share the book.) 

50. Andrea Hey girls, can I join you? 

51. Kaia (Looks very puzzled) ... yup... sure... why not? 
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52. Sadie I never knew your eyebrows and cheeks were so 
pretty, Kaia.  

53. Kaia (Startled & wide-eyed) Sadie...I’m flattered...but 
why...? 

 
(The crowd of students grows denser as Kaia 
approaches the school entrance doors. Some girls 
stand at the entrance waving at Kaia. Some others 
move toward Kaia, and her group moves with 
her.) 

54. Student A Hi Kaia! You’re a bit wet! There’re showers this 
morning! Come, I have a clean towel for you! 

55. Kaia (Flabbergasted) Thanks. I have to dry off in the 
washroom. (Walks away from the crowd. Ardis 
and Sadie follow Kaia to the toilet) 

56. Andrea Sadie says you’re her best friend! 

57. Kaia What? Was something wrong with my hearing? 

58. Sadie She is. We live in the same building. We’ve been 
friends practically since we were born. 

59. Kaia We’re just neighbors. 

60. Andrea Where do you live? 

61. Kaia The building is on� 
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62. Sadie Andrea, you know where we live. You went to my 
place for a movie date, and you even said it was a 
quirky street name. Remember? The address is in 
our Whatsapp chat history. 

63. Kaia Your best friend�me�had not even known there 
was a movie date. Indeed, how come you’re 
talking to me? What’s going on? 

64. Andrea (Looks puzzled) I like you. I don’t know why. 

65. Sadie Why shouldn’t we talk to you? You’re the most 
popular student in PLHKS! 

66. Kaia (Kaia feels perplexed. She remains frozen for 
three seconds. Then, she slowly moves and faces 
the audience) The old lady! The old lady! 
  

 
Scene 6 (At a pancake shop) 

 
(Sadie and Andrea are holding their mobile 
phones. They glance at the menu and then their 
eyes are glued back on their devices. Kaia is 
studying the menu on the table, a book placed 
beside her.)  

67. Sadie I heard that this newly opened pancake café is 
terrific! I must try the chocolate Devil’s Delight! 
Bloggers commented that it’s the signature dish of 
this café, and that we mustn’t miss out!  
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68. Andrea I want to try Macadamia Paradise! Kaia, What’s 
your favorite flavor? Strawberry? Cinnamon?  

69. Kaia They all sound mouth-watering! I’d love to try... 
(Checking on the menu) raspberry and white 
chocolate!  

70. Sadie Raspberry and white chocolate sounds perfect! 
On second thought I don’t want the Devil’s 
Delight!  

71. Andrea (Mockingly) Sadie the copycat! Anyways, Kaia, 
why are you always reading?  

72. Kaia (Feels encouraged, and holds her book with a 
broad smile) Oh, this is an inspirational one, 
called Unsinkable. Want to listen to a few words 
from the book? (Enthusiastically reads out to 
Andrea and Sadie) Recognize that what you think 
is happening or has happened is NOT what really 
happened. It is your INTERPRETATION of what 
happened. You chose to make it mean what it did, 
and if your choice does not make you feel good, 
you have the freedom to change it. You have 
control over how you feel by shifting your 
thoughts. 
 
(Andrea and Sadie are totally uninterested.) 
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73. Sadie Kaia, you are a sophisticated girl. But can we not 
talk about books now? 

74. Andrea I agree! Let’s forget about schoolwork! (Shows 
excitement) Have you guys tried the newly 
released game on Roblox called My Restaurant? 
This “Make Your Own Restaurant” game is cool! 

75. Sadie That’s truly compelling! How about “Tower of 
Hell?” It’s like “Climb Time Hardcore mode”, but 
harder. It’s easy for some people, but personally I 
think it’s ok-level. Have you tried that game, 
Andrea? That’s engrossing! Kaia, do you like 
these games?  

76. Kaia I haven’t. Indeed, I don’t play video games. 

77. Andrea You must give it a try! Come on, Kaia! Stop 
reading the tedious books! Books are for when 
you are up at 3 a.m.! I fall fast asleep whenever I 
read! 

78. Kaia For me, reading is comforting and the most 
soothing activity to do. I came away from this 
book feeling very satisfied. It’s� 

79. Sadie (Interrupts Kaia) That sounds boring to me. I 
enjoy spending time playing Roblox! I just can’t 
get it�Kaia, I like being with you, but your 



 335 

enthusiasm for reading and writing is something 
I’ll never understand. 

80. Andrea Honestly, I agree with Sadie. Reading is such a 
boring thing to do! (Looking at her mobile phone 
while speaking; moving her device towards Kaia) 
Hey Kaia, look! I’ve passed this round! 

81. Sadie (Leaning towards Kaia and looking at Andrea’s 
device and looking excited) Shut up Andrea! How 
did you do that? Teach me the tricks! 

 
(The waiter arrives with the pancakes. Kaia 
quietly takes a bite of the pancake. Sadie and 
Andrea’s eyes are still hooked on their devices.) 

82. Kaia (Holding her book) Books are a uniquely portable 
magic. (Looks at Sadie, and then Andrea. Sighs 
softly.) 
  

 
Scene 7 (Outside the SAC) 

 
(Kaia is walking alone reading. 
An old lady is walking near. She appears drowsy 
in her movements. The old lady is about to topple 
over when Kaia rushes towards her and lifts her.) 

83. Old lady Thanks so much, Kaia! 
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84. Kaia (The old lady looks up while she speaks, and now 
Kaia can see her face. She looks up at the old 
lady’s face and by then realizes who the old lady 
is) 
 It’s you! 

85. Old lady (Grinning) How’s life been treating you, Kaia? 

86. Kaia Exactly...Who are you exactly?  

87. Old lady How does it feel to be in the limelight, well-liked 
by your peers? 

88. Kaia It felt miraculous and surreal in the beginning. 
I’ve never felt so welcome and appreciated. Yet at 
the end of the day, it’s... 

89. Old lady It’s not as wondrous as you expected, to be a 
sought-after person. 

90. Kaia You really can read people’s minds! 

91. Old lady Kaia, what you long for is to get rid of loneliness.  

92. Kaia Very true. I felt isolated at school. That’s why I 
made the wish when I last met you.  

93. Old lady Having friends around you doesn’t mean you 
won’t feel lonesome. 

94. Kaia Initially it felt great to be surrounded by friends. 
However, even when we were hanging out 
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together, I didn’t feel the understanding I 
expected.  

95. Old lady Kaia, what are you reading? 

96. Kaia (Looks at her book) This book is called 
Unsinkable, and it’s book about our cognitive 
ability. 

97. Old lady Faith is an unshakeable belief in something, 
especially without proof or evidence. Believing in 
something bigger than ourselves, believing that 
everything happens for a reason, believing that 
something incredible is going to come out of it is 
helps us move from the deep darkness toward the 
light.  

98. Kaia (Flips to a page in her book, blurts out in shock) 
You’ve just read out a paragraph from this book! 
Who are you?  

99. Old lady You’ve done me a good turn again, Kaia. You 
know what they say about good turns? Good-
heartedness often meets with recompense. I can 
grant you a wish. What do you want? 

100. Kaia Thank you. I’m fine. Couldn’t be better. 
 

(The end) 
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Play: Hinge of Destiny 

Miss Eva Y.W. Cheung  
Deputy Chairperson of English Panel 

 
 Life is made up of an infinite amount of choices. Most 
decisions, such as what you'll eat for lunch today, are small and only 
slightly impactful, but it's the big decisions—the ones that can change 
your life forever—that are tough to make. 
 
 What are the guiding principles of making choices that may 
affect our destiny? My ultimate faith lies in the righteousness of God, 
and that He upholds justice.  
 
 God holds the high centre. He sees and sets the world’s mess 
right. He decides what is right for us earthlings. As the Bible (Psalm 
96:13) says, ‘An extravaganza before God as he comes, As he comes 
to set everything right on earth, Set everything right, treat everyone 
fair.’  
 
 In the midst of confusion, anger and hardship, keep your hopes 
high, for the day of the Lord’s coming is near. 
  

Scene 1 (At the High Court) 
 

(A woman stands before the judge and the jury, 

places one hand on the Bible and the other in the 

air, and makes a pledge.) 
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1. Alika 
 

I, Alika Wong, solemnly, sincerely and truly 

declare and affirm that I will tell the truth, the 

whole truth, and nothing but the truth. (Sits down) 

2. Judge This is the first hearing of case 17753. Prosecutor, 

you may begin now. 

3. Prosecutor Ms. Wong, please tell us what you saw outside 

Night Pub at 1 am on 11th October, 2020.  

4. Alika I saw a man take out a knife from his pocket, and 

stab another man in the back. 

5. Prosecutor Can you point at the man holding the knife if he 

is at the court now? 
 

(Alika points at the man in the dock.) 

6. Prosecutor Thank you, Ms. Wong. I have no other questions, 

your honor. (Sits down) 

7. Judge Defense lawyer, you may begin now. 

8. Lawyer  Ms. Alika Wong, it was raining on the night of 

11th October 2020. The visibility was low that 

night. How can you be so certain that the person 

you saw was Mr. Hyde, my witness? Did you see 

the whole process of the knife being stabbed fully 

into the back of the victim?  

9. Alika Mr. lawyer, my job here is to tell the truth. I say 

what I saw. I did see Mr. Hyde stab a knife into a 

man’s back. Leave it to the jury to resolve and 

interpret. 
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(Lights fade out.) 

 
  
Scene 2 (At a coffee shop) 

10. Ethan You were very brave at the court. Aren’t you 

afraid? Mr. Hyde has an influential background 

and he may take revenge on you.  

11. Alika 
 

Thanks, dear. But Ethan, I am a witness. My job 

is not to whitewash nor bloat the truth. I must tell 

the truth under oath. 

12. Ethan Dear wife, as your husband, I am worried about 

your safety. We need to strike a balance in life 

between justice and self-interest.  

13. Alika Ethan, do you know the meaning of my name? 

Alika stands for ‘being truthful, candid and 

honest’. Deception is never an option for me.  

14. Eithan Alika, of course I do. I know you and I adore your 

sense of justice. But my name is Ethan. In the Old 

Testament, Ethan was a man noted for his 

intelligence and wisdom. I am the man to protect 

you with my cleverness.  
 

15. Alika I understand what you mean. Yet, put yourself in 

my shoes—how can I not tell the truth? I need 

your support, Ethan, my husband. 
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16. Ethan I am always on your side, Alika. By the way, 

Alika, why were you outside the pub that late, and 

how did you happen to witness the murder? 

17. Alika My friend was very depressed after breaking up 

with her fiancée, so I rushed to comfort her at 

midnight. I didn’t see my friend there and was just 

about to call her when I looked up and saw the 

murder. 

18. Ethan The mills of God grind slowly, yet they grind 

exceeding small. All deeds done in secret will be 

unveiled. 

19. Alika You’re right, Ethan. Let’s pay the bill. I’ll be back 

after going to the bathroom. (Leaves her seat, 

mobile phone left on the table) 

20. Ethan (Gestures to a waiter) Bill, please. 

(Picks up Alika’s phone, swiping and checking) 

 

 Scene 3 (At a car park) 

 (Alika is walking in the carpark, taking the car 

keys out of her tote bag. A man in a black cap 

suddenly appears, and blocks Alika’s way.) 

21. Man in cap (Growling) Ms. Wong, good morning. How’s 

your daughter, Sophia? It’s now 7:45. She must 

have got on the school bus, sitting in the third row. 
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22. Alika (Petrified) Who...are you? How do you... know...? 

Have you done anything to Sophia? Please don’t 

harm her! 

23. Man in cap (Smirks cunningly) She is good. But I can’t say 

for sure if she will be alright tomorrow. 

24. Alika (Stammers) What... do you mean? What do you ... 

want? 

25. Man in cap (Lowers his voice, spoke coldly) Tomorrow is 

Friday. Ms. Wong, you have to continue your 

witness statement at the court, don’t you? My 

boss would appreciate it if you will take sick leave 

tomorrow. 

26. Alika (Covers her mouth with her hands, screaming in 

shock) You’re from... This has nothing to do with 

Sophia! Please keep your hands away from her! 

27. Man in cap Ms. Wong, do you love your daughter? I’m sure 

you do. My boss loves his son too.  

28. Alika Please don’t harm Sophia! I beg you! 

29. Man in cap Sophia is a Greek name, meaning wisdom. 

Whether she will be safe and sound depends on 

her mother. Choose wisdom. (Leaves 

immediately and is nowhere to be seen) 

30. Alika (Stands still, covering her face with her hands, 

slowly kneels down, sobbing) 
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 Scene 4 (Outside the High Court) 

 (Many news reporters are standing outside the 

High Court. It is raining and the reporter is 

wearing a yellow raincoat, holding a 

microphone.) 

31. Reporter A The case of Mr. Hyde has been the talk of the 

town since last Monday, when a witness gave her 

testimony that she witnessed Bob Hyde, heir to 

B&H Corporation Limited, killed a man by 

stabbing him in the back outside a pub. Today is 

the second hearing of the case. More than a 

hundred reporters from different media have 

gathered at the court. Stay tuned and we will 

report the latest news to you. This is Justice Hui 

from HKTV. 

 (Alika, Ethan and the prosecutor appear. They are 

walking towards the entrance of the High Court. 

A lot of news reporters, all wearing raincoats and 

holding their microphones and recorders, are 

rushing towards Alika.) 

32. Reporter B Ms. Wong, what are you going to say today? Did 

you witness the whole process of Mr. Bob Hyde, 

heir to B&H Corporation Limited, kill a man?  

33. Reporter C B&H Corporation Limited is famous for its 

charity work in HK as well as in Shenzhen, 
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building over ten orphanages, three schools, and 

donating over a billion dollars for the 

underprivileged in our society. What is your 

comment on Mr. Bob Hyde, as well as his father, 

J.P. Boris Hyde, founder of B&H Corporation 

Limited? 

34. Reporter D Ms. Wong, do you personally know Mr. Bob 

Hyde? Is there anything you want to say about this 

murder case? 

35. Prosecutor The case has already entered judicial proceedings. 

My witness, Ms. Wong, has nothing to say with 

regard to the case. Thank you. 

36. Ethan (Holds Alika in his arms and walks swiftly with 

Alika.) 

37. Reporters (Chasing Alika and Ethan, holding their 

microphones and recorders) Ms Wong, please say 

a few words. Ms Wong... 

 

 Scene 5 (At the High Court) 

 (Alika stands before the judge and the jury, places 

one hand on the Bible and the other in the air, and 

makes a pledge.) 

38. Alika I, Alika Wong, solemnly, sincerely and truly 

declare and affirm that I will tell the truth, the 

whole truth, and nothing but the truth. (Sits down) 
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39. Judge This is the second hearing of case 17753. 

Prosecutor, you may begin now. 

40. Prosecutor Ms. Wong, on the night of 11th October 2020, the 

visibility was low. How can you be so certain that 

the person you saw was Mr. Hyde? Did you see 

the whole process of the knife being stabbed fully 

into the back of the victim? 

41. Alika (Trembling with fear) I saw him. But it was 

raining...I cannot say for sure... 

42. Prosecutor (Dumbfounded) Ms. Wong, your testimony 

contradicts what you said last week. 

43. Alika (Trembling with shame and fear) I...would like to 

withdraw my previous testimony. I am sorry. 

44. Prosecutor (Terror-struck) Ms. Wong, I have the obligation 

to warn you that your behavior may be charged 

with perverting the course of justice. Are you 

facing some difficulties? 

45. Alika (Starts weeping) I feel unwell. Can I stop here? 

46. Prosecutor (looks angry and upset) Your honor, as my 

witness is feeling unwell, I request a suspension 

of trial. 

47. Judge I now announce a suspension of trial until the 

witness has regained her calm. Court! 

 (All people stand up. The judge stands up and 

leaves.) 
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 Scene 6 (At Alika’s home)  

 (Alika is standing near Sophia’s bed. Alika is 

singling lullabies to Sophia, touching Sophia’s 

head gently.) 

48. Alika When I was just a little girl 

I asked my mother what will I be 

Will I be pretty will I be rich 

Here's what she said to me 

Que sera sera 

Whatever will be will be 

The future's not ours to see 

Que sera sera 

What will be will be 

My sweetie Sophia, I love you. Sleep tight, night-

night! 

49. Sophia Night-night mommy. I love you. (She closes her 

eyes. Lights dim.) 

 (Alika closes the door. She then walks to the sofa 

with Ethan sitting there already.) 

50. Ethan Are you alright? You look terrible. 

51. Alika Ethan, do you know what Alika stands for?  

52. Ethan You once told me. I remember. Alika means 

‘being truthful, candid and honest’. 

53. Alika (Feels remorseful) I do not deserve owning this 

name. I lied. I am supposed to tell the truth, but I 
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lied, and I let a lawbreaker go free, unpunished! 

(Sounds more emotional near the end) 

54. Ethan Choices are the hinges of destiny. Alika, you’ve 

made a responsible decision for our family! 

Sophia is now safely with us. Isn’t this the best 

outcome? 

55. Alika (Feels remorseful) Ethan, I’m not sure. I... 

56. Ethan You’re saying that Bob Hyde, heir to B&H 

Corporation Limited, killed a man! Of course, his 

father will save his son at all cost! You had no 

choice! 

57. Alika No. I had a choice! 

58. Ethan You didn’t! You love us! You care about Sophia, 

don’t you? 

59. Alika But I feel so bad to have lied! I did see him taking 

out the knife, stabbing another man in the back! I 

saw everything! (Bursts out crying) 

60. Ethan (Hugs Alika to give her comfort) Alika, my dear... 

61. Alika (Starts to get more emotional) Ethan, do you 

know that I blame myself every day, every night, 

and nearly every moment! I have given in! 

62. Ethan Alika, Bob was born with a silver spoon. His 

father does a lot of charity work, but it’s an open 

secret that he made dirty money to start his 

business. If you had told the truth, probably I 
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would have lost an arm, and Sophia would have 

disappeared! 

63. Alika But that guy can get away with murder because of 

my fake testimony! I can’t forgive myself!  

64. Ethan Alika, I believe in divine judgement. Just wait and 

see! He will get what he deserves some day! 

65. Alika (Alika is crying in deep remorse. Ethan holds her 

with his arms.) 

I’m exhausted. I’d like to go to bed.  

66. Ethan Don’t think about what has happened. Let 

bygones be bygones. (Pulls the blanket to cover 

Alika’s body, turns off the light, closes the door, 

and leaves the room.) 

67. Ethan (Making a phone call) Hello, is this Justice Hui 

from HKTV? I have something that you may be 

interested in. I’ll send you the photo.  

 

 Scene 7 (At the High Court) 

 (Alika stands before judge and jury, places one 

hand on the Bible and the other in the air, and 

makes a pledge.) 

68. Alika I, Alika Wong, solemnly, sincerely and truly 

declare and affirm that I will tell the truth, the 

whole truth, and nothing but the truth. (Sits down) 



 349 

69. Judge This is the second hearing of case 17753. Defense 

lawyer, you may begin now. 

70. Lawyer Did you see the whole process of the knife being 

stabbed fully into the back of the victim? 

71. Alika I saw Mr. Bob Hyde walk out of his car. The 

license plate is B-Hyde. I saw him take out a 

knife, and run towards the victim. I clearly saw 

him stab the knife into the back of the victim. 

72. Lawyer Ms. Wong, on the night of 11th October 2020, the 

visibility was low. How can you be so certain that 

the person you saw was my client? 

73. Alika I have very good vision. You can arrange an 

eyesight test. Also, Mr. Bob Hyde often appears 

in the newspaper on C1 news headlines. I can 

recognize him. 

74. Lawyer (Looks frustrated) Thank you, Ms. Wong. I have 

no other questions, your honor. (Sits down) 

75. Judge Prosecutor, you may begin now. 

76. Prosecutor Ms. Wong, is there something you want to add? 

77. Alika On Wednesday morning, I was walking in the car 

park of my estate to get my car. A man in a black 

cap came to me, and warned me not to show up 

today in court. That man could even say the name 

of my daughter, and knew the routine of my 
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daughter. I have been under tremendous pressure 

since then.  

78. Prosecutor Your honor, my witness has reported the case to 

me, and on the same day, I accompanied my 

witness to the police station for a formal record of 

statement. (The reporters in the hearing seats start 

to make louder and louder noises of discussion.) 

79. Judge (Hitting the gavel twice) Order! 

(News reporters remain silent) 

80. Prosecutor Your honor, I have contacted the security 

department of my witness’ housing estate, and got 

the records from the CCTV. I now request to 

introduce the CCTV records as evidence of case 

17753. 

81. Lawyer (Stands up immediately) Objection, your honor! 

82. Judge  Objection overruled. Prosecutor may present the 

evidence to me. 

83. Judge In the wake of the new evidence found, and 

relevant incidents added, I announce the 

postponement of the hearing to three weeks from 

now. 

84. Lawyer Your honor, I request to continue my client’s bail. 

85. Prosecutor Objection! My witness has been threatened to not 

tell the truth. I object to the bail request. 
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86. Judge Objection sustained. No bail is allowed. Court! 

(Everyone stands up. The judge leaves.) 

 

 Scene 8 (At Alika’s home) 

87. Alika Ethan, thanks for supporting me. I know you were 

worried. 

88. Ethan Alika, I admit I thought about persuading you not 

to attend the hearing. I was freaked out. However, 

on second thought, I had a different perspective. 

89. Alika Could you tell me about it, Ethan? 

90. Ethan First we make our decisions. Then our decisions 

make us. Our destiny is determined by our 

choices. You chose to tell the truth amid threats. 

Sophia and I are genuinely proud of you. Your 

belief in justice and your respect for law touched 

me. I briefly explained what happened to Sophia, 

and she said she’s so proud of her mommy! She 

said you’re a superhero! 

91. Alika Life presents us with so many decisions. A lot of 

times, they’re right in front of our face and they’re 

really difficult, but we must make them with a 

clear conscience. 

92. Ethan Your life changes the moment you make a new, 

congruent, and committed decision. Our destiny 
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is determined by our choices. I’m proud of you, 

Alika. I love you.  

 (The End) 
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Say no to chocolate and Big Macs  
(A Toastmaster winning speech) 

Miss Judy K.M. Tam 
Chairperson of Cross-Curricular Committee on Language Policy & 

Monitoring of EMI Teaching 
 

The Big Mac is the signature product in McDonald’s. It consists 
of two rich and juicy beef patties, special yummy sauce, Iceberg 
lettuce, rich cheese, pickles, onions, all served on a three part hot 
sesame seed bun. Big Mac, you’d love it, right? But, it has a dark side. 
A Big Mac adds 540 calories to your daily limit, 48.3% of a Big Mac 
is pure fat and, its taste, its smell and its color are more than artificial. 
 

Chocolate is a ladies’ indulgence. A bite of silky smooth 
chocolate makes you be in heaven. Milk, plain, white, cappuccino, 
strawberry, caramel, marshmallows, all flavors brightened up the 
enjoyment of the sweetness and the luxurious feeling. On its dark side, 
chocolate is considered junk food because it contains a high amount 
of sugar and fat. It’s likely for one to become addicted to chocolate 
and be spoiled.  
 

From time to time, your nutritionist, fitness centre instructors, 
your mothers, and your female friends ask you not to eat Big Macs and 
chocolate. If you ask me if I want some, I would say, no no no, I don’t 
want to get fat, take them away!  
 

Ladies and Gentlemen, today, I would like to provoke a 
discussion, SAY NO TO CHOCOLATE AND BIG MACS, however, 
not because they are unhealthy, not because they add numerous 
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calories to your limit, not because they contain a lot of artificial 
ingredients. SAY NO TO CHOCOLATE AND BIG MACS, ladies 
and gentlemen, because you’re doing harm to the world. By eating a 
Big Mac and chocolate in your own world, you’re affecting the whole 
world? 
 

What’s the concept of your world and the world? Your world is 
centered around with your family, office, computers, iPhones, 
concrete blocks, and man-made structures. And the world consists of 
oceans, rivers, mountains, forests and simple lifestyles. The world is 
beautiful, wonderful, amazing, diverse and awe-inspiring.  
 

Have you ever connected your world to that world, our 
environment, our nature, and our universe? I’m telling you two stories. 
With five questions in each story, I bring you from your own world to 
the world. 
 

This is the story of Big Mac.  
 

What is a Big Mac made of? The beef patties. 
 

What does the beef come from? A cow. 
 

How was the cow raised? It’s raised by cattle ranching. 
 
Where does cattle ranching take place in the world?  Mostly in 

Amazon land. 
 
How can the land be available for cattle ranching? Deforestation.  
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80% of the deforested Amazon land is use for cattle ranching. 
Then, the chain effects come. Green house gas emitted from 
deforestation. Rainforests are disappearing alarmingly. Every day, the 
cattle are emitting methane, a gas which is 135 times powerful than 
CO2. 
 

Can you afford a Big Mac? Well, yes, it’s just 15 Hong Kong 
dollars, why can’t I afford it? How about the pollution, destruction of 
rainforest, the health cost? How come you’re not paying for those? 
You can’t afford the ways you’re affecting the environment. 
 

How about the story of chocolate?  
 

Where does chocolate come from? Chocolate factories.  
 

What’s the raw material? Cocoa beans. 
 

Where do Cocoa beans come from? 70% of cocoa beans come 
from the Ivory Coast in Africa.  
 

Where do the Cocoa beans in Ivory Coast come from? Cocoa 
farms. 
 

So, in the cocoa farms, there are Cocoa farmers. Where do the 
farmers come from? Children slaves. 
 

At this very moment, 8.4 million children are slaves. 100,000 
work on Cocoa farms in the Ivory Coast. Who made you the chocolate? 
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Children as young as 6 or 7 are forced to work, and they’re not paid. 
If they escape, they will get beaten.  
 

Most ironically, the children slaves make chocolate, but they’ve 
never tasted chocolate. They’re far away in Africa, you’ve never met 
them, but you’re affecting them.  
 

Ladies and Gentlemen. Connect your world to the world. You’re 
affecting the world? Do you want to make this world better? Well, you 
may think, one person can’t make a difference! However, if you can 
be part of the problem, you can be part of the solution.  
 

Would you like to buy fair trade products? Yes, they are 
expensive, are you willing to pay? 

 
Would you visit the slaves in Ivory Coast, but not do shopping 

in Paris? Yes, it’s your beloved holiday, are you willing to sacrifice 
your enjoyment? 

 
Would you support all environmental and humanity campaigns? 

Yes, it takes time, are you willing to spend time? 
 

What you buy, what you eat, what you do. Stop for a moment, 
connect your world to the world, change your personal habits. Be the 
change you want to see in the world.  
 


